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“Georgian Architecture & Contemporary
Georgian Architects” - Book

Project organizers: STYLE Magazine,
Association of Architects of Georgia

“Georgian Architecture & Contemporary
Georgian Architects” is only the beginning
of our project. We started work on the sec-
ond volume of the book, in which we hope
to further explore the past and present of
Georgian art, especially considering that
the professionals already start to show

a%agggba BOE,BOLJ aombo 606000 increasing interest toward our activity.
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waaqodqdomeoon: E-mail: laghidze.n@gmail.com

' ‘ ~ . archias.
e-mail: laghidze.n@gmail.com www. archias.ge

;‘_l..‘rf‘]i.‘l‘li_};'_]i"ll‘hﬂn dmba TJ.'J!.‘;‘:);]:"ﬂ.‘lt‘rh i‘]l!-'ﬂi‘ﬁ;]:](:_':];];ﬁrh

Mob. +995 593 42-74-73; +995 599 10-56-03



@50(MEGo0M&™00 AhJBN LObE() - 3oEGON3() 3B
0600300 JoTIM() Bb(M3doNL LONTOL dJLOIBBITO®

Md0QNOLO: 003563366 LNL bd03060 83-12 30

(20MhYAMAN)

WWW.ICR.GE Ei ICRCORPORATION i LABORATORYMYHOME ﬁaan II@I'Q“



GROHE Essence —
300390 0Mmhg30b0

oMmJohgddhmemgoolio o .
©0d0069MgdoLmgols .

GROHE Essence «s3Ms30 30605680, 3010039390 8mdbammds: abmogooasmadsznnbzgh gemmmdsme-
0 §96096(30900L 0065635, Losdabsbm mmsba brgds Mommgbaw 360d369mm3eb bogM (39w babemda. s6-
308 99&™M 980 05 0Ds0bgMgda e 56056 03 Lodyamgdsms dogdsdn, Moms gadmbsoGmb 3mogb@gdal
0brngnmsmumao bomo. GROHE Essence Eymob d93693930L s6Bg3060b gotmmm L3gd@Hn ool Baotm-
3mma9bmae domsmo Bs3mgda nbb@Mmdgb@gdabs d33mddgwgdoma sdMmzbgdal gobogsMmmmygdmoc.

s@bgdoma@ sbamal MmB3obgd0l, Bba39d0b, 54Lgbysmgdal LB SbmEEG 03960, BMIgmoa a30935DMAL
Cool Sunrise, Warm Sunset, Hard Graphite s Nickel-ob 8oo®mnmo gg6gdol o mem@memsbsdgommag
b5 3900mdgdal scndg 9@ dgbadmgdgm 3m3dnbsz0ol. abobo, Bbmgmom Yobmagbo &qbwgbzngd00 dmsgm-
bgdnmo, @g@&ommGawss dgd¢daggdnmoa, Moms dogbssgmlb 6d0obdngmo LGomal bosdsbsbm mmabob gg-
Moo 30693mb. 36Rg3560L sbammn moz0bnRmads bomdmmoagbgmo ®ebdndwyzmmdom Imwal @nbsnb3o,
035bmdb Mmommgmmo amda, bLodbady, bymab 35356560 gdgmoa Badmmagbomns BmBgddn S-ob XL-3cy.

bo3gommdab ggm3g@Gammo LGNGO ogydbgdmmoas 3mb(396@MaMgdmm (30mnbeMgbdg. babal go-
Logafmmmgdmam, ngo (3009000 dgMHdamEs s god39mgdamo 39398 0L bobg doomm. ,Azgb RogMmgm
3(306MgmEgbo (33mamgds Labgma@mdg, Moms 8039300 IMIb3sGgdgmb LodnLEL s 3MBGEMmeal dga-
d63d0b go8m3mgds, Mo(3 Bom 888y o6 dgmamdsbosa® — mgss Michael Seum, GROHE -b 30(39-369-
B0©9b@3> @nbnbal JndsGormgdoom.

g GORGIA

S CITE A GROHE

neJjaen

—_—
favoear  an (Uaoson =
8303A23
ejaaun
GROHE Feldmiihleplatz 15, 40545 Diisseldorf

Phone: +49.(0)211/9130-3000
www.grohe.com

Media contact: HERING SCHUPPENER Un-
ternehmensberatung fiir Kommunikation GmbH
Berliner Allee 44, 40212 Dusseldorf, Germany
Phone: +49.(0)211.430 79-266/-289

E-Mail: grohe@heringschuppener.com




GROHE Smart Control — 39®Lmbogmodotmgonmo
dbodol 06¢h0E3oYMo 3MbHGMMMO

Ladba3ab sbamo gobdMBamgdgdom @sGznMmzs — sn gb ool GROHE
Smart Control-ob 8magotin LodMMbsgn. s3Mamalb Imbs3g8gdnm
»Push, Turn, Shower“-b go8momgds 3oeg3 YBOH™ dMsgamdbmaga
aobogds sbomo dmmgmgdal @s doma 3m3dabotgdamao 35605bE g0l
Bysmmdom. 835bmsb, b 8mogmolb — on-the-wall — gogom-
omgdgm bodL ©sgds@e ggomal domds sdamymo badbadg webs-
356 930. 58sb gofes Bymab ogmob a08m8339380 s SmartControl-obs
sdomamo demmygdn dombgzema 0d6gds BmunMo mgodn ggMab
d308-

GROHE SmartControl 3ggqoqmos g9mdsbayma &gdbmemmanam,
©53bogdamas g9Mdsbman bamdmgdal yggmadg domamo b ebosm-
&0 o gdLdmma@sznsdn goral Made in Germany-ob 580398 00.
3sb boaggmdgmom Moggb push-and-turn-ob 3m33abomgdayma 8 gd6m-
mmaos, Hm3gmog badmsemgdslb odmagzb 8m8b3smgdgmb momab B39-
Gom datomb Bymal Mgammsogdo. Bymal dogmoals ab@madonca
docmngs 396G 0309ds gMmdbndgbgmmgsbo 3ng@mamedgdom. Mmwy-
Lo Bysmo godmtiommmons, 3MmaMmads 33@m3oGfom 0doblbmgmgdl
sMRgmm aoboMggol, 08 EMHMBryg, bLabsd Bysma MmagnEsb RsoMmmggds.

439009 3oE®mYmOo dbodo Abmamomdo

a5693mb dq43bs. AquaSymphony -b bbgswabbgzs ggbdso-
qd0, 8.3. gfms mgMsdns, 35333009890 MmEodma, dma-
bdsmgdmol Loygefgma dnbogal dgbemmgds, LEbL-
G a3l 3mDoGogal madabow od393L. doeddgdmagn
BmBgdom 101633 X76233, ngn J3bab s Bysmal dogemgdol
RN09MHN390g80L, MmBgmo(z asboggdo bosdmgbgdel o
abg93L Bgmogbaznsb.

domamaobgnmafgdgmo bdol Lab@gds o6l 3owgy gHon
0b@gmad@mormMo  ©sdsGgdoma  Bbgins  Hm3gmacs
4960b 3oMomo mdzgh Loygsmgma 3qbogobs s Bymal
Jo3mob b3gdab 8odLL. F-digital Deluxe —b Ladsdm demm 3o
dqbodmadgmoas dgacmogb Apple sb Android dmdoema®
mbymdoemmdsl, MHm3gmog badgemgdsb godmggo gsdm-
nyqgbmaor Grohe SPA App-b Lgemymagamn &9dbmmmangda
Lobsomal, b3nb, Byl s Mo gmal dsbggzntigdals 3mb-
GHmmobogol. gb bomeo &gdbmmmaonto mgabgdgdo
03963569000 38 3d9m Mgzgbo Ladbsdol sbsema gs6bm-
domgdgd00.

Lbgomabbgs ao6bymdady / LoGonady dmMagdama be-

GROHE-L 3mmgdoslb AquaSymphony, Gmdgmo  ob-
8m3bdatgdemm dgbogdom godm@Rgmmo @absnboo gm-

mabobl smadyzs @abmgbo Ggdbmemmanam, dgdmadgl

3Mmgqbogmo bamabbol dbadalb s L3sl aedmznmads
0bs3gMmgg  vdsDsbadn. AquaSymphony 8mgbomadsl
35890L Labemols L3s-(396@Fl omgslb s 3owgs YBO™
Bl 8obgeb Bomgdmem Lboodmgbgdsb. AquaSymphony -b
mEmgdal ©obndbamgdss dbadal go8nmmgds sbagma
d9adbgdgdno s 0bmozomsmodgdamo  bL3s39b@Mab

mgdies GROHE AquaSymphony sts dbmmmme 8mbabagg
B9dbmmmannm as8mamBggzs, 856 sbggg 8madmgs ggmde-
boal ©absnbol 3mBa@g@&ab (36mdommo garom , Interior
Innovation award 2017 — Best of the Best”. 8ol 3m3b3atigd-
gL dgndmosm 3ogs YBOHM 008585@ nbosdmzbmb bado-
bom L3s-(396@Mab yzgmes Y3oMs@gbmdaon.

GROHE Feldmiihleplatz 15, 40545 Disseldorf GORGIA
Phone: +49.(0)211/9130-3000 S|DO
(PWIZ q:fw G Ro H E www.grohe.com
faiBEAL
wn (/Unmm —_— Media contact: HERING SCHUPPENER Unternehmensberatung fir Kommunikation GmbH “

Berliner Allee 44, 40212 Dusseldorf, Germany
Phone: +49.(0)211.430 79-266/-289
E-Mail: grohe@heringschuppener.com

@ 98J0JR33
elsaun



] e R = '
GROHE Essence Professional — gl 36mggbombaeayo
m&3sgo dogmob 8dmbg mb3ebgdo smdmMgamos baddsmo-
sbo 356398 0m, Hm3gmog LEMEa 3MBBHMEOLmgal Gfo-
o8l 360 gombom, sbggg GrohFlexx -b Logmozmbol
demobgoom o s@gomae gobebdgbmo dgwsednfnom. mbjsbgdo
dmo(zogb GROHE EasyDock M- 8dmogm 853608)b, Goms
90GP639eymb b3 390mdadyg bogg@ab Pagmageyme-

GROHE Essence Professional s6563mgdb Lbgswabbgs
BgMolb 3mabagdl, s80@ma dabo godmygbgds b6gdabdngo

Grohe Sense 6gmob Mg3mmyE0yMo
PLogymbmgools Lolbidgdo
®g396L bLobemdo

GROHE Sense s> GROHE Sense Guard Goc3magq6g6
9obrgL 06B g d@gorg® GROHE 80069393L 0b@gergd-
Bmomaa bobmaobogab. GROHE Sense smart water-obs
LgbbmEmmo  aosdgdo  S3MbGHMEYdL  Bgbasbmdal,
3m3gb@omyMo 5mdmafgbl aogmbzol s 5Gymdabgdl
Labemab 393s@Mmmbgl Bomdmdd6aema 3Gimdeg8anl dgbobgd.
o3 dggbgds GROHE Sense Guard-b, ogo ©53mbgsgg-
dnmos dmoge® Bysmbowgb Gomdn s dggdemos Byemals
3mbmegdolb 39693989, Jomal @sDnsbgdol dgdmbggssdo.
MM03g ©bsasM0 dmabdafgds abmgson® LAsGE &gd-

(Pwne Freude

an [Uassen
GORGIA  SIDO. FZew [B) 2y

Essence Professional mobodgo®mmag
LodBOMGYEMM™Yddo — MmobodgEem™M3Y
©080060L o NPbJEoMbo0ddol

LEOYYMROEO dobLO

onn

3oL LeddoFgmmm nDdsnbabmgol Bobomgdas. dao-
o5, domn bado d4bgdMngn dgygMammds sGLgdmAdb.

330 bomgero ggto,  aerggo dgde BogMobggmoe o
3930 39do Yoz0bagHo, 033 3oM 3399w 3gdmbzgzgd-
do, HmEgbsz Bmabgnl gmm 8339060 ggfgdas bagotm,
0ba8mgds yzomgma, bafobyxobeggn, Bomgmo, goGoab-
RqcM0, 0obggga, 863569 s mMMxo ggMgdags.

GROHE -b goemom, 8goamn — «Design Plus powered by
ISH», ®m3gmag 8oL Bnsbags agM3sbnnlb @absabalb 3m-
8089&9s, sbEumns Essence Professional-ob Logmb-
m0obabsFnsbmdabs, 0bmasonmn obsnbabs ©s 5bgHam-
9839d&nmdabs.

bmmmangddo sbomo 36gbonl GROHE ONDUS App-ob
a0dmygbgdoon.

GROHE Sense sf0b Bymob L3s@mE LgbbmEa, gobmagbog-
35 05@03bg 5 53MBGFHMEgL 01 8domablLgdl §g33gme-
GOdb ©d gbnsbmdal. Bysrmbawmgbal ©sbnsbydols dgdm-
b3gz9d0, 0go 8gobogMem 58ymdabgdl dabol 8g3s@Embgl
LodoEdmgdal dgbobgd s 8ol EMmMmsw dgmdmas 3Gmd-
g3l sBmegbge.

0bmgsogmo Bymab mbogmabmgdol LabGgds gegmdbgds
0bmbEBM0ab bEebosMmE b vz58gmm LAN 8qd4bmmmansl,
cmImab 3mbGMmmmo brpgds Grohe Sense (3968 Moo
LobEgdab dgdsagbgemn  Grohe ONDUS App-ob 85339-

mdoo. 0go 9dHNbzgymab Bymab gbog@mbmgdal ¢Bac-
magbo ©mbgb s Grohe Sense-obs s Grohe Sense Guard
-0b Iwdog Imbo@mE0bal ©s JMbGHMmL  yzgmash o
gm39@zal.

GROHE Feldmiihleplatz 15, 40545 Disseldorf
Phone: +49.(0)211/9130-3000
www.grohe.com

Media contact: HERING SCHUPPENER Unternehmensber-
atung flir Kommunikation GmbH

Berliner Allee 44, 40212 Dusseldorf, Germany

Phone: +49.(0)211.430 79-266/-289

E-Mail: grohe@heringschuppener.com

GROHE

—_—



dyemdodgool boobemg: GROHE Blue® GROHE Blue® Home sbeeo 9339 439e0606 a9-
8m3bgdol 9330gmzamadl. Ladsdm 3mB3emgd@o

Home — 336’dm 6806)0) 836)60686()[)0)30[) GROHE Blue® Home 3gn(303L a06Lbgaggdmm
©o LoodMm3zbgoolmgols 36398056 3863l (Fm@dob sGRg3s60 0gggb-
Bgo) Boem@Mob gubdnom ©s dgbsdsdolb Bymal
Bom@®b. dom, gabsz Bozngdymo s 8abgMe-
oo mb3ebol Bysmoa(s ¢b©sm, bos ©osdsGmb
Lododm sbmE0896@L GROHE Blue® Home -als
Jamgfo s BobdaGmEgsbaol (30emnboa, Mm-
gmoi aogom@mam Rozngdym Bysmdn bob-
domBgog0L Bgtam d3@m398L 3393L. mb3obal
LabgmFo sfganmomgdl LogyGsonl ©mbgb.
GROHE Blue® Home 6730b30g60 @0dab bLadbe-
Mgmmmdo 034Mmmdb gmmemgdsl. dobo bs@ogo
mbB3obgdo smdmGgomos Bgcol 0bGooncem
omddal  sg@nge@mMom, ©ogsMnmas  JHmdom
o6 SuperSteel-oo s ao8mofhgzs mbzsbal Loda
a5bbbgsggdgmo 3ocom. GROHE Blue® Home
seog@gomas Duo gg@bool aofes, mfo gsb-
(301239393900 Bymob sGboo gogom@Gaere @
30MBomEMmog0  65390980bmgalb. GROHE  sbg-
39 330035bm3Lb Mono ggMbosl baddoGgmmmda

1339 9bgdmo mbzebol g39Mmao.

obomo 3bgmmo Bgtmdomo Loddomgyemmdo: Grohe Red -ob
Booobo 3bgmo Bygmom momogzdg ghmo dgbgoom

Grohe abbfmoggolb ©ss3dsymdommlb dmdbdsmgdmal yzgmes dmmbmgbs Bymom
8o gdgen Los8mM3gbgdsbMab s 393d0Mgdam. sbaema Grohe Red 3ynbngMow «b-
639emymazb Bymoab gobgmgdsl 100 aembo 39mbogbom  Baob msbayg-
bgdmag, bygggdal 8mBbawgdol woboRdomgdmaw ob g3039d0bs s Goxgdol
aobafgboe. Bonobal sboma gz LabgmyMa mGo go6339Mmo 6odbom
3@ 0g9bns Bmb3amgdabslb s dmnzagh LBsMmE 8mBymdammdsl, Goma(s
brgds Ronwsebal dmmznfgds do3d398msb 80dsmmgdadn. Ronwabal (3bgofocs
30 Lagmmbms gbgdabsb. ngn dgbebadbsgsmss nbmmamgdamo s stsbmwgl
o 50l bosdmzbme (3bgmo.

A 3mabob 9bgGamgggd@nmmdal gg3em3mma LELbaMEGgdalb dgbedsdabow
Grohe Red mog0b 3btng Batdmawagbl obgma Gndab gfmewg®o baddsemg-
e bobgdel, Mmdgmbsi 993b »obggbgdab® Mgg0da. ab oo bbom nbs@-
RbgdlL 435830 o) Rsnwsbdn Bymal 3sdbodsma® §93396s@ Mol 60 gMawaml
39 bombedmyg, Moy 360d369mmgbae 83(30698L gemgd@Hmgbgtanal sbs-
3o6aqdb.

359mB80bsMg nJosb, Gm3 Grohe Red bgm8absbzomBns 8@agammasbmasb go-
60568905, 8m3bdamgdgmb dgmdmoas bgdabdngHo 3mbzMggmmo Lagommgdob-
30l 390dabmb ngo. sbamn Grohe Red, msgobn obggboemo mabanbols s gme-
80l 3Mogomaggmmgbgdoom 6930L3ngMa LGamalb nbGgfMngMl gbowsggds. Grohe
Red-abb Duo 8mggemn, obggg ao8maygbgds (3bgmo ©s (3030 Bymab dgbamgzow,
Gmgm@g LadbaMgnmmb Azgmmgdnga mbzebal d3Gg30. MONO dmegmo 3o,

Gm3gmog 3bmmme sEmmgdgmo bymal 8m3Bmegdgmas, nogsmmyse 9eby-
80b GROHE Blue Home-b 56 badbstmgmmman <339 30gboMgdam mb jobl.

GROHE Feldmiihleplatz 15, 40545 Dusseldorf
Phone: +49.(0)211/9130-3000
www.grohe.com

Dhiegll CROHE
GORGIA  SIDO. V7w B an Wamson ===

Media contact: HERING SCHUPPENER Unterne-
hmensberatung fiir Kommunikation GmbH
Berliner Allee 44, 40212 Dusseldorf, Germany
Phone: +49.(0)211.430 79-266/-289

E-Mail: grohe@heringschuppener.com




www.archias.ge

Architectural
club

E-mail: laghidze.n@gmail.com
Mob.: 593 427 473




@50(MEGIOME™N0 AJFN LELW() - FOHON3() 3B
0600300JODIHN BbM3EGJo0NL LONWNL FILOIFBIDHM

030Q@00L0: 0O353I6IOTNL bd(3560 3J-12 38

20MhYAMAN)

WWW.ICR.GE i ICRCORPORATION Kl LABORATORYMYHOME ﬁaa“ I'@bqn




LOMA]

030moLOL doFoMboMhJdMMBOL JMb

Content

>H3JoBad& M gmo 3hmaié

DESIGN

®30mMObLOL LOTZDOZMHM BHHOBLIMMEGHOBMBNBS(ENY: Traffic Control in Thilisi

d3&omuho 3hmagdgoon aobbommzobmgoL Hot Projects for Discussion

B%y Venture

Univetse Medicine Center

ad
SAUVAGE
-

Ccﬂ)rt of a classic

o
JLMS6 6 4 Style in Conformance with lifestyle

4mobogs 96033MLbio

4mMaLOJOL JMIBMH G

LEHOMOL FJLOBOTOLMBY

LoEbmMzMgdgmMo LOZMEOL JLMGEGHOYD 6 8 Living space aesthetic




M COLOMBI

ITALIAN DESIGN, DESIC

s ey

@50MEIOMEMN AIBN LELE( - 3OGON3() BB
0600300 JoOIN(0 GbM3E0HdoNL LONTOL 8dLOIFBIT OO

060T0L0: 0Q33IBIFNL bAN3560 8J-12 38

(24MAOMAND

WWW.ICR.GE i ICRCORPORATION Ei LABORATORYMYHOME ﬂaa“ I'@bqn




Content

T_

=
erS(ZOfﬁce Yakusha Design

o
7 6 Spring wedding in Thilisi

Jomojo dmoBn 100 000 Boibmazhadgmby 8 0

L]

+STREET ART” — 80§0bJ393o 3o Stree& in underground Walkways

©080¢™0 (© imi%r_y ig)ima)Topuridze
=

leaSTTa to work with persons,
ho @ise me with their taste’

nusaslexhibition

1000 404body



" DIALMA BROWN
i’ ‘l& INTERIORS & LIFESTYLE

@50MMHOMEN0 AJB0 LOLL() - D30 3B
0600300JoQIIM0 Bb(M3rddOL LONTOL BILEIFBIWHN

M30Q0L0: 0OB33IBIdL0L bN306() 8d-12 30

(24MAOMAN)

WWW.ICR.GE i ICRCORPORATION Ei LABORATORYMYHOME ﬁaan b@bqn



0)o0CD0OLOL 3806901bUMBIGENMBAL

2017 Bemob 30 35m@b mdogmabol doBscmbamagdemmdal
3obobemgdam 3gbgMorra® agadaby 3mdgdegg xa 0B,
bagoMmggemmb 3otmsdgb@nb gHmabym dademomagiadn
333mgzgbs godoMms, bawsy bafmdmeoagbomo odbs gabe-
aenm@n daboms, 3500 Il vy 39d0 s 3mMb(3g93(300L do-
39890, imIgmds(3 ©odmzgormngfgdgemlb dgmJdbs dmadgd-

©0mgds 39b39a30b Kameel dngm dgdndaggdye 3mb(395-
Gno%a 5 o3 bbb 606803@(025030 3063‘3@ bo&gﬁom%g.

@domabol doBombafggdbmmdal gg6g@omun aqa-
dob 3Mmgd@dg ddomds 3ModBngmmom  FoborE
9893Bg0 s Ladmemm 36mgd@Bnb sdNdaggds dodwnbo-
gmdL. 363953300 2030%-0l 538MM7d3s doMomawsw
bodo dadomormgds asdm33gogl, BmMdgmbgs domagal
3563000061980 Lodmemm g9a8s dg036gdo.

3oMggmo dndstommagdal — ,3m33sgE Mo Joemo-
Jo* — 3gbedsdabow, mdormabo Mbos ogmb Jommsdo, Gm-

3gmba(z g0bs3960565dmmo gMo@mmngdol gomamgdl
a9 aobgmo o6 obgofmgds. ofol bsgdome dgztn
Agba@bo 030bomgalb, G M3GndsmuMon ©d Mo(30-
mbBamfom 0gbol go3mygbgdma Jomogdolb dngbom o6-
Lgdmma GgfoGmtngda. ngeobbdgds, st Labmgmab
dogbom, oMs8g gobsdgbnsabgdmma boboemal dngboo.
99600 dmagzoMo, Mobas 093@™MMgda 330035dMbP,
Jomodob 3mmo396@Hnmmdss, Mo domn sbGoom, do-
056 LonbGgMgbm o sbggg LEmo Losbmgs ngbgds.
mgobmgal, yzgme LogoMmgdobmgab @s o0 dmEnb
LOGMOBLEMMG™ dmdFMomdoom Jomaddn s@bgdmma g&-
@090 (396@M0  0@z0Mmgds. asdm3nbstyg  vdg-
36, Jommodl 39360 3Mmdemgds hbrgds, dsm dmMab,
93mmmanm®o. bdnfns Loigmdgdo, Hmdmacms Yzgms
dg6bgdmmos. LbmMgm 3mma3gb@Emmmds sfab ab
gfo-geon domegsfn — Jomodob Lbgowabbgs 1dsbdoa,

T IganAgER—— NI e
,;,,",.;,mww“’“ S £
THRAIEAT,
i Gty AL O0

TBOMOLOL B0BITILIEMEIBTMBIA0

3N&3I00 16036) 2200920225300 (302N I3 380

Fist Phase Urgent Changes in zonal planning of Tbilisi




Fy
iy
N
=
-
¥
=

3(MBBJIVBNOOL d3a3MBA6

dgommo ©sbobmagdam |dbgddo s3335M0 (3968 Mgdab
Rodmyamadgds, Mg 3ob@g0mmagh Jomadol (3968 M.

3gmeg Bodsmarmagdab — 863567 Joemago” —dobgo-
3000 35863569300 Lagombgdo Jomsddo dbmeme 363567
Loggamolb aobMEsb o6 60dbaglb. 88 Bndsmormmydao,
(390399 89dmymagoemn 3enbatol babsdofMmgdals smga-
Lgdabs o M339 sMLgdmmn Hg3zMgsomo dmbgdol dg-
BomBmBgdab Lgombgda. sbgsg, 3MbEgR(30AL Mebsblsw,
mbws 3036l 363565 nbg@mabEGHMGmMs s gMmBs-
bgols oM 393806glb g08635698mma dmbgdo. sMbgd«-
mo bo@maoom, 3086306980b Baemo Jomodolb asbsdgbo-
3bgdmm 6oBordo @ssbmmagdoo 5%-0s — gHo Limem Jm-
Labemgdg sbems 3886356980b 3-4 33. IgE M0 Imals, Moy
10-11 33. 39@F98mg Mbos as0bsHEMU.

39bs8g Bndsmarmagds — 43900 8939380093 memo
Jomodo® —  aumabbdmdl Lo Mobbdm@mEGm 3HmMdeg-

dab gomabygzg®gdl. 3oMzgm Mogdo, gb 0gbgds nd asbog
39380698%g 09(39680L ad3909ds, MmIgmbsg s3@m-
980 3300035bmdgb € 30608Bobgsb godmmagabiyegemg-
e oMgodo. 88 33M0b Bogzgbs s doMsbgbs Lo-
Badnfimgdo oMemabadMmsmss gsobznmofgdmmo, sdn@Gm3
383360l dom(zbgbs LabadaMmb gobogomamgdmea dom
8603369mm3bs d0sRbosm b3pmBsmmdab gsdMmms, Mo
356030 3033060l go6gdg BomBmoagbgmos.

65(3 d99bgds Igdrz98L amambamomonsbn bogg-
dmdgd0b 839bgdemmdgdal bgdamomggdal dgbabgd agbgmse-
6 a9a8sbg 3mdndagy ®aNBO S(363gdL, ™3 Mdoema-
Lol 3gMnsl s sMg39 B0damogl fg3mB3gbrssnom ws do-
9boem393056 K2 3m9330(30968 g 0bgLgdmem 3 bermeggdl.

@8oobob 8obsmbamggdmmdolb gqbgMsmamo gqa-
3ol 3mb(3983(300L @obEYmMgdmma ggMbos mdagmabol
39605b, bogaMomome, 15 83M0mb gomag399s.




A 3JN0JJ0IMIC0 3MMIJBIB6NL 3MHIBIBMAB0Y

2017 Bemob 12, 13 o 15 Bobpl Lagobmggmml
ohgdohadoamymo LoBmgomgdobogol o obggy, mdowo-
bob LobgmdBogm bodbophghm o30009000L  dtgohgddndol
303ImAadds 80000Mmmd dbgohadhmmal, dohmbo gogo de-
®00dg0mols 3mggdhgdol 3gBabhosoe.

d3@mbo gogsl 3ogh BaGmpagbomo s6GJedgd@nGamo
36mg]d@9d00s6, gho=ghmo — ,bowgde” — ,3mb(393&nsmyGHo dm-
LodHds Mmdomoabob obGmBogm dmbsdo, 5.6. yngaoma sgmsdabs
©5 33mb bomgdol 803mgdsMy Ggfo@mGaol 3565396056980 o
LogMmdMogo Hgsbadsgool Jgbobgd® (sg@megdo: g. dsmasdgo-
mo, 3. yAhusdgoma) — 3398mos obGmBonmo s ®s6s3gocBmgy
3565396056930l Jgmaoglbgdama bggdal dobgogom. 36Gmgd@am wo-
39a830mas abGmBonmow Rsdmysmodgdymo ©s bospmgabmo @3-
606g3mo LogM ol 3m33mbogonGoe Mgadomadses sGJodgdé -
Gmo=Jomsdd3969dmmdomo dgmmmgdom ©s sGLgdmmo BgmBs-
GHgmdgdal gomgzemabbBobgdom, GmBgmdon ognmabbdgds bobsdo-




6o Jnhgdobs s 9@ gbol sbosmo boal dgbstihmbgds, 8sMxggbs s BoM(3bgbs Lobsdamlb MHgagboGatgdmm
306500056 Losmgobme obobo BsGBmomggbgb Jomodol mdagd@gdl, Gab Jgwgasms(s Bohdmagomagds 9byzg@o,
Lo BHbL3mHEGm Jugmol 860336gmmgsob dmbs3ggmgdl  Bomomdbs@gmmmo 356m@Msds — mgobal smBsGmoa, mo-
5 58 dBmbsdo Lo MHsbL3mBm 3356dL J360s6. GgRo60b Lababmg-bsBobm, 898 gbol gzmaLoes, ,JoGgal-
36mgd®do ¢860336gmmzgobgl s8m(3650s gob-  mgdo“, baMogsmal 3m83mgdLo, bombal Godsa.

LodmgHymo s3Gmgd@gdnmo 3m33mgdlbobmgol ob-
&mBonmo ag@bsbobs s 3m33mbogoymo Bymdabogals

®5653g0Mhmgg a3o8mBlabggmmdol 80boggds ©s mg-
3956@gmmdabmeb JgMbydom gBmosbo, 3sGBmboyma
3m83mboz0ab Bomgds sALgdmmo Lo MHbb3dmGE™ abg-
G3bGBJ@Gab 3g656Rnbgdom. 3Gmgd@om, sbgzg gso-
35mobBobgdnmos ob@mGonmal sg335@ N0 Bnbdio-
9d0bngol 3mAgmEGumo 30Gmdgdals ubHNbzgmymes.
3 bagmemabbdggos LobGwIGmgdal, GabEm@bgdols, o=
Bg-8569dal, Bsmsbagdal, bLamGmIggommgdals s bbgs
Lobgmmlbbmgdols gsbmsglgds.

LadBmgd@m LogMzol asbog Fm33mbozoné
mgAdb BoImopagbl abEmGommol Jgbsdsdobow o8-
msd@ab“  boo, GmIgmo ©9535330698b 88 33Mals




369bg6@o(3093bg BoMB8mmagbom dgmeg 3Gmgd@do —
20030L9Bmgdolb 8mgbol Hg3mBLEGNY30s" (s3@mMgdo: g. do-
mosdgomo, 3. (30g56Mgmo) — sbabymos Imgebolb LbmGo gmbd-
(309960 ©s@30MMgs, HmIgmag 93 bsBaemals 3MI3mydLnE ©s@)-
3060m35L 0035mabB0bgdL. 3Gimgd8do mdamabol dobd@edabs @
babosmals 3gbomRbgdals Bnbbom dm(393mas dmgebal go6sdg-
6056530l Lobgdgzgmoamo 3o6edg@Mgdabs s doMamswo omgo-
L9dgdal edMYbgdal d(3gmmds, MHmIgmoi EOHMMs 3obdog-

mmdado 306 3399mow bobggmom as6gdmb dogbowaggds. dm-
9006y ymgama Jomgabmal smeagbaom, sg@mbsagoma Bsbamals
beg Adammgmamss Badmba3gmgdmmo, Mol dgogasw bAgda
LodmdGome Ratmgabsol Lsgmbymad@m aswszzgomgda 3Gsddo-
FNmoE 3 3MLgdmaL. 3Mmgd8do, 3mmdgn@bgmdal dmgobol
30babigggds 3396do gfmnsb Dmbomss gogMmnsbgdmma Lagsgtm
30998980156 gfmo@ ©s Formasb 80babgzgds Lab@gdawm (Bnbob-
4399 g5bmaggdama abGmGonmo 6sggdmdgdom, docmn gogdygb-
&9d0m) o0l Rsdmysmndgdymo. 3800 3ofao dommds 04dbgds
Grbmoggmol 3o8boM0Esb s dg@mmb bogon® ,megz0bygemg-
30l 3mybnEsb” Mdomme 3omondsbdn dmbsobggomsm. 306abg-
3995 asbobgmgmgdom dgdmgetgmmm 8mbs339mgddy LagHom
Logomogm Ms80g608g00649L0sbn s3@mboamdns dmbymdamo,
615(3 o930 gdgmas g, ©96bal Logdnsbo Bbdombomgdabomgab.
s Jo@gd@enmo 3Gmgd@oo Bs@dmmagbomo bgwogoo dgbsd-
mgdgmos dogomma mdomobob b3g30B0g0lb s 53539 ML, co-
bo3gMmgg Immbmgboms Jgbadadabo Jomsdol Logdosba ¢dsba

3M035mRb (30960 3mmogmbaga LGomob@ogom.




369bgb@o(3090dg aobbomymoa dgbsdy 3Gmgd@oe
Bam3momagbl  d. cdoemalidn, ga@mababbgzobs s dgemo-
Jodz0mmal Jmfob 33900y obsdgbgdgema Luxury §odob,
3Ms35mezbdz0mmo LasbmzMgdgma gbmdal gbgobm®
36m94@.

3b0dbmmo LadMmgd@m sfgeemo BrgdsMgmdl Jo-
ol gForgho ¢860836gmmzabgl ¢ds6dn, MmPgmacs
mg0bo 860336gmmdam ymggmogol gedmomRgmes. ab-
GmEommoe LBmMgw gemsbobbgzno brgdmms 3530L o=
3939067935 m3orabob (396@Gsmn® gs3bomMgdosb.

Lagmbgm@bm  sfMgomoal B08rgdamyg  GgMoGmmnsdy
08096033 dzgmgbo > @ombdgbsbndbogn boggdmdss,
MmIgmos smbgdmdss, 86033bgmmgebom 0gbs gomgse-
mobbnbgdgmo 3Hmgd@omgdol mmb.

9360m30b 43946980L gsdsmadms dmmab gMom-g&-
mo 9dgzgmgbo — mdamabo, dnEstn abGmmanlb ddmby
Sbbmmgeb boggdmdgdl ababogl. XIX bamgmbol obeb-
4obosb mdoemabdo sboma s@dodgd@ s ©s83300M-
©5. 030 9360mM3sLs s Hmbgmdo gods@mbgdam g3056-
©gmo Jmoboiaddob bEomb dggbedsdgds. sBnbabE)-
Moommo dgbmdgdo LbmMgo o3 ,mgoosmn® LG or-
do“ 0ggdmes s 3. 3@ 33Mab mMngg dbsmgl bgmdals
a5bB3M0ng Badmysmndws my3z9bmgmo GHmbmaggmabs
09) o300 5¢35dgbgdemab 358batgdals, Bscmn d08rgde-
M9 Ggfo@mMagdal 3065996056935 @ mdoemabol o&-
J0&9d@nOnma© moMgdamo gmboal 360d36gemmgabo
baBogmo dg0gdbo.

g, abmGommoa Jomodal &gFogmmosdy gofg-
Bor8s Logdnsbo 8g@&n3mdol (3968Mgdds Jorscddgbgs-
mmdoon §gbogb(30gd0 gobsdommdal s 3o dgdob-
3935d0 Bemgdol Bob Rsdmysmndgdam 3mabozobdmen
Lo Bam3mddbgl abEMMammsw Rsdmysmodgdmema
3565996056980L mmgagnm@o dmbsgggmgdol  Mg3mbLd-
0ol bagotmgds.

5mbadbyman GgMa@mmos, MmBgea(s Jomar Jomod-
®33gbgdemmdnoc gabgmmmdal Bomdmawagbl, 3m@qb-
3060 0bzgb@mMgdolb 0b@gmgbab Bysems. dgbmdab
9b3o M0 3GMydob sBdodgd@ s LbmEgwm 3mobo-
3obG Mo bGomao gsdmombggs s dobmgob wadsbe-
Losmgdgmoa domablbom, 3Gm3mM (309800, Lodg@onm,
39m3g@Fnnmo gmEM3gdom  03ymmdlL yuMomgdsl,
535bmabogg, dggmal s sbeal 3oH3mbome Lobogdl
486ab.

LogFgoom-gm33mdagogmn s gbog@ogtn gomsby-
3980b 3mbBgdb@30 8g0gdbs  3ModBogar dgrgandy
mE0g6@0Mgdmo,  3Msgomynbonmn  bogbmgmg-
dgmo 3gbmdal  mobsdgmMmgg  3Mimgd@n, HmBgema(s,
380dMmdo, 860336gmmmazeba mdagd@o 0dbgds Jomsdal
ab@mogmo Rsdmysmodgdmmo bsbomol  bogMzno-
39335058000 053069890 93980b JgbomRmbgdobs s 3sb-
8830(3900bm30L, o PdOMbzgmymeGoamlb LadMmygd@m
&9M0@mm0nb nbongomsmmm®o babolb Jgbathmbgdol s
3d98amddn gobgnmatgdab.

80g35R605, O™ 5MJo@gd@mMnl, daGmbo goas do-

®08330m0b > msbssgBmBms  LanbGgmgbm  bgwgs/
3MbEgBE0e mdamabols s Jo@gd@&neem-gqademgdom
Lagoobms gomsbyzg@nb dgbsbgd Bg@ow bLanbGgmgbm
5 ymmobamgda bs aymb, Hmamms dGmeygbombe-
gbobmgal s 0639LG™MMgdabmgal, sbgzg domsodol dgb-
3996msmz0b.

SbogsBmoggmml oo gddmmos sbmzoszns®

33



000mobob budgdozhm HEobbdmMmob
dofhongo-hgagmotgoob dabobgo

odaemabo  gMdogo  dmbsbmmmdal  Jogmdas, Moo
39mMafegonmo Mgmoggoms s bogbasm dbgmal gobgoe-
®36980b Jgdernmo dgbadmgdrmdgdaom. sbodbyemal
35dm %9M 30093 93@™IMdoemadaz0nl sMgmm 9803y,
aobmemo bagy 396al 50—s60 Bemgddn, Bocmgdam ndbs aowsb-
Y39@&0mgds 3g@Mmm3men@qbols 339653emmdal ©abygdal
omdady.

amdogn dmbabymmdal godm  Lbgesbbgs Lobal  be-
Bmgomgdtngn Ladadogmm  GMobL3MMEEL ImdFmamds
&bgdMnga 43bol 3mbym@gbByem aotgdmb. sbgor 3mb-
306963000, Ladgmms 3gFommdn(g 3gmbros sgawmn, s
ab393000 3og30b@Mombg GMIBL3AMMEGNL ImdFsmdal  3o-
g0l goMmymagds-gomamgbgdsl. 3obn domnsba owm-
dmggbgce dgmdmgdgmos. damdamgmdol Bobommding
a5dmbBmmgds  dgbodmgdgmos o) dabobdgrs  GMbL-

34

3m@Gab BomdMm@gdn 80ddmo 0dbgds dg@Mmm3memEg-
Bob obrmagl LoamMgddg s dobo badgda doemnsba
o6 o 6oBambg o6 0d6g8s Mdmotgdemo. 30babbg-
5 BMBL3AMEE L aobnagda 30 abg 0gbgds dgwaqboema
3 BognbBMamgddy yggme Lobal 80Babbgos Logfom
Lafagdermdal Lo@MEBL3MEMEG™ Ladmamagdgdn csbadatin
0b@gMgormgdom  08mdMezgdgb. Ladgbaghm BMmebL3mE-
&by 3Mbgnmgbz0e LadsdHM g3mbmBozal 3oMmbgddocs
05913390905, 035Mx390L  BMobL3AMAEEL ol Lobgmds
Gmdmomsz Jabogoms  gooyzebal mgommamgdamads
dabadamm@ns. gb 3mbsdEgds @asabEgMmMs 90-56 bemgdda
@daemabob badgboghm GEMabLAMME by asbgnmamgdmemads
3mgmgbgdds(s. 88sdg Bnmmnomgdl saMgmzgg Jobmba o=
Joenagol 3gbobgd — 3mbemn 9, 3g-2 3964@0, o §393965&0bL
@563 Mdoemabinls mgomBstmggmmdols bognome® me-




qd8mboemgdal BomBmamagbl swanmmdtingn bLada dag-
M 305Yy3960L MmMasbabgds, Jofmzgs s Mgammomgds.
Joemadals 3mbabemgmdal La@MmabbdmMEBm dmabobymgds,
dnbo ggmmmaonmn dogmdstgmds dmnmbmgl bbgasbb-
35 babob s Ggzo0mdal bLydmasmgdfnga GEMBL3MOENL
Bbg30mbatgdsb.

Jomodal 3608 2003-10 bemgddn 3603369 mgeba com-
Bobdagdgdn gobobmisngmes GHbL3MMEL Lgggmml dm-
LaBgbMnggdmom:  3DogzMENBId0L  Mg3mbBLEM (300,
sbaema 34146036980b 3mbE)syn, Bsmn Mgammamgdal geoo-
360 (3960l dggdbs, 3gbogmmes setnzbgnabmdals mbBgl-
0ggds (396©s LFsMIGMBM Bodbgdabs), dgmagscnsbo
GoM0x3980 (39390 39&gammonl Imdoensgggdabogal,
3abogMgdol 0bgm@mdnmgds o38mdnbgdal aohgmgdgddg,
sbaema dagob@Mmamgdab, Lo@mebb3m@mEGm 3306dgdals 3dg-
6gommds s Lbgs Moz Fobobamdgdgmos. 3sbmab Lagm-
om LaMggdemmdab bagsmagm badgbagim GEMmBLAMMENL
dotngal LabBgds Fmambmazl gomamogdgm MgEBMEASL,
(0md MO3006 930(300mMm LadaRgG™ LObLEYEAL Sfs-
Fo(30mbo M0 S MOgBJGNM0 bafxkgs, GoMoxgdol
M 3MBBOMEm bs s bbgs. GgxnmEmdgdolb go@omgdo-
Lomgab 3o o3nmgdgmos sanmmmdmngn bymabnemagdals
3mn@0gn bgdo.

LadaBEM  g3mMbmBogol Fmmbmgbgdl 3gM 3sbumbmdl
La3a BagM BESBL3MEMEOL Bomzgal sMbgdmmo Lad o
mobboggbmMnsba  LENJENGS; 3gHdmm FgBMm3meno-
B9bolb s LosgBmMdnbm LabsMdmgdals asdagMmcnsbgdge
Inaengon®  MHameab—,d960(3030en6  Lo@MObL3MGE™
3m33560sb", sgFgmgg »odarabol sg@mdnbl®, Gmdgmacs
09mEgbndy  gosdbomagh vgMmnsbgdl, bgmmzbamsw
od3o dobaggdmmo bogstm oy LaBgBomdgm gmbdo-
9%0. deenm 3gMomedo badgmms g3mbmadngabamgabas 3o
doygdgmo ogm domogal Ladbaggbymasbo LabGgds s
dnaemgon@o Mamemgdo 3omddms. LadsbmHm g3mbmdazal
939469030 dotrmgals bENgGNMs mEMbsggbn@nsbos: bo-
ROOM — dgnmmdMngo  bgmabgmagds 3mbds0noc Ladg-
Bogm GMbL3MAENL MMasbabgds, Jstrmgs, Mgameng-
do s Ladgbatmdgm d3b—gdn FgBMM3men@gbn, Losg@m-
b Labedmgda, Lads@mdMGM Gogbgdal LaBamdmgdoa,
Fbgzo0m  Babsmbszegdol dgbbogms, dmdEmamdal
39660g9306 dgaghs,  LoGMEBLIMEMEG™ Laduergdgdal
897605960 3m3Lobn@agds, bobgsgom gadatogs s bbgs.

39608gmdals dgbobgd 396mbals 8mobmgboms dgbods-
dobo@ Yyzgms gosdbowsagn  ©IM 30 dmaw Mbs Sb-
b (309095009L badgBemdgm bogdnsbmdsb. gowsdbawsgy-
b0 3m0360madol gm®m3nl Jombgosgewm (8bacsndsemmo,
396dm) mbos Lot gdmmdmbgb mabsdafn Mamgdgdom
o Bofmgob LGEMJGNEsda Mbws ny3bgb 9o mbydy
39@mM3men@ 960 Lafggdemmdl d1bgdcoga dmbm3mmnal
Rgd0o. 30babbgos GMebLMMENL Mgammommm Jom-

I B9dDg 5038l Imeinb Gommgds 3mbnmbgdo 3a dog-
Ao 3000943960l Mymgdedmborgdal dmbadmggdmacm.
LadgbagMm BMObLAMMEBEL atmngal s@bgdaemn Lob@gds
3dom  3mEg300L 0bGgMgbadl gdbsbymgds.

Mgagmotamo  aaaboggdol  3oMdGnEgddy o=
BoggFo  3oMgdol 8gBomdgmds  andzgdgmns, Momash
0bdgbotdg ©a8m+30009mam 396 saqbl Ladgbasmdgm
306mMdg8L—3s61dM8 by LaGMObL3MOEGM Ladmamgdoocs
dmdMomdal 0b@gegemb, Hmdgmdgms o6l ©sdmgo-
900 3m3bob@mgdal batobbo. domdGEab Ogbd)s-
dgemmds, Imggdol mEgbmds ©s Lbgs. 0bodgbsmdgmdal
339098 Mgammatimm  omIGn@gddg 1995 Browsb
bgmo dgmbym Bgbogfos gomay3ebsdn dobmdMngo gowes-
Boggdal GMmebL3MMEAL Bamal 333906 dgd(30690sb.
9480 g0mEs 93@mMdMLob, GMmmgndnbob, &Medzsnlb dom-
I59Bg00 @ 8o bozaeror (39e2ggame KagBgoelb 80yt
ablbgdmEs LadsIHNEBM Godbgdal BodGNEgba. Fgfns o6
359myme3s 53@mdLgdobs s grgd@MmmEMbL3MME L
306130 gobosbmgdmom Lognfm csbbgdl s 3ndnbaty
36m(39bL dobmdMngn asob3960l GHbLMEMENL 3mb-
30M96@nbsmmbac bLbows. asnbbbs 200-bg 3g@0 dom-
dn@0, IgBMmmM3memo@gbol babgdal s dobmdMngo go-
oboggdal dmddgmn 3odE@gal 3sMsmamufag. 3
3gtnmedn LdsMIGNEM &ogdbgdl Ladgbsmdgm doMmbgdl
356bsDegMezs 3L ,,mdoem@Msbbn®, Jg8wga 8gMnol do-
981009390 ©d dnenmb bagsmsdm badbabyo.

LabmgoEmMgdtngn  GMIBL3MEEL  FmMBLabyMgdaoc
doGomos@  dmbabmgmdals  bemgnsmyMsem  ey)(339em0,
do@gMnamaMse gdotggdamo 39bgdo Lafagdrmdgb,
3808m3 Gotnggdal DS ndrgds S 3obznmamgdae
J394690d0(3 Lagamogdm badabaghm GMbLAMMEN  swan-
mdngn bgmabsmagdal @m@s300Dgs, 3630b gobsb-
mg0s Ladoyxrg@m LabbMgdoo bogds.

Joemagol 4965396056985, Bmbabemgmdal 3ndmbgemasbm-
dal, 03@m3mdamndazonl @mBaL, Lagbam Jugmbyg bad-
3BL3MEGM B 3ogdal 06@gbLogmMdal bws, mncbmgl
Lada Bagm BEMEBLEMMEBEL Mgammomgdsl — bbgamabbgs
Labolb Ladmgsmgdfing GMBLAMMEL dmmal dgDagmor-
653500980b 0bgo goababaemgdal, Gm3gmo(s vbEMbagem-
g4mgb Jomodagadsmgdol 6medgdal gemamgddo 8gbagm-
o bogMobm  gseyzsbsl, s@bgdmmmsb Jgmamgdom
Bo3emgd ™A, bogmagdo bafgam, astgdmbawdn 3nbnds-
@0 bosbolb doyggbgdom s 3o30@emmmo sbobatgg-
doon.

bbgoabbgs Lobal @MbL3MEE Dy Fa Dozt 3ogdol
a56sboemgdal s@bgdmmo byMemn Rzgbo sDG0m 38 Y3g-
gdb 08ody Mm3, Lada DogHm GESBLEMMEGOL Mgawmmo-
61905 93965b36gmm0 20 Bemals go63sgemmdadn ofs LBmEn
aboo 808nbamgmds. badsm3MmBm Godbgdal  Jbgmab
1 3mMbBMMmm s Lo gobgnmsegds 3mGme300b

35



0b@gMgbgdno agm gob3nommdgdammo; dobmgal dg486agma
oym LabomdyMg LadgbaMdgm  3ofmmdgdo.

199969l (396@Eom@m3s bBdGNLE NS Loddom-
0393 badoMmIGNG™M Gogdbgdal 3ndomdadn godmogmo-
bo gotmo g3mbmdngol oo dmzmmmds s dodotms
J39460b 3M9D0g6@L 0bdgbsmdgms @adgagmnl asb-
ol amdadg. (08 3gMomedn nbdgbatdy mzgdn oboo-
5 gogdbomgdmen 100emsmb s 8mbsjMgdgmb 25 mamb).
2002 Bgmb bsggdnmmb gobyzg@omgdno LadsmMmE@m
&ogbgdo  FMEIsmMe© adsyzsbor ngbs
3m3babymgdady. godboMgdamo  gaebsban gemddws,

boggoMadm

bengoem 3mbsgMgdgmo 50mato gobms. gog@mdngaw ab-
©39b6oM3mgds dgbomhmbgdamem 0gbs, 8mdgqdasbmds 30wg3
IROM  go0boMEs, doxg&dn assbobswma mggdo dgo-
306©s 75 mamom. (08 3gMomodn mdamabdo 3mdsmdos
4500-%g 8980 0bw8965687) dramBatgmds o dq(33emo-
o 3otmadgb@ol dogM ,og0mmdmogn dmbs 3Mgdmadol
Jgbobgd® 396m63n 2004 Bemol 13 5330L@mL dg@ebarma
(33e0em980b—803Omez@mMEMLddg sammdMago 8mbs -
6190mg80b 50—wsb 200 mamedrg aodbmonl dgdmgas(s.
LogMadmmmb o6 gobybamagl 3obmbol ©3mddgrgdals be-
30obo. 3g0s3 o6 dgobmmes 936Mmdab3Ls s ,d3L* dxnbo-
(30350 53EMEGMBL3MAEL LbsMIML* dmenls 2005
Bgemb aog3m@89dmmo bsgMgoadm bgmdgz@mmadol dmao-
bmgbs a39(in 81 (mm) ,eemagasbgb 2008 Brals 30 ngbo-
Lobo EaLEMEML dngMHmog@mdmbadol mdamabol yggme
3636 8)0b E9bgfMnom goma(3gds 3gfdm bgd@&mmab m3g-
Bo@mMgdobamgals”.

3b0dbymal dgogase mgabsmgals bgsmsdm goms-
Bowggdab 50% 8g@0 3306y Bgzomdal LedsamEm

&ogdbgddy Imnb, sbstBgbo 30 3306y s badgseam 8-
390030l 33@MEMLgddg s gBMM3mMEn@gbdy. (3bsns
M3, GMbLAMMB M gosGzgofmmyymo  Joemadal dogab-
BMomgddg oMbgdmma damdomgmds Imacmbmgl abgom
939m0mgdsl, Bm3gmas dmag393L Bgembbmma, gzm-
ma 0o LBos © YLOBHBM BMbLAMME 0L — 3g@)-
m3men@gbol Dogabnbamosbmdal dogboBsenmmam go-
3myqbgdal Ladmamagdsl, mgl dabo bazobnbstnsbmds
b 50-60%-000 5610l 458myqbgdmemo s ngo bagatmm
33 bogMmbs 3oab 1) 3d560LmMd0b godm EmE (30000 baMa go-
mdl ©5360bgdegmos dg@Hm3menn@gbal, Bmamy Rds-
Abbyman §HbL3AMEMEL B1bdz0. Fg@MHm3memo@gbols
bodg8ab aMamagmmamoe gsbmsegbgdmmos LadsmImmE@m
&ogdbgdolb 100-Bg 3g@0 doM3ErnEG. Sbarmmanmtn dogm-
3otgmdas basg@mdmbm GMobL3mM@Dg. Mdagd@ndn oy
Ldogd@meo 3obgbgdal 363m 563 8g@&HM3mmnd gbal s
33 Mdorobol 93@mbob bgmaddmgebgmmdsls sfisgfon-
b 56 35993OmBEgLGgd0sm bdeM3EmE M &sgbgdab Jog
LaGMIBL3MMEM dobMb Imbm3mEabgds.

Joemadagadamgdal bmMdgda 303 MBMM 5dystgdgb
B30b dmbobMYd93L. omombosbn doemadgdabamagal 330ty
B9350mMd0lb BMobL3MMBom assbo3gdal Im(smemmds
36 bos 3gotdgdogl bogomm dmzmemdals 8—14%-b; Bo-
boamdoga 35dmbgg3090 0dMEYds 583mbggMmb ©adabdy)-
1985 358mbadmdgo s0fmgdno s bogbom ba@Mmebb3me-
&™ dg3mbgg30ms dmdscmds.

Jomoddn LdsM3MNEG™ @ogugdal Memmgbmds cmnmgdal
4-5 %96 5009358900 338mMdLgdabob, BomdermE by dscmn dmd-
mdal 6@ gfgmn 5 Bmmnl gamgmgddns, 35306 Mmegbae
33@Mdbadol ImdMamdals ab@gmgema 15— 20, (soem3gmen




3980763939330 30 Bmols Igacagbl, 93@mdmbab gahgmgdsby
dmbmemo 3 Dagtn nn abGgfgmal gsdm ggM grmegds
33¢mEMLL o admmgdmmos asy3qgb LEdsM3MYEG™ Gsjub.
LadoMAEME™ Eogdbaddy GoMngn LoggMgb3nMgdamemos, 53
GmMENLgddY 3. 9o boBygom L@ MBLEMAEGM dobatdy
J94360emns abgmn gomstigds Bma, 8gbagmgdal xdmsgmagbem-
dab 6 goofRbnoo LbsdamammEM Godugdol sem@gmbadommo
BFBL3MAE M 3gBogHMdal Ladmamgds.

39@MM3mMEn@gbbs s 938mdnLgddy dadagtms -
0(363006mds 2009 Bemobomgal 8oemnsbam dmBgbmngs.
domse Gm3 godzem genagdomns Bgmabswda 120-130
dogmombo ol dgdmbagmal dgmby ool “cdomo-
Lol 303Mmog@mdNLOL® 3dmmmgbdabamgal gl bgem-
By 009d0b Rmgdal Bnboggds. doxmnsbo dgdmbagaema
a519gdg0M35mg0, 3 3meoBngnmo bgdal sbgdmdal
399016393530 o3 Lognmbol Imagemgds qmadgb@emnMom
Jgadmgdmes. gb 300093 B™ 88ysMgdl Rggb dmbabg-
398L goma g3mbmBogabs s 3mEazaol sMbgdmdal
@omdady; dabo Loggmdggmo bmd Lada@mdmm@m @ogudo
Bocn gmemals dGbgss.

R0bobsbors  LdebabBMmME  Bgmaermo  N08-02/56078
18/07/2013, LoBsM3EMmBM Bodbgdal Ladoemgomm Lamstm-
9600 dg@gabs o gosygsborn 8adagfos sen(bgo-
36mdal 3mbgbifnggdal memdadg Mgsaamgdabsmgol @sbad-
Bmemgdobo8gd®  asamabagbs domagal 3gMasl, moogmb
53063BLmS LEBBALEB MM sg373wgdaMgdadn o dmenmegl
d93mbogmadol Ladbobmn, Bmdmals dmazamgmdada(s dgwab
RN g3mbmdngnl sedme3bams s Mmdgemacy 3abybolio-
39690 Ladagg@m LabLEdAl dmdarnbgdodby.

3b0dbr b Jnobby bbgawabbgs nbb@eb309630 gogs-
Bogbomn BgMnmgddy 3sbubo, badsGd@mn@m &odbgdal bo-
BamBmams ofMgd@mmgdabagsb (N16/05/03-01 03/05/2016)
sbgomos, LEBIEIML ,Logdomggmmb  396mbBIgdramdam
aagbnemn Bgboom 2 308 gamnal 93@mbgdo ogstnm
453L go@s3930mn LageMmggmmdn Mganb@momgdmem dg-
Bo63g 30Doge 306gddy o dgbadadobaw 3gbemdy ggnbo-
3060 306930 LadeMoggmmb 306mbamgdmmbom  awag-
Bomo Bgbom mogem sbgbgb 3gbogimdal g3abol dnemgdsls,
30 (36356 S Logsabsbam s6a5(NILEME L, brmm
3m335600L 30dation oo bmeame LsogsMm s doMa-
98 dg ImdFomdals gosbsbanl gs@sbrs gzamgdem.
(30Bbgbogg 535L Jzns). oy gb 3obmbom 60l waagbaema
030 1bs dgn(335emmb, MoEash gomagdsmns gfomnb dbMog
396mboo ©abadggdn agmb dasbemmgdao 120-130 dnemomb
mofmdg 390 dgdmbagmals seosbgal 3demmemgddg dnb-
mds, dormgome dabogimdol ©odgqds, bmeam dgmeglh
dbeng dacabanl gedyoggmnl ogsmadgds Rgzalb gotgdy
5 ool afmgdamadolb Logmbmals asyngzabomgal, o)
o6 3390 500 momno. bawmag godngmbos @gdm3Madns
1306139 gLo@ 396mbab 1bgbogbmdasm.

300093 9BOm bogabaadms 3Mgdng@-80bobgmal 2014
Bemnb 5 9393560l NB67 awagbamagds, Mmdmal dnbgeo-
3000 Mgameomgdol beggMmEsb sdmmadamas 2 398 gam-
00l 038mdnbgdo — bads@IGn@m Godugdo, oz gbo-
boordgagds ©gmadsmagol cmdomabal dgbobgd 306mbals
dmobmgbgdl. gnom3d LdsMIGNB™ Gogdbgdo Ledgbogmm
BMBLMABL o6 Bng3mm3zbgde? oM Bgmbos 3gdngM-do-
BabEML bgmn dmgbgMs omagbnmagdady dgfnol gobabs
05 03663Md0L gocgdg, B3 Jommmgdb dgMnal 0b@ gy
Lddg BgobaEhmbmb LadoMAMnE™ Bodugdolb MM 3o-
9o bob@gds YE3moese.

39600l gob(3bogds 080l MIMsDg HMB LedsdGEm
&ogdbgdo 3mb3nMgbdmnbamm smBmRbogds s sbagma 3ma-
FOOGdgmMo  938mdbgdal  dgdmygebs  gsdmnbzgsl
LBoMAMMB™M BdgbgdnEL g BogMMbsFogdal goobsbo-
935b bosg@mdnbm GMobL3MME Dy — Mgommdals dm 3emg-
Smemos. bagsmagm asmsbnwggddn 3gbogn, g3afggmal
gmgmnbs GEebL3m®Eob ad Labgmdal ofmRgsl Gm3gmacs
MBOMb39mymnL ©8b0dbmmgdal 3mbJ@sdwyg dgdogm-
35l 3nbadamFo sbsbafmgnm, Mdm3magl Mmdn. HmPge
3M3x8mME g 3LadMMe Bmegbsi mdarmabgmagdo 15
Bl a06353emmdadn bada dogfimm asszgomgdame bod-
306om 35bgsbgdom go@etgm, mgb 3o Labmgsmgds
L3I NBM Bodugdom Bgbdy dgmBda 3g3bogmMgdal go-
004356005(3 3n o 33MMBgLiB L.

bgmobagmagdol 3memo@ngnfo bgdal gotgdg dgd-
gdgmns bLadgbagHm GEMebL3MEGEL Fafmzal Labgdal
M9BmEds s Lbgomabbgs Lobol GEBLIMMHEL dmEnl
3 bo3M09bs 3ogdal MgamEmntigds Imbabmgmdal Lo@Mab-
L3MEGM FmBLabMMgdabs s Jormadol nbGgmglgdals goor-
35m0bBobgdom. 25 Brob gob3sgemmdadn J3ggsbadn gon
Ladabagm BoMmdol Rsdmyomndgdsy 3o 396 dmbgmbeos.
39635600d0, 0bamobda bmem 34 gomds sbmMsngmgdl
3abogMms gooyzebsl domgm EgMmo@mEnsdyg. gowoboby-
00 3obmbdgdrmmde.

©99m3m@ns dbmmme 3Mgbol mogabyemgdsl o
60dbogl, ngn 3GMgbsadn go8mdzgybgdme Fobomgddy GMg-
2306Mgdsbo3 Bmo(zegL. Ladmasmgdabomgal Ladgbaghm
BMobL3mMM B0 gadmads 3gbmmgbamabbmgebo 3Mmdmgds
0ymb g, dogMed donb(y banbGgMgbm ngbgds dgGanb,
LogMgdPmmb L3gzoemab@gdal dmbadEgdgdo bgdmocn-
60dbmem Lognobgddyg. Jormsdol gobsdgbasbgds s 8mbob-
mgmdob  93@mImdoemobaznalb  3Mmzgbo  aMdgemmagds,
LELE I LazmMdgdol 3odm 360d3bgmmmabac dgd(3nMws
LaBaMAMMB™ Bogdugdal Lagdudme@azom Lohdsmgadocs
5 MmamE Bamdmmmagbosm 350 Imbabragmdals Lo@Maob-
L3mEE™ 8mMBLabYMgdab bgggmBn sELYdNmO 3BMemgdg-
30l Bmggamgda?!

20T JOFOHO3O

37



TRAFFIC CONTROL IN TBILISI

Due to elongated contours of Thilisi, movement of
public transport naturally creates a competitive envi-
ronment. Such competition was very much present
during the Soviet time; this factor caused considerable
hindrances to traffic on highways. There is no absolute
solution to this issue. Certain improvement is possible
if over-ground public transport is linked to the nearest
underground stations and extends rather than repli-
cates underground routes. Further on, ground trans-
port movement schedules should incorporate equal
headway breaks. Competition in the public transport
sphere is unacceptable even in the conditions of mar-
ket economy, because the means of transport with the

cheapest fares is the natural winner.

In 2003-2010 Thilisi City Hall took important steps
to reform the sphere of public transport. This included
reconstruction of crossroads, installation of new traf-
fic lights and their integration into a network with one
control center, improvement of passenger registration
(except the marshrutkas), introduction of discounted
rates for citizens of certain categories, raising of public
awareness on importance of bus stops, construction
of new thoroughfares and transport junctions, etc.
All these changes are very welcome. However, public
transport control system needs urgent restructuring to
prevent irrational and inefficient spending of budget




funds, uncontrolled increase
of transport fares and other is- B
sues. An indispensable prereq- E
uisite for such reforms is politi-
cal support of local authorities.

Individual entrepreneur- F
ship at the regular transport
routes is inadmissible, because
individual entrepreneurs can-
not estimate the demand and
correctly calculate the head-
way, which defines the quality
of service, feasibility of the route, amount of reve-
nue, etc.

Urban development, daily movement of the popu-
lation, level of automobilization, increasing intensity
of traffic on the communal road network — all these
factors require regulation of public transport and dis-
tribution of passengers between different means of
transport to ensure transportation within the urban
planning standards with increased safety, less time,
more cost efficiency, less damage to environment and
less capital costs.

It is clear that the traffic on overloaded arterial
streets should be relieved using the speediest, the
most environment-friendly and safe transport — un-
derground. Today, underground is only used to 50-
60% of its capacity and is subsidized because of the
insufficient flow of passengers.

Urban development standards support our reason-
ing. In cities with population of several millions small ca-
pacity transport cannot exceed 8-14% of passenger trans-
portation; in the opposite case, we are facing increased
pollution due to car exhaust emissions and higher proba-
bility of traffic accidents.

The number of taxi vans in
Thilisi exceeds the number of
buses 4-5 times; their headway
does not exceed 5 minutes, while
in case of buses headway ranges
from 15 to 20 to 30 minutes, and
passengers gathering at the bus
stops tend to lose patience and
use taxi vans. Taxi van fares are
differentiated, bus fares are not. #

In other words, the situation in public transport mar-
ket is such that taxi vans are the most obvious choice
for the majority of passengers.

According to Decree no. 677 of December 5 2014
by the Prime Minister, municipal regulation no longer
covers taxi vans. This is alarming. Does this mean that
taxi vans are not considered as passenger transport?
We doubt the Prime Minister would have signed such a
decree without prior consent of Thilisi City Hall, which
implies that the City Hall is interested in maintaining
the corrupt taxi van network.

Political support of the government is indispens-
able for reforming the passenger transport control
system and balancing the passenger flow between dif-
ferent transport means while considering the trans-
port network coverage and interests of the city. In our
country, not even one passenger transport company
could form during the last 25 years, while in places like
Germany or the UK passenger transportation is done
by no less than 3-4 companies. Our legislation obvious-
ly needs to be revised.

ZAUR KACHARAVA
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HOT PROJECTS FOR DISCUSSION

BY RUSUDAN MARGISHVILI

Rusudan (Ruso) Margishvili is |
the third-generation architect. She
grew in the house saturated with
creative vibes. Her grandfather
was architect Irakli Margishvili.
Her parents - architects
Giorgi Margishvili and Manana
Mikashavidze — tried their best to
provide their children with versatile
development opportunities. When
it came to choosing the future
profession, Ruso decided she
would be an architect. She studied
in several architectural schools —
two years in Georgian Technical
University Faculty of Architecture,
two more years in Vilnius Gediminas
Technical University (where her |
degree paper was marked as best of —_—
the year); then —the MA Programme
in lllinois Institute of Technology
(Chicago, USA). Ruso’s MA degree DDC approves O’Neill McVoy Architects’ design of Bronx
paper successfully passed several Children’s Museum, construction to start Spring 2017
stages of competition and qualified
among the finalists competing for the prestigious Masters Project Award of Excellence distributed by the Art Institute
of Chicago.

After graduation Ruso Margishvili had several successful interviews and got a position in O’'Neill McVoy Architects.

O’Neill McVoy Architects was founded in 2012. Chris McVoy and Beth O’'Neill are husband and wife. Beth used
to work in several offices and finally decided to establish her own studio together with Chris. In several years, she
was invited to Pratt Institute as assistant professor and it is for three years already that she teaches there while also
managing her own business.

Chris McVoy is the senior partner of Steven Holl Architects, where he has been working for 25 years. Chris is the
author and co-author of numerous important projects developed by Steven Holl Architects. At the time being, Chris
works in both companies at once.

Ruso Margishvili has been working for O’Neill McVoy Architects since 2013. In 2015, she became the company’s
associate partner. Beth and Chris often informally describe her as their third partner. Ruso is actively involved in almost
all the projects on which O’Neill McVoy Architects works. Beth frequently invites her to meet her students at Pratt
Institute.

O’Neill McVoy Architects’ office is located in the third floor of Chris’s and Beth’s house in Brooklin, New York. The
atmosphere is very informal — more resembling a family than an office. The business employs many young architects
— future specialists of the trade. The working process is very interesting and busy. Apart from architectural projects,
colleagues often debate on poetry, philosophy, literature, culture, science, etc., sometimes they dedicate their spare
time to architectural experiments. Specially for STYLE Magazine, Ruso Margishvili presents several projects by O’Neill
McVoy Architects, which might be interesting for Georgian architects, developers and municipal officials.
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BRONX CHILDREN'S MUSEUM

This was a municipal assignment and a very interesting
social and political project. New York City Hall recently
launched a Design Excellence Initiative: using special
criteria, City Hall identifies qualified architects and assigns
public projects to them. After a complex review and approval
process the projects are realized by means of tenders. Bronx
Children’s Museum is a result of this initiative.

We maintained close cooperation with the Museum, City
Administration and Department of Parks and Recreation (the
building is their property) in order to create an inspirational
space for children of Bronx, the poorest of New York city

boroughs, in the second floor of an existing construction.
It would be good for our Georgian colleagues to learn
how the authorities of other cities manage public projects.

O’Neill McVoy Architects / Work AC

SITE

The Bronx, with 25% green area and 75 miles of
shoreline, is the greenest Borough of New York.

Located on the banks of the Harlem River, the historic
former Bronx Market Powerhouse offers an ideal site for the
Bronx Children’s Museum. Between the city street grid and




STUDIO

EXPLODED AXONOMETRIC

the tidal river, the site resonates with the
Museum’s mission of engaging children
with the connectivity of urban culture and
the natural world.

CONCEPT

We aim to catalyze the site’s
adjacency of urban form and nature with
a Museum Architecture

of organic flow, inside the rectangular

NATURAL SCIENCE SPACE

frame of the Powerhouse — a new kind
of space unlike the city's rectangular
rooms and street grids, connecting to
the geometry and experience of the
natural landscape and waterfront. This
architecture of organic flow resonates
with Jean Piaget’s discoveries in The
Child’s Conception of Space: ,J[...] prior
to organizing a projective and Euclidean
space, the child starts by building up
and using certain primitive relationships
such as proximity and separation, order
and enclosure. The basic perceptual
relationships are none other than
typology foreign to motions of rigid
shapes, distances, and angles.”

Curved wooden and translucent
partitions diverge, reconnect and spiral
to create both continuity and separation
between the exhibition spaces.
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BRIDGE-PARK
HARBOR PAIR
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This was a competition project. When the idea
construction of Brooklin Bridge Park first emerged, City
Administration made a deal with a private corporation —
the corporation would build the park, and the City would
allow the corporation to install several buildings inside it
in order to get money required for its
maintenance. The last stage of this
development is located near Per 6,
and Brooklin Bridge Park Corporation
announced a design competition
for two buildings. The competition
was joined by 14 architectural }
businesses.  Unfortunately, all |
14  competition entries were [§ 1
disqualified due to a corrupt deal
under which the corporation chose
a project developed by an outsider
architectural studio. Our project was
marked as the public’s favorite, and
it was featured in a very interesting
article published by Archdaily. '

GARDEN SPIRAL TOWER
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PIER 6 HARBOR PAIR

DATA:

Architects: O’Neill McVoy Architects + NV/design.
architecture

Location: Brooklyn Bridge Park, NY, USA

Competition date: July 2014

Project Team:

O’Neill McVoy Architects: Beth O’Neill, Chris McVoy,
Rusudan Margishvili, Georgios Avramides, Steven
Shimamoto, Eirini Tsachrelia

NV/design.architecture: Tom Van Den Bout, Brenda
Nelson, Kim Letven, Marcello Pacheco

Structure: Silman

Climate engineering: Transsolar

PROJECT DESCRIPTION

Concept

Sited on the Waterfront facing Manhattan and New
York Harbor at the south entrance to Brooklyn Bridge
Park, O’Neill McVoyArchitects + NV/design.architecture’s
competition design for Pier 6, HARBOR PAIR, offers a
new hybrid of urban living and public space. The design
forms a coupled pair of buildings each manifesting the
unique potential of its position on the water, the park
and within the adjacent neighborhoods to maximize the
residents’ contact with the water horizon and landscape.
The buildings honor their public dimension with porous
profiles on the skyline and publically-accessible roof-
top space for all to enjoy the panoramic views from this
special position within New York City.

HARBOR PAIR shapes the corner of a space that
opens to New York Harbor, and forms a portal between
the residential scale of Brownstone Brooklyn and the
expansive horizon of the water with the Governors’ and
Ellis Islands and the Statue of Liberty.

A‘Garden Spiral Tower’ continues
the park’s landscape circling up the
tower to a Green roof terrace with
publicly accessible restaurant. The
Garden terraces for the residences
are cut around the tower’s volume
’ giving the residents a unique link to
74 natureinthe air,and opening sky and
’ views through the tower. The porous
’ architecture of the tower lightens its
’ presence on the skyline and gives
i each residence corner exposures
¥ opening to the panoramic views of
_ﬁ Manhattan New York Harbor.

The ‘Light-Sliced Housing“ is
ﬁ sliced vertically for light, air and

views, giving all the residences
8 comer exposures, a first for an



affordable housing development. The communal
roof Terrace offers all the residents panoramic views
and open-air space. . . . From the fine-grain fabric of
Brooklyn Heights the light slices separate the large
footprint into three slender buildings in keeping with the
neighborhood’s scale.

CIRCULATION

The building pair form a multi-modal southern
gateway to the Park, integrating safe pedestrian
access, dedicated and slow vehicular traffic, bike paths,
and public transportation. Nearby waterborne transit
completes an ideal location for access to the wide
variety of uses at the site. A new pedestrian bridge
over the BQE safely and directly connects the Brooklyn
Bridge Park to State Street and nearby subway stations.

STRUCTURE

Spiraling concrete fins provide additional stiffness to
a high-strength concrete core as the building ascends
while simultaneously performing as outriggers that
deliver gravity and lateral loads from each floor plate
and exterior veirendeel truss, respectively, back to
the core. A preliminary structural analysis shows that
vertical deflections are within acceptable code drift
limitations and that the stresses developed can be
adequately supported with by the concrete core.

ENVIRONMENTAL EXCELLENCE

Green Roofs on both buildings extend natural
habitat, enable bio-diversity, absorb stormwater and
prevent heat-island effect. Six open-loop, 600’ deep,
geothermal wells provide heating and cooling to all
spaces, via efficient in-slab radiant tubing. All roof
rainwater is harvested and used for irrigation and
water closets. Six wind turbines powered by the wind
channeled through the Light slices of Site B generate
15% of the electricity for the building.

Residents of the Garden Spiral Tower have the
option to purchase personal wind turbines for their
terrace to generate electricity for their use.
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CLINTON HILL
CARRIAGE HOUSE
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Project was finalized in spring 2016 and caused a
great deal of public interest. The building, initially used
as horse stables, was further redesigned as a school
and, finally, transformed into a two-family residential
house now inhabited by a young couple with two little
daughters.

O’NEILL MCVOY ARCHITECTS / 2016

PROJECT TEAM:

Architect: O’Neill McVoy Architects

Beth O'Neill, Chris McVoy, Rusudan Margishvili
Structural Engineer: Silman

Scott Hughes

Contractor: Harper Design Build

Ryan Harper, Mike Stepanishvili

Stairwell fabrication: B Fabrication

Thomas Acciavatti

Cabinetry fabrication: Gavin Anderson

The original historic Carriage House filled the 24’
x 76’ lot floor with very little light and air. Three Light
Volumes are subtracted from the structure to transform
it into an inspiring residence, opening up all the spaces
of daily living to light and nature.

A new Sky Volume cuts through the second floor
illuminating the adjacent Library and the loft-like Living

Room below. Two squares of skylight project the sun’s
path across the white-stained plywood surfaces of the
cubic volume, amplifying seasonal and diurnal variation.
The suspended volume branches to give light to the
master bedroom, and extends down into the Living
Room along the stair, hanging the steps. The stair wall
is perforated with 1“ holes, perpendicular at eye height
and at radiating angles up and down for shifting views.

A Light Garden is carved into the one-story wing,
bringing light and nature into the core of the house. The
Living Room, Kitchen, and Girls’ Bedroom are centered
around the Garden, joined through the mahogany-
framed sliding glass walls. The garden opens up to the
Roof Terrace above connecting all social spaces of the
house. A Skylight / Table in the roof terrace brings light
into the rear bedroom.

The boundaries between interior and exterior are
porous in this hybrid loft/courtyard/rowhouse; the living
spaces focus inward to the Light Volumes, which in turn
open out to garden and sky.
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BRANDY
VENTURE

Customer: Kakhetian Traditional
Winemaking

The project organization: Uni Group Ltd
Project Author: Marika Kurtishvili
Architect: Giorgi Arevadze

Constructor: Ramaz Apkhadze

Building Company: Gonio 2003
Realization: 2016




In the Velistsikhe village to international
standards, a grape processing and brandy
spirit distillation plant opened. The new plant of
»Kakhetian Traditional Winemaking® is equipped
with the latest technologies and equipment.

Georgia really proud with Kakhetian Traditional
Winemaking (KTW) and with her founder — Zurab
Chkhaidze, makes such patriotic projects and
investment projects for support in Georgia. This is
really a project of patriotism, when you look at this
area and see the tradition of arranged winery.

New plant construction began in 2015. The plant
is equipped with stainless steel and refrigeratings.
Here are processed 15 thousand tons of grapes.
~KTW group“ products are exported to many
countries.
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UNIVERSE

REPRODUCTIVE MEDICINE CENTER

The above exactly corresponds to the interior of Reproductive Medicine Center — Universe, designed by Architect
Laliko Shashiashvili (author of upgraded interior — architect Lasha Purtskhvanidze). Original coloring solution
renders the space transparent and light and creates an efficient and advantageous background to any object.
Which is especially important is that all the components of the interior are put in right places and possess a
monumental quality. Graphic precision of the design is further accentuated by lighting. Parallel and perpendicular
lines, dynamic curves interrupting the general transparency of the space, structure the interior and facilitate
orientation. The melodious flow of the design is set off by variable rhythms and tonalities.

The important thing is that to create of Interior space great a contribution to view of Teimuraz Gagnidze, which is
MD, PhD Andrologist, Reproductologist and General Director of Universe.

As a result the, comfortable environment, latest world-class equipment, advanced testing and treatment methods,
friendly, experienced, authoritative and highly qualified staff of the Center condition high quality of medical services

and patient satisfaction and trust.

Nino Laghidze
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SAUVAGE

Location: T.Chovelidze street. Tbilisi, Georgia

Building Area: 100.0 m?

Authors: Vladimer Abramishvili, Yaroslava Ukraina, Tamar Menteshashvili. (DMARK Company)
Photo by: David Bilikhodze

Concept store interior — SAUVAGE concept store Thilisi. Store is oriented only on Spectacles and Parfume.
Here is represented collection of leading designers from the world such are: KUBORAUM, RIGARDS, VAVA,
ISSEY MYAKE, YOHJI YAMAMOTO, TAVAT, SARAGHINA, UNUM, SAUF, MEO FUSCINI, BARUTI, ONE OF
THOSE, LABORATORIO OLFATTIVO, MIYA SHINMA, MILLER ET BERTAUX, ANNA PAGHERA, EXTRAIT
D’ATELIER, ZARKO PERFUME, MAD ET LEN.

To create a positive environment, required for promotion of high quality brands, the designers created a modern
interior space with clear-cut architectural graphics, original choice of furniture and contrasting colors. Unexpected
design touches add lightness and comfort to the public space. Stylistic integrity of the interior does not subdue
individuality and functionality of constituent parts. All elements of the space contribute to the general feeling of
freedom. A diverse palette of constructional and decorative details is applied to visually increase the interior and
highlight originality of constantly changing collections exhibited on the shelves and racks. The authors have
succeeded in designing a highly comfortable space, standing as a proof to their refined taste and urban thinking.

Presented here collections designers Highly Praised interior design of SAUVAGE concept store Thilisi.
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COMFORT OF A CLASSIC

Project address: Abashidze street, Thilisi

Category: Residential House Interior

Area: 500.0 m? interior space

Author: Shorena Tsilosani; Tbilisi Art Design company.
www.tad.ge

About the project: Designed by Ar. Shorena Tsilosani
from Thilisi art design company, this residential home
is designed in the central part of Thbilisi city. The
requirement was for a spacious home with a dash of
contemporary elements for this 500 kv.m space. The
house is divided into various areas like the lobby, living
cum dining, bedrooms, kitchen and utility space. The
decor of the house reflects the comfort of a classic.
“Client needed to stay in a comfortable setting that
doesn’t make him feel like every other house in the
city,“ says Ar. Shorena Tsilosani.

Design allows the rooms to have a visible connection
yet keeping them separate. The mirror panels in various

areas expresses the elements of the room.The vanity
styled mirror and the relaxing adds to the character
with the whiteness of the entire space. “In The large
kitchen fitted with all the functional requirements
Maintaining the contemporary elegance, | have used
Special tiles onyx for flooring while a The entrance
door is an exclusive design It is made of combined
material (onyx stone, wood, drass, leather) and has a
double function — the closet is arranged in the door ,*
explains the architect.

The bathroom is in contrast made with refined, subtle
colors and materials finishes to attract an appeal after
the subtle feel of the room with innovative designs and
contemporary interiors, the architect has tried to give
different identity to each of the area, allowing the client
to relax and feel “homely“.

Nino Laghidze
Photo by: Zurab Pirtskhalaishvili
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Budweiser
Beer Restaurant

STYLE IN CONFORMANCE WITH LIFESTYLE

Authors:

Architect-Designer — David Dzneladze

Interior Designer — Shoti Galdava

When a public interior is designed by a
professionals, the result is sure to possess
such qualities as originality, functional and
aesthetic conformance to definite demands.
public Interiors of Budweiser Beer Restaurant
(at Cholokashvili street), Nail Beauty Salon(at
Abashidze street) and Gallery Café ( in the
9 march park) in Tbilisi , has been designed
by Architect-Designer David Dzneladze and
Interior Designer Shoti Galdava — boasts
diversity of forms, based on a supreme
compositional principle. Refined taste of
the authors turned These public spaces into
an integral and original interiors featuring a




Nail Beauty
Lomodadals bagmba

diversity of decor motives, flexible volume and color solutions and architectural rhythms. All these feats served to
achieve just one task — creation of a comfortable, perfect, aesthetically unique interior space. Creative freedom

made it possible to ensure stylistic integrity, which does not require further explanation and is in full conformance
with the lifestyle of the spaces.
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LIVING SPACE AESTHETIC

Residential interior at the Metra Development Complex

Project Author: Nino Gamtsemlidze

Location: Bagebi, Tbilisi, Georgia

Living area: 234.0 m 2

Explication: hall with a corridor, the common room; Cooking; Cabinet; Two bedrooms with their own bathrooms
and dressing rooms; Guest bathroom

Modern interior of new residential is not just comfortable — it charms with a special, uniquely expressive
atmosphere. Flexible planning, dynamic shapes, refined furniture and accessories segmenting the place into
different zones, make the whole interior even more impressive and meaningful.

The design features original highlights, defining individual character of the interior. Unobtrusive harmony of
red-and-white background color palette is animated by bright details.

The key highlight of this residential interior is efficient development of design theme from zone to zone. The spaces
with their original architectonics integrate into an utterly comfortable living environment. A visitor entering this




apartment perceives its positive, pacifying atmosphere
from the very first step and feels an urge to visit the place
again and again.

On the whole, the architect’s interesting and original
solutions aim to achieve one and only goal — to create
a living environment, guaranteeing comfortable and
tasteful life.




PERSONAL OFFICE
YAKUSHA DESIGN

www.yakusha.com.ua




This is one of our colorful works. If being more specifics, so it is the space,
where we work and inspires by creative ideas for our current and future projects.

The office is styled by Ukrainian famous architect and interior designer — ’

Viktoriya Yakusha, the author of many residential and public interiors, owner
and general manager of Yakusha Design Studio.

This project is inspired by Ukrainian culture, eco philosophy and Viktoria’s
sophisticated taste in design. The main style we create interiors is minimalism:
luxurios and absolutely unique.

Concept and materials:

The ceiling is made of concrete and the walls is made of felts and metal.
Almost all the furniture is made at our special department of Yakusha Design.
The main idea of this design is in choosing maximum quantity of different
methods for creating the interior and to combine them into one stylish project.
The concept is in showing the possibility of materials and in proving that these
materials can be used by separate way and in one composition.

-

Victorya Yakusha
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SPRING WEDDING
IN TBILISI

On February 23-25, 2017 German florist GREGOR
LERSCH organized a ,,spring wedding“ in Thilisi Celebration
Palace. For the Georgian and foreign florists, it was a great
chance to gain experience on the decoration of the wedding
feast in various styles and techniques. At the same time a
unique opportunity to come into contact with European cul-
ture, floral, enhance their professional skills and get a certifi-
cate issued by GREGOR LERSCH.

The organizer of the Thilisi festival floristry Ludmila Mor-
goshia—a frequent guest master classes GREGOR LERSCH
worldwide.

»20 years | have been in floristry, and only after the books

.Ij

GREGOR LERSCH and his talented master classes, | can
say that the florist — this is not just a profession but a higher
art is -. Profession that demands commitment of all forces
and knowledge, it is necessary to seize on That is a high lev-
el, as we speak in Georgian, not to own at craft and art to the
level of ,- said Ludmila Morgoshia.

She runs a program on floral design in the Communi-



i',! Ludmila Morgoshia

ty College of ornamental horticulture at the Patriarchate of
Georgia and is the designer of the Holy Trinity Cathedral
in Thilisi. Morgoshia founder of Academy of Floral Design,
where his first workshop in Tbilisi spent her teacher GRE-
GOR LERSCH.

»In order to achieve the level of art, you need a lot of
work. And, of course, practice. In his workshops GREGOR
LERSCH teaches us how to teach students the subject of
flower arranging, what do florists, how to introduce students
to this area, so that they all life were chosen work “, — she
says.

GREGOR LERSCH — one of the world’s most renowned
florists. His attitude to the florist extremely seriously. Creat-
ing compositions LERSCH seeks neither to please the public,
nor to express themselves. He proclaims the idea proves flo-
ristry — true art, carrying a deep philosophical meaning.

»| wish success to the Georgian florists believe that this
sphere in Georgia has a great future.” — said the famous flo-
rist.

Offer an Interview for the STYLE magazine with famous
florist:

- How did your infatuation with floral design begin? What
education do you have in this sphere?

&
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| started from gardening, took 3-year BA course and
then continued to study floral design. | attended master
classes in different schools and a 5-year internship. In the
long run, | became a gardener and floral designer at the
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Master-class Results

age of 25, i.e. studying took me about 10-11 years. There
followed competitions — national, international, worldwide.
Quickly enough, this brought me success, public interest
and a reputation. | started to organize exhibitions and pres-
entations, which met with enormous public approval, and
at this point people started to ask for more — they wanted
me to share my knowledge with them. | said outright that
| was not good as a teacher, but if they believed in me |
would try. And this is how | obtained my current profession
— floral design teaching, which helped me visit 55 different
countries on 6 continents.

- When did you first describe yourself as ,,Gregor Lersch
— floral designer”?

At the age of 4-5 | already knew | would be a gardener.
This was probably caused by the fact that | grew up in the
family of gardeners and floral designers with a 160-year his-
tory in trade. | tried my hand in floral design when | was about
19-20. At the beginning, | was under the influence of teachers
with whom | took my internship, but my creative potential re-
vealed very quickly.

- In your experience, what should a floral designer be pre-
pared for in the first place?

Some floral designers prefer to create content by arti-
ficially shaping a perfect plant, a flower. For the artists of
my kind, on the other hand, the most important matter is to
analyze the essence of a flower as such - its substance,
its existence and form, its integration with architecture and
surroundings and then, of course, to shape it in a particu-
lar way. For me as a floral designer architecture and envi-
ronment are highly important. Floral design as profession
should always be oriented at buildings and configurations,
this is not a short-term fashion trend as some people think.
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- What is the balance of talent and diligence in the work
of a floral designer?

Floral design is a highly complex profession. | studied it
thoroughly and accumulated a great deal of experience. The
most important thing in this profession is to know the varie-
ties of flowers and plants, their names and visuals, natural
habitats and conditions favorable for their growing. The next
stage is merchandising, the art of presentation, good crafts-
manship, creativity and aesthetic sensitivity. Talent, though
endowed by Heaven, can be refined, but in our business, you
frequently come across successful craftsmen and merchan-
disers. Considering this it is hard to say what is more impor-
tant — talent or diligence. A floral designer ought to present his
products in a right way, to be always innovative and therefore
interesting for the consumers. This is the talent which can be
honed by work and experience. Though | think that a good
floral designer is first of all a good merchandiser and present-
er and only then a talented artist.

- Do you think floral design is a science or an art?

As | said this is a complex profession integrating science
and art. It is important to accumulate as much knowledge and
experience as possible and then to develop creativity.

- Where was it easier for you to unleash your creative
potential? Or does a country, a place, play a small role in this?

| am free to explore my creative potential wherever | am, though
| would like to specially mention my homeland and credit my family
and my wife for letting me do what | am fond of worldwide.

- Does the attitude toward floral design vary in different
countries?

- Yes, the demand and requirements vary from country
to country. For example, here, in Georgia, | make wedding
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decorations, which are nice-looking, colorful and bustling with
different forms and shapes — cones, pyramids, garlands... On
the other hand, in Scandinavia | kept my work very minimalist
and restrained myself to reiterating natural forms of plants.
This is what real design is about. Floral design is the search
of novelty. New form, new content, which is less popular here
at the time being. | will soon leave for Netherlands, where
I will continue to create designs like what | described and
which is, in fact, my profile.

- What role does floristry play in architecture and design?

Architecture and nature are inseparable. However, archi-
tects (as | know from my son — a theorist and a practicing archi-
tect) find it hard to adapt flowers to the architectural environment
for which they design constructions. Flowers, and, in general,
plants, are a very specific matter. They frequently change form
and may even disappear for some time. Considering this, | think
that architects can achieve their goals by using the special fea-
tures of plants, by correctly distributing their shapes and colors
and by integrating them with architectural constructions.

- What are key elements of floral design?

Key elements of floral design are color, shape, structure.
And the cornerstone principles are — line, proportion, focus,
balance, harmony, contrast, scale. These are the 7 key prin-
ciples which also apply to almost all the visual arts including
architecture.

- In your opinion, which country or
region is most likely to be a leader in
floral design in the near future?

| have been working almost every-
where; this puts me in a position where
| can watch the core principles of my
profession change. To Eastern Europe,
China and its neighboring countries |
predict significant development in this
sphere. And in countries like Germa-
ny, Austria, Japan and even the USA,
where traditional gardening and floris- &
try have been popular and thriving for |
ages, one can observe radical changes
— in the past, flowers were considered
as gifts for women only, now they have
a much broader meaning. Flowers and
plants are actively used in interior and
outdoor decoration, in architecture. |
am sure floristry will become even more
trendy and fashionable there during the
next 10 years.

- Do you have other occupations apart from floral design?

My hobbies are sketching of design ideas and music; |
even create music myself. And my second biggest passion
(not counting floral design) is architecture, though | never
wanted to become an architect. | cannot think of my life with-
out flowers. Unfortunately, | do not have much space for work
in Germany, but in France | can grow flowers at any time of
the year, which gives me innumerable opportunities for real-
izing a wide variety of ideas.

- And our final question which we offer to all our respond-
ents — can you please give an advice to floral designers who
have just begun their creative activity or are still in search of
their true self?

The beginners | would advise to be dependent on beauty
and sustain an insatiable love of flowers. This is the best,
the most lively and flexible occupation you can maintain any
time of the year. It is also important to try and gather as much
knowledge and experience as possible. This comes with age.
| am frequented by young people interested in this profession
and this fact makes me really happy, but | keep telling every-
one to work, study and take in as much as they can.

Interview prepared by: Nino Laghidze
Translated from German by Tekla Chitanava
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STREET ART IN UNDERGROUND
WALKWAYS

Thilservice Group Ltd started rehabilitation of under-
ground walkways. First stage of the project was implemented
in the underground walkway near Vake Park in Chavcha-
vadze Avenue. The rehabilitation included wall facing, repair
of an elevator intended for people with disabilities, replace-
ment of light fixtures and street art style wall decoration.

The dark and drab underground tunnel at the Vake Park
entrance is now a pleasant and positive space — just like pas-
sageways leading to sports facilities in many European cities.
It was the decision of Tbilservice Group Ltd to paint the walls
of Vake Park entrance passageway with stylized portraits of
Georgian sportsmen.

86

The company invited young artists to decorate the walls
of underground walkways. One of them is Luka Japaridze,
student of Georgian State Academy of Arts, who has been
engaged in street art from teenage years and has painted a
mural numerous fitness clubs and sports halls.

Underground walkways are painted by a group of 4: Luka
Japaridze, Tamar Mindorashvili, Luka Manjgaladze and Dato
Kvantaliani. The work they have done to date received a
great deal of highly positive public feedback, and the young
artists are willing to create more street art in different under-
ground tunnels.
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The exhibition ,Alfa of Beta“ was organized and opened in collaboration with Georgian Arts&Culture Center and ART
PALACE, on January 28, 2016

Graphic artist, Architect, designer, initiator of the development of mountain skiing sports and particular of the resort Gudau-
ri, coach, often called as a ,Renaissance man“ by friends, Dima was distinguished by the diversity of his talents and activities.

He was born on July 8, 1947. The grandson of famous folklorist and musician Philimon Koreli, from the very childhood he
was surrounded by well-known artists and public figures of that time. This artistic milieu significantly determined his creative
nature afterwards.

In 1965-66 year he has been studying in Jakob Nikoladze Artistic School, in 1966 he was a student at Tbilisi Technical
University, while in 1970-75 years he graduated Thilisi State Academy of Arts as an interior designer.

Alongside design, Dima himself was a skillful crafts master. His deep knowledge in woodwork, ceramics or metalwork has




been later applied to his interior designs. As a collec-
tor himself and a great admirer of antiquities, he often
used old pieces of ceramics, photos, wood items and
ornaments in his interiors. Here everything speaks to
his individual manner. His interiors are marked by cozy,
warm and genuine environment.

Alongside architectural projects and interior de-
signs, paintings, collage, posters, magazine and bro-
chure design occupied an essential role in his work.
Their deep meaning, content and form are always in
tune with time, with actual political, cultural and social
issues.

The member of Architect, Designer and Artist's
Unions, he was a participant of various exhibitions and
contests. Lately, he was a founder and teacher of ac-
ademic drawing at the artistic studio ,Arts-east“. His
project ,Avenisi“, which has been awarded the Grand
Prix at Georgian Architectural Biennale, received the
special mentioning from US experts during Soviet pe-
riod.

Dima Topuridze’s contribution to the development
of mountain skiing resort Gudauri is worth of special
mentioning. The initiator and actual leader in resort de-
velopment, he raised number of generations as a skiing
coach. His appetencies always acknowledge his input
in shaping their personalities.

As a multitalented man, he also played trumpet
and acted in several movies. The short movie ,,Shno“
(1978) perfectly reflects his individual features.

The exhibition ,Alfa of Beta“ presents Dimitry Topu-
ridze’s series of graphic works dedicated to Georgian
alphabet. Created in two different time periods between
1993-1996 and 2012-2016, these particular works are
collages, which apply different media from pen or pen-
cil graphic drawing to watercolor, photos and patches
of old documents. Each collage is dedicated to each
Georgian Letter, where we can contemplate the entire
beauty of three types of Georgian writing: Mkhedruli,
Asomtavruli and Nuskhuri, their numerical meaning
and transcriptions in Latin. Each work features its own
micro world, showing the creative mind of the artist.

The clipper traced geometric shapes of each graph-
eme unveil the handwriting of the architect, while the
verses and inscriptions between images speak to the
elaborated mastery of the calligrapher. What strikes the
viewer from the first sight is the associative nature of
the particular works: different images, private memo-
ries, people, animals and events associated with each
Georgian grapheme replace each other in a kaleido-
scopic manner and altogether show the beauty and re-
finement of Georgian alphabet, while revealing the indi-
vidual perspective and the rich imagination of the artist.

~Alfa of Beta“ is the last graphic work accomplished
by Dima. He was planning to present the series to the
wider public very soon. On the 40th day after his pass-
ing away, his dream has come true.

In 2016 Georgian Alphabet was inscribed into the
list of the Intangible Cultural Heritage of Humanity of
UNESCO
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January 28, 2017, at the Expo Georgia
was held presentation of the book , Lighting
and Colour in Architectural Design“. Author
of the book — Professor Teimuraz Jorjadze,
founder and head of the trend ,Lighting and
Colour in Architectural Design“ at Thbilisi
State Academy of Arts.

Book is published by the Tbilisi State
Academy of Arts with the financial support
of the Ministry of Culture and Monument
Protection of Georgia.

In the book briefly is reviewed those
urgent directions and samples, which are
necessary not only for this field but for
architecture and other related special-
ties.

The book to see clearly how urgent and
significant is colour and light in a man’s life,
namely, in architecture. Coming out of this,
lighting and colour modelling are very im-
portant and active elements of Architecture.

Presentation was conducted on the
background of the Exposition of students
project. The event was highly appreciated
by professionals.

PRESENTATION OF THE BOOK
“LIGHTING AND COLOUR IN
ARCHITECTURAL
DESIGN”
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‘Pleasure to work with persons,
who surprise me with their taste’

| was born and grew up in Thbilisi, fin-
ished a traditional Thilissian public school
and studied bridge engineering (a bizarre
choice for a Thilissian girl of my genera-
tion) in Georgian Technical University. In
my childhood, | always wanted to draw and
paint, but my parents judged that | would
be better off with technical and musical ed-
ucation. The musical part of their plan hit
home — | am still fond of music, classics
and other genres entice me equally.

My mother and grandmothers taught
me needlework and knitting (my dolls
were always dressed up to the latest
fashion). Needlework turned out a ben-
efit when | grew up.

| met my future husband — Austrian
citizen — on a field visit during my work in
a design institute. It was the time when
Gudauri ski resort was being built, and
my husband was one of the leading for-
eign specialists engaged in this project.
Actually, this construction started my
family life.

The Austrian corporation to which my
husband belonged built several hotels
across Georgia, Russia and Kazakhstan
during those years. When the program
was over, we returned to Austria — a
beautiful, highly developed and peace-
ful country. Breathtaking museums and
entertainment centers, big and small
shops with pretty merchandise, polite
ever-smiling people, orderly traffic, clean
streets, fantastic nature... Back then,
contrast between this country and the
USSR was very striking.

It is already 22 years that | live in
Austria. | manage my trade business, my
husband and | have two wonderful loving
children — a boy and a girl, and a wide
circle of friends, colleagues and relations
both in Austria and in Georgia, who sup-
port and assist me in all my endeavors.

Now as to necklaces and accesso-
ries.

| fell in love with making necklaces
very spontaneously about 15 years ago.
| was planning to go to a party and de-
cided to match my dress with an unusual
accessory. | had an old string of beads
put aside with some beads missing and
the lock broken, and — well — this is how
it began.

First | tailored bead necklaces for my
Austrian friends, then | started to receive
commissions. | made several hundreds
of necklaces, none of them identical.

My collection of beads grew, amount
of materials increased, tools took more
and more storage place. Finally, | set up
a small workshop in one the rooms at
home.

| purchase materials in specialized
shops or take to pieces old necklaces,
which my friends keep bringing (grand-
ma brooches and bead necklaces have
special charm), and so find inspiring de-
tails suitable to start each composition.

| vary techniques and materials: pre-
cious and semi-precious gems, crystal,
mother-of-pearl, pearl, amber, wood, ce-
ramics, rhinestone, wire, leather, Murano
glass and, of course, Austrian Swarows-
ki crystals.

| also enjoy refreshing old necklaces,
enriching and reviving them with new el-
ements.

When receiving commissions, | al-
ways try to get acquainted with my cli-
ents, learn something about their taste
and preferred colors, the reasons why
they are ordering necklaces with me.

Interaction with clients is interesting.
A product delivered to a boutique or a
collection set for an exhibition excites
me, it is a pleasure to watch men clients
ingeniously trusting my taste and taking
securely packed ornaments to their la-
dies; not a lesser pleasure it is to work
with ladies, who often surprise me with
their taste.




In Austria | arranged numerous exhi-
bitions in Center for Visual Arts, in a gal-
lery, in Tourism and Aesthetics Center;
my products were sold in boutiques and
displayed at a Christmas vernissage in
Italy.

Two years ago, together with my
close friend artist Sandro Akhvlediani, |
presented my collection at a vernissage
dedicated to the activity of Georgian

P.S. THE SPRING EXHIBITION

artists based in foreign countries, which

was hosted by Vetro Vario Gallery. Since

then, Vetro Vario Gallery systematically

sold my necklaces.

| still work on commissions. | am fond

of my hobby, and | feel a surge of pride

every time | see someone wearing one of
necklaces | made long ago.

Nino Gurjishvili

Artists and creator

2 April 2017 at Art Café COME IN was opened Exhibition / sale of women Artists
friends . The exhibition was called — ,,Spring exhibition Handmade deco and acces-

soriez,,

Participating of the exhibition: Irina Gachechilazde, Maia Teneishvili, Nino Gurjish-

vili, Nino Shubladze.

The exhibition had a lot of visitors and received a high grades.

Wish him every success in the future!
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Tekla Chitanava

Education: 2001-2014 — N21 secondary
school, Thilisi; 2012 — German Language
School, Berlin; 2014 — up to date: Technical
University of Georgia, faculty of Architecture,
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