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"We can only talk about architecture after we agree that
architecture does not mean just construction but also implies
creation of space, social environment, a universe around us,
because architecture exists on the verge of vision and reality."

This conception, voiced by Aaron Betsky, director of the
11th Venice Biennale of 2008, served as a backbone for the
exposition.

"Mirza Shafi Street Development - Old City Ambience and
Emanation" - one of the project exhibited at Venice Biennale
2008 by the Georgian architects - answers the above concep-
tion as follows: "we look for a comfortable architectural identi-
ty in old and in new. We wish to feel "at home" in the mod-
ern world. The driving force behind our creative activities is the
ambience, the emanation of old city".
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Redesigned
Alexander
Park

Still another beautifully decorated park with fountains and
lanterns opened in Thilisi. Alexander Park exists since the 18th
century. This old park remained untended for so many years that
it required urgent rehabilitation and renovation. Rehabilitation proj-
ect started last spring and was finished in 7 months. The 3 ha
area was decorated with new plants; lantems and benches were
installed; special paths were set up for disabled people.
Rehabilitation works in April 9 Park will be finalized in May 2009.
What is most important, two more public gardens are being ren-
ovated in Thilisi at the time being: population of Thilisi will soon
be able to spend their time in redesigned Dedaena and March
9 Gardens.

Gamgeoba of Thilisi had announced a tender on landscape

design and public space reconstruction of April 9, Dedaena and
March 9 Parks. The tender was won by truly original reconstruc-
tion projects, created by architect David Khurtsilava.

STYLE Magazine has had an opportunity to interview archi-
tect David Khurtsilava on his projects.

Landscape architecture and design attract increasing
attention in our architectural reality. Consequently, most of
residential houses, large apartment blocks and public spaces
are designed and approved for construction only if they are
accompanied with a relevant landscape design solution. Our
country has rich experience in landscape architecture. How
would you comment the historical tradition of landscape archi-

tecture in Thilisi?

Thilisi and its suburbs had been decorated with gardens
since the middle ages. City plan drafted by Vakhushti Batonishvili
in 1735 marks 11 gardens within the city and in its outskirts.
Their majority belonged to aristocrats and members of the royal
family.

Most of the city and its gardens together with their construc-
tions, fountains and irrigation networks were destroyed during inva-
sion of Agha Mohammed Khan in 1795.

Later on, as we can see from city plans created in the first
decades of the 19th century, the green part of the city was restored.
Some gardens were restored in early 19th century in Sololaki,
Seidabad and present-day Botanical Garden areas. At a certain
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distance from Thilisi popular Ortachala and Krtsanisi Gardens were
created.

On what principles was creation of public gardens based?

Due to the complex relief Thilisi, design of gardens in the
city was mostly based on free, landscape principles of planning
and plant distribution.

European traditions of landscape design were gradually intro-
duced in the 1820-1830'ies. It is in this period that planting of
public gardens started.

When was the first European-style public garden cre-
ated in Thilisi?

The first of such public gardens was created in the 1820'ies
in Sololaki area. It was called “palace garden” and was located
behind the Viceroy’s residence.

Prior to developing the Alexander Park reconstruction
project, you carefully studied the history of this public gar-
den. Can you please tell us about this in a couple of words?

Alexander Park was established in the center of new Thilisi,
which was a suburb back then. This suburb area developed on
the north-westem outskirts of downtown Kala district in the mid-
dle ages; in the first half of the 19th century it covered present-
day Sololaki, Rustaveli Avenue and its adjoining territory spread
out between Mtkvari and Mtatsminda.

Alexander Park was designed in 1859 by German architect
Otto Jacob Simonson. His project included fountains, terraces
and other constructions. The planting process was supervised
by German botanist and landscape architect Heinrich Carl Vemer
Scharer, who was appointed inspector of Thilisi gardens in 1859;
he also supervised restoration of Viceroy’s residence garden and
took part in development of Borjomi and Tetri Tskaro Parks. In
1861-1889 Scharer was a director of Thilisi Botanical Garden.

Decoration of Alexander Park area took 4 years. In 1863
this English-style park was launched and named Alexander Park
in honor of Emperor Alexander |I.

At different times constructions of different architectur-
al value were built in Alexander Park. Did their existence
influence your project?

Alexander Park area contained the headquarters of Caucasian
Agricultural Society and Pushkin Library (present-day Department
of Monument Protection).

In 1885, construction of “the Temple of Glory” started in the
western part of the Park (architect Albert Zaltsman). The con-
struction went on until 1893; nowadays this building houses the
Georgian State Gallery.

In the lower part of the Park — near the exit to Nikoladze
Bridge, there was Alexander Nevsky Chapel, and the lower ter-
race housed the Armenian Gregorian St Nicholas Church.
Unfortunately, both these constructions were destroyed in the Soviet
period.

In 1910 construction of St. Nicholas Kashveti Church was
finalized. The initial church was built in this place in the 6th cen-
tury and reconstructed several times later on; finally, the pres-
ent-day Kashveti Church was built here in 1904-1910 according
to Leopold Bielfeld’s project.

There also was a number of temporary constructions in
Alexander Park; at different times, several monuments were installed
there.

Alexander Park changed significantly in the Soviet peri-
od. What were the main reasons of this transformation?

In the middle of the 20th century the garden was divided
into two almost equal parts by a tram route. Construction of a

new street considerably diminished the territory of the park and
damaged its integrity.

In 1958 the park was increased at the expense of former
Hygiene House and plants and trees of rare varieties were plant-
ed there. In the same period, a decorative pool designed by
Z. Tsereteli was arranged in the lower part of the park.

What was the condition of Alexander Park before reha-
bilitation?

Nowadays the area of the park amounts to 4.3 ha — much
less than it was initially. Not only the area of the garden was
decreased, but its landscape planning structure got disrupted
and collection of rare plants decreased significantly. Besides the
fact that the green surface of the garden was left untreated for
a long time, some illegal constructions were installed there.

When will the rehabilitation works finish in the gar-
dens we have listed above?

Rehabilitation of April 9 Park is virtually finalized; as
regards Dedaena and March 9 Gardens, their rehabilitation will
probably last through until August 2009. The total area of these
three gardens amounts to 5 ha. Youth sports grounds, an arti-
ficial alpinist wall and bookseller stalls will be set up in Dedaena
Garden to make it a favorite resting place for children and
teenagers. As regards the March 9 Garden, it will offer artists
an opportunity to arrange sales and exhibitions.

INTERVIEW BY NINO LAGHIDZE
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RESIDENTIAL HOUSE IN AMAGLEBA (FORMER DAVITASHVILI) STREET, TBILISI

Professionalism implying the level of skill

Professionalism of architects Mamuka Chkhaidze
and Archil Razmadze is efficiently revealed by the pub-
lic or residential constructions they have designed, by
architectural expressivity of their volumetric composi-
tions, harmonious integrity of the whole and its con-
stituent parts. Spatial-planning solution of the compo-
sitions, purposeful utilization of various construction mate-

rials, texture and color effects, matching of the build-
ing with its surroundings — this is a guarantee to suc-
cessful architectural solution. The architects found
architectural image of their constructions on modern
architectural composition and flexibility. As a result, the
buildings with their unusual forms seamlessly merge
with their natural setting. Motion of oblique, curved and

diagonal surfaces on the facades integrates the build-
ings with their surroundings.

The authors have combined two seemingly con-
troversial qualities — careful approach toward the archi-
tectural setting and strength of expression. While
designing a project of a residential house or a hotel
the architect feels like a stage director having to pres-




ent to spectators a chain of harmony and contrast.
A range of innovative solutions, starting with lavish
expanse of glazed surfaces and prominently shaped
facades provides the designs with all the character-
istic features of modern urban architecture, further
highlighted by localized character of special struc-
ture, technical integrity of construction schemes, mate-
rials and artistic forms, rationality of creative solu-
tion. The unity of expressive forms is achieved due
to the variety of details serving to achieve the main
goal. Every building is integrated with its surround-
ings, while retaining every bit of its individuality. Each
of them has independent artistic significance and spe-
cial emotional coloring.

NINO LAGHIDZE
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| AM SURE THAT PEOPLE LOOK FOR
COMFORT IN THEIR GARDENS
MARTIN VELTKAMP
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CLARITY IN DESIGN IS EASY TO
IDENTIFY; IT INVOLUNTARILY
CAUSES PLEASURE, WHILE
CAPRICE AND PASSION ONLY
RESULT IN CONTROVERSY.

MARTIN VELTKAMP
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IN A GARDEN EVERYTHING SHOULD BE PERFORMED WITH
PIN-POINT PRECISION, EVERYTHING SHOULD BE PERFECT
— STARTING WITH RHYTHM, SIMPLICITY AND CONTRAST
AND ENDING WITH TECHNICAL DETAILS LIKE LIGHTING. A
GARDEN IS A PLEASING ENVIRONMENT IN WHICH YOU CAN
PASS BEAUTIFUL EVENINGS.

MARTIN VELTKAMP
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COMFORT AND PLEASURE IN A WELL-BALANCED
ENVIRONMENT: A GARDEN OFFERING

PEACE AND SERENITY. LET US BE

GRATEFUL THAT SIMPLICITY EXISTS...

MARTIN VELTKAMP




New Season
of Dutch
Design
Garden

On May 1 Dutch company “Dutch Design Garden”
arranged launch-of-a-season presentation in Thbilisi.
Dutch Design Garden established itself in Georgia in
2007. Founder of this business is prominent Dutch design-
er Martin Veltkamp. Mr. Veltkamp has been engaged
in professional activities for 25 years already; togeth-
er with his creative team he designs gardens all over
the world.

Dutch Design Garden has already realized sever-
al important public and private garden design projects
in Georgia; the most notable of them is Dadiani Palace
garden in Zugdidi.

The largest of the company’s Georgia-based proj-
ects was recently approved by Thilisi City Hall. The
project implies construction of an entertainment com-
plex in Rike area of old Thilisi. Design of the project

belongs to Martin Veltkamp.

It is noteworthy that in spite of current economic
crisis Dutch Design Garden has made important invest-
ments in Georgia and plans to continue its activities in
this direction in the future.

Dutch Design Garden offers its clients 4000 vari-
eties of decorative trees and plants and exclusive water-
resistant garden furniture.




The company’s showroom features innumer-
able objects intended for decoration of gardens
and verandas, starting with trampolines and end-
ing with scented candles, parasols and rare plants.
Wide choice of products can fully satisfy the
taste of any consumer. The company imports
goods from Spain, Belgium, USA and many other
countries — this is one of the main reasons
accounting for the high quality it offers to its
clients.

Dutch Design Garden also distributes top-
quality English Farrow And Ball paints. These
paints, distinguished with their bright and last-
ing colors, can be efficiently applied to any kind
of surface.

Presentation of Dutch Design Garden was
arranged in the company’s office and garden.
The ceremony was attended by Mayor of Thilisi
and City Hall officials, Georgian businessmen
and representatives of the Chamber of
Commerce. At the very first step inside the pres-
entation area we found ourselves in a fantas-
tic world of original design and uniquely beau-
tiful plants, created by Martin Veltkamp. Designer’s
creative vision and effort interpreted formal
beauty with singular freedom of talent and refined
intellect. Within the integral composition combi-
nations of particular details and nuances stand
out like sculptures charged with static energy,
and this sculptural space imposes its own rules
upon the universe. The diversity of vantage points
brings to the fore varying scales and incessant
motion of the objects.

The spaces designed by Martin Veltcamp
are strange, infinitely strange. Garden ‘“interior”,
minor architectural forms, dynamics of still fig-
ures, natural colors... Surprising is their diver-
sity, unexpected is expression of their form...

For a brief instant, we find ourselves face
to face with our host...

His shrewd glance, shining with creative ener-
gy, hints at something, half-hides and half-reveals
the reality, just like the beautiful art he has cre-
ates — the art so unusual and exquisite that
you cannot restrain your admiration.

In nature the metaphysical plane of beau-
ty is not limited to purely aesthetic perception
— on the contrary, it is complex and boundless,
making it extremely difficult to transform every-
thing into meaningful matter, to find ideal form
reflecting inner spirituality. But a true artist is
capable of winning this hard battle.

NINO LAGHIDZE
PHOTO BY: PHOTOLIFE GROUP

beomo N:32. 2009 I




B Loomo N2, 2009

bogomggmmb 3@ mol, dgamos  wsgabe
©5 L3ME®E 0L LsdnbobEMMI s LadsFmzgammlb me3-

©5330L LadobabBMmmd 2009 Bemal 21 o 22 nobg-
oL 33b9m 80 ,,24 Lasmn™ gadmabas 3mbznEbo ,bs-
JotoggmmBo 2008 Brmol s330b@™ B0 Mabamo m3-
135(300b Bnbssmdoga dMdmmoTo oma3amm dgmds-
Moo Inbomg39Moal ddsms babagmmamls dmBymdals 3m-
63983300bs ©d Lagmagal Godnmn gm@Iol 3GHmygd-
&0ob Bggdbadg”. 3b3@bol 3oMmdgdo godmdzgybos
039 badnbab@EMMb 393a39MBgE, dbgzg Bd30©S

Loggadade Gamagghoo.
L30boLEMMEIL bozMbinAMbm Joboms asn@sbs

38-35, dompgab 3mb3mmbdg dsbomagdn Bomdmswanbs
24-3s5 306 3mMbob @ ds.

3mb39mbob Fgga9d0L gsdmbsgmgbaw Lagstm-
39mmb 39em@9@ob, dggmos ©o330bs s L3MME 0l
3060L@Enb 2009 Bemab 23 @gdgmgmalb Ne3/9 dmds-
690000 3@ 30300 3MIobns Fgdwgan Bgdswagbmmm-
doon:

350069 dmemBzomo - bagommggemmb 3mm@am-
ob, dgamms ©a330bs s bL3mMmE ol

3060bE b dmaanmy, ool mogdgomdsmy;
BogmmmD 83580dg — 5@ dn@gd@meo;

©O300 ob‘agodg - oﬁ)dn@){]d@)mﬁn, badoﬁmSDQ-




mb 0Mdo@gd@mmims 3038000l 033k mMdsmg; brsm 8d5Tm39mn — sérdodg-
J&™MF0, 33mmmb Jmmsmgmadol babgmmdol obbs e dn@gd@menl s 3mm-
&9&0b ©93560; bo3memmDb Nk - badoMmmggmmb Lads@Haamdmlb bm@m-
»dmdm3Mgdol, bgmmabgdobs s Mgb@esmaool (396@Mmab s@bgdmmo bod-
b B9360; bma DM ©agmosbndg — Jomagd mdomobol dg@onl 390m0mdmB ym-
3ol Lagoemagm Ladbabamab 3330@smamn 3396gdmmdalb gabymagznmgdols wmes-
Mebo; 3mds mogmogsdg - Maom ,m330bmamadal® badbgomm dndmdbnmagg-
0, 3M3badMa3MMIM MMsbnDBIENs ,,0gdm3MaG by s 3ab30mdMgdol gm-
60l B9360; 06030 935600 - Jndobos3g; 30dm3s bgMbgmmadg - badstrongg-
b m0305:330b badobobEMML 8©InbabGMoEonmn ©y3s@Edgb@ 0l NBm™-
Lol dmowanmy.

30mMa0 b3 omons — 94b3gMmE 0, bgmmabgdsmdzmwmby

2009 Bemalb 24 0gdgmgaml Logmbn@bm dabamgdo asdmognbs o. amo-
Ba330mob babgemmdal ®dnmabob ab@meonl 34DgmdBo ,,Jomgolema™.

3m30b0sd gadogggdmmn 3Mmgd@ob godmbagmgbam gadsmms 2 bbomas.

3mb3n@bo @abmEmmn ogm. gom@ob d93smdalb Jgmggewm, 2009 Ermalb 25
0989635l ,,4oM35Lmd B0 gadmzmnbos gMmn godsmg39dmmo 3Mmgddo, Mm-
3ol 93¢™MMgd0 361056 3 J0@gd@mMgdo, memm bdsemady s gomMan bds-
nady.

3535DMdm 5dmMbsol 3GmMgd@ ol gabdamEgdomn domaomnwab:

“bgmm 36980l momddol yzgms amal asshbos MEEm Hommao ©obadmg-
30 093980. 340G qd&nMd30, dMbndgbGnm 3mab@nzadn sbgmn mgdss - Lo-
gmoga. Azgbo m@ds MBIgbom, gb mgds bbgs obsmBgbms Immol bmdogmgd-
ab obg goggem “BogznBgb@ms”. mgdal gbog@ngs LoBnbmom 396 n@sbl do-
Db 3mMInmgdabs.

@5 MoEadba3, 93, bmmosw aobbbgsggdnm 3bmgmgdagsdmgmom sbom-
33D 9©3d03bms bggMn gmaams 3mMbzMg@mmew 53 m3Bn gFmew bLad-
Bmdmmbmgol ma30b BgBnmgs, Rggbo 3mbEgBE0sE 9dgwsb godmdwmnbamyg; La-
bagmom gfo o Lagmogsw dmazgebEgdabs.

&9F0@mMEM0s, MmMIgmo ©IbIgmgNnEsb sdmbagmgmom B dg@mosbo go-
eb0mss, Mbws nmgzal, Bgbobndbagowmss gmhgmma.

Labogmamb dommonsbn GgFn@mmns mMo, amdogn s asbngo mgMdgdals
39000339000, 369 %300 333993000 4 065856 BIMM©, MMIgemBoz gFo-
9600 bgadgb@o scmdmBbrs 3986s3mgdsw 4339 B93bgdamo. o 3M0bzadn
©obamhgb 3 bgadgb@ g3 Bo3MEImEIdM®s bagoMmgdol BgdmbggzeBo. Mma-
M3 B99mo 53060369m, domnsbo GgFo@mmMns gfo ©nw bagmagsm dmns-
%5)360 ©o 53 6"@06333@)”[’ ﬁ)ngo%bBoaBn 3510’)0 ©5 08039 860@3@‘3@ bgﬁ)bb
d033sMmgo. 39Mdme, dogmb GgMmoGmmnsl smdmbagmagmno Jomsdol Bgdm-
babgmgmol 3bEowab blbalb M0 gH®3sbgmmab Fg3omMnbdnmgdammo dg@mbols
BoFmzmmbs badznmbgwo, MHmIgmms gMmosbmds magobmagaw Jdbab 12 398-
0b bogmdol, ©d 6 dg@mnb bodsemmoab GmmagMems badznmbgol. Bgd3nmab-
306980b bamgl bLad3Mmbyogdl abgmo 3mbagaam@mans goshbosm, MM gFMomon-
36mdsTn Gmmggmws Ladznombgoal dgamo Gobo B3. 6obmb g3nsbo g3mg-
Loob boemg@L 436ob. gb, Bggbol sBDMom, 3Gr835mboddmmmosbn aosby3g8e
130M39magbom g393m06gds, Mmamm 3 badmmbolb 39M0 dama@abmdsdn, gomn
bodgamMab JgmEgBo, LadgsMmb o0 MgmoYMa, MmamE 3 Nbnmsgn s 30~
339 MM Bsmmam bomama, BmgmM 0d3g aobbzgbgdmmoa dodgdal bmmg-
30 ©d 9M33MGM domo... 0dsmos, 306 R3gbo J399bol gFmammgdsl magn
BqbBomo.

3m33emdgbol 53 dobBBadammn, Badygzebo 3m33mBoznol a39@Mmom babgema-
Bogm smdgdo ngbs spdamarmemo.

3Mdngo mgMdab 3o, babagmaml gmo@mmnsdg mmasbodgdmmon Ro-
Mngs Fgbadmgdgmos asbngo mgMdomsg, MmMIgmms 3o©d3390380 2.5 d9&Mn
bodaemob ©s 1.4 39860 ©0sdg@ ol dg@mbol 3m33mDozns ool swdsmor-
0. 3m33mDoz0s dobgnmobs o BoMolb gMmnsabmdal 4 396 yz30mgdamo ge-
9396@)0bgab Fgoagds. FmaBo damsmonmo (39Ebemns. abagmgmnl oMowsb
3Mdog0 gmdol doM(3bbn3, bawsi GaMnGMMNsdg gMmdgMmmo bsd30s, ©ab-
396980L Bmbss a3:33mobEBnbgdaema.

s 3Mdammmos Bmbs, Mgmogaol 39Mwbal Jobgozom abGnmn LoMdE-
99 dm30mBymamos ©gzmEadnmmo gomgdoo. N3umsmme bagmsggdo sdm-
geoemos 100X200 L3-Bg. bagmagal BgadoMn dmM0DMbG s MF0s ©d god-
£35690mmo. 9Mm0gMm0 ©mMdnbab@n Lagmszol msgzdn doMmg sbmos 12X6
39@ 060 3m33mDo300L, HMIgemoz 9dmbagmgmnsb babsgmseml boddmemnm®
999mEnama g3mobgds. gabbbzaggds dbmmme g3mgbnol boemmg@ ol bagge-
>@ Bo30 gMabn@nb 6nBss, goMmEaEgmomal bamomom, Ba@mbgmom ©s babe-
Bomom. 33 9.6. Logmagol gzob sbggg 93339693L 63. babmb k390 (sebabo-
365309, MM 3M3dM0bGnsbabmgol g3E0b bogzmaw Fbmmmeo 39MEG035me-
0 339900 046935, HmgmEs 36Hmgd@Bos Imzgdmmo).

Labagmamb dogmb 3960398 ML 36 360350 Bommal 303snbos Gogon. bo-
3dmma@a gb 03 oMol 3dEms ,,89(306m3b6960“ 361056, MMIgmms 69Bmo(s, swo-
9 o 33006, 83539 dgzabmgbgms ggbzgb Bggmbydgds s JgdamdBo Aggbn
3306930 doMdnmm 363569 Imbdg6@ 9390 dma393m0bgdasb.




B Loomo N2, 2009

Memorial
to the

dead
warriors

On January 21-22 2009 Ministry of Culture, Monument
Protection and Sport and Ministry of Defense of Georgia
announced a competition on the concept of Mukhatgverdi
Communal Grave in memoriam of the soldiers killed during
the military conflict of August 2008. Competition terms were
published in “24 Hours” newspaper and on the web pages of
both ministries; the action was publicized by Georgian TV chan-
nels.

Competition materials were retrieved by 38 architects and
entries were submitted by 24 of them.

Evaluation of the entries was entrusted to a commission,
formed under decree no. 3/9 issued by Minister of Culture,
Monument Protection and Sport on February 23 2009, and
comprising the following members:

Marine Chogoshvili - deputy minister of Culture, Monument
Protection and Sports of Georgia and chairman of the jury;
Nikoloz Abashidze - architect; David Abuladze - architect, pres-
ident of the Union of Architects of Georgia; Nodar Amashukeli
- architect, dean of the architectural faculty of Thilisi State Academy
of Art; Nikoloz Dadiani - member of Architecture, Art and
Restoration Board of the Georgian Patriarchy; Nugzar Davlianidze
- head of capital construction department of the Development
Service of Thilisi City Hall; Koba Liklikadze - military analyst

of radio “Tavisupleba”, member of Democracy and Development
Foundation; Irakli Zhvania - sculptor; Mamuka Kherkheulidze
- deputy director of the administrative department of the Ministry
of Defense of Georgia; Giorgi Khoshtaria - expert, art critic.

On February 24 2009 competition materials were exhib-
ited in Thilisi History Museum.

The jury arranged two working sessions to identify the
best project. The competition was closed; the winning project,
designed by architects Lado and Giorgi Khmaladze, was
announced on February 25, at the exhibition aranged in Karvasla.
Below please find an extract from project explication:

Almost all forms of art have comparatively difficult themes.
In architecture and monumental art such theme is a grave,
which requires increased degree of moderation and rejects all
inexpediency.

And since these young men coming from totally different
walks of life had one destiny - to sacrifice themselves to their
homeland in the August war - the authors decided to found
their conception on this fact and turn Mukhatgverdi cemetery
into one large bed of honor.
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The site, sloping from west to east by 6 meters, was a
perfect match for the project.

The cemetery has been broken down into 4 equal parts
by a crossing of two linear and lateral axes. One of these seg-
ments is already “populated”, and the other 3 are comparative-
ly vacant. As noted above, the whole site is perceived as one
integral memorial grave and the architects strove to realize this
solution by applying homogeneous artistic means. The main -
east - entrance to the cemetery is decorated by two right-angled
triangles standing side by side and forming together a 12-meter
long and 6-meter tall equilateral triangle. Facing vertical sides
of the two triangles are carved; in unity, these carved sides
form an ark shaped like St. Nino’s temple. This polysemantic

image impersonates a gateway into etemity, a door leading from
the mundane world into the heaven, a symbol invisible and
material at the same time, like the souls of the young men
buried in this cemetery and those of the other people, who
devoted their lives to the well-being of our country.

The crossing of linear and lateral axes is decorated by
2.5 meter high concrete composition depicting a shield and a
sword. The monument is crowned by eternal light. Area to the
west from the linear axis, where a solitary fir-tree is growing,
is allocated for a rest zone.

The sloping surface of the site where the graves are locat-
ed is paved with decorative stone slabs. The graves them-
selves are 100 cm wide and 200 cm long; their surface is lev-

eled and planted with grass; the only dominant is a miniature
model of 12 by 6 meter entrance monument at the head of
each grave. The only difference between the main memorial
and its miniature replicas is that in case of the latter the shape
of St. Nino's temple is replaced by a transparent cross (or a
vertical slit if the deceased is not a Christian), under which
there is a granite niche containing the soldier’s photo, memo-
rial inscription and a candle socket.

The perimeter of the cemetery is bordered by a row of cypress-
es. Symbolically, this line of tall slim trees stands to guard the
deceased, whose remains will dissipate and feed the “guardians™
roots, so that in the distant future the heroes lying at the ceme-
tery will be transfigured into everlasting green monuments.




B Loomo N2, 2009

JBbMIhN dh3INVIIbIh)
FOREIGN ARCHITECTURE

bo63@>oo

Bog 9030 ngo 3061390 Mammos 3mb3gMb
,0m0(3-bobgb@omab™ Jogm Fgddbomo IMozsem-
3Mmgzomnsbo 3m33madbgdal JbgemBo, MHMIge-
0@ dmoEegb bmmzs@oalb gzl Jomodu: Boam-
90L, L3O, BasMb, bgdgbozb, mbogil s 3s-
5bE0bb.

Boamaqdob ,,LobgbGaMma™ asbmsgbgdmemns
bbgom mobsdgommizg 3mIgMmEnmem (39686 o,
Joemagal Lo 3396dm oM@ 9Mngdal ao©s339m5%Dy.
53 306mmge@Fol (366 MomMgbow 3MIGMEE-
M 5 M360390Mm39 30gMNmn bLadMmgdiom
&9db0300 sedmMzorm ©oMdsDJn Fgodmgds
9ODOMME 83bmagbogl 1800 dsgmmgdgema.

36 0@ gd@me domzm Mmeaslb dogm Jg4d-
bomo 83 3Mmgd@ob doMomswo M3nMsdgbm-
355 gMmEOmmMama© M3dgbndy Mongzome-
o0 gobbbzaggdmmo asbomgdol bobgdnl do-

030b Fgbodmgdmmds, Moz 96 MImab byl
LL0bgbG oMb dbasgbo Bgbmdnbmgol sus0-
mgdgmo gbogmMabmgdol LEGbsMmEGgdob
LEME o(335b.

LB06gbGOM B0 gobmagbgdmmo  Lagns@mg-

30, LaBMgaEMgdMngo 33900L Mmdogd®gdo, ©g-
936900 5 IMboEEgmn ©EIMBSDYd0 Smage-
M35 ,,Team“-0b gangob asbsbsmgdmgdom, bm-
M 3©3dnbob@mMmaEomm dmbaBo sédn@qd&mm-
35 m30M0@ 9bmds dnsbogs ,,Thot -0l dmomemmam
Lo 300 LobGgdgdl, edsmn nb@qbbngmdals bo-
Bomemols doMgammomgdgemn m3B 0300 ©d 3m-
™035(13Mbs@mmo ngmbdmEgdnom.

,,Team™ob gamx30 390005690 IMsg5mbys-
MM0db  FgM0b 3semmagby®  gobobomgdmgdl.
Lob@gds dmnEa3b maocmmbal RsGRmML ©s deme-
&BMEIsL; MmE03g domasbo dgndmgds Fgocmgd-

mb. 5em3dobol bamm@ol ascgda Mgammoamg-
dood (+-22 atroabo); gobsbomgdmgdal b
RAMBO dS0FNE300m00 8358968 gdmmo FLASH-
Lob@gdom, MmIgmni bogmdbmdmaw 3dsEo-
390L ,,Team“-ol aobobomgdmgdol ©odmbE@sgg-
ool Eogompe FgMdy.

,,Thot“-als ba%o Bamdmawaqbl gobsbsmgdemg-
b0l dmnma® bob@gdsl, Mmdgmoai dgndmg-
b5 ©3030mb 36 ©adsgMogl damdy, 39omgd-
bg 96 603893T0. ,,Thot“-0b @g@smagdn dSemmdnbo-
Laobos IIDsEgdmmo; Lob@gds asb3mmabomns
T16 $030b bsdm3zsbo gmammgbzgbdmmn bo-
bomemnl Bysmgdabogab. ,,Thot-0b gobsbsmg-
demgdob g0d3fd35mi3gMmM3bgds Fgbadmgdgemons
3mm03563Mbs@ Mmoo 0B DMEgdnm, adamo
068 76b03MBoL bnbsoealb domgammnFgdgemo m3-
&0300 ©s 5.3.



beomo N:32. 2009 I

Cinestar

Cinestar at the Avenue Mall in Zagber
(CROATIA) is the first of six multiplexes to bi
built by the local concern Blitz-CineStar in the
towns of Split, Zadar, Sebenik, Osiiek and
Varazdin.

It is located on a large, third-generation
commercial complex at the junction of the main
thoroughfares. Its nine theaters can seat
approximately 1800 spectators and offer state-
of-the-art digital projection systems and ultimate
comfort for spectators.

The project was designed by architect
Marco Rodda, and it integrates the possibility
to manage several lighting ambiances with a
particular attention to safety standards, as
required by a building with this kind of func-
tion.

The lighting of areas used for ticket offices,
food services and passing ways has been
achieved with Team fixtures whereas for offices
and meeting rooms the architect has opted for
the Thot modular pendant system with poly-
carbonate diffuser of low luminance optics.

Team is a multi-source downlight for halo-
gen and metal halide lamps. It is made up of
a metal plate counterframe and a metal perime-
ter frame, both painted. The painted die-cast
aluminum aptics are adjustable (+/-22%). It is
fitted with the patented FLASH loking system
for 0-30mm false ceilings, which makes instal-
lation operations easier and faster.

Thot is a modular, pendant, ceiling, wall
and recessed lighting system. It is construct-
ed in extruded aluminum and uses linear T16
fluorescent light sources. Thot is available with
polycarbonate diffuser, extremely low lumi-
nance optics, Dark Light in specular aluminum
or matt aluminum.
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llirica

In tiny Slovenia, things change at an astonishing speed, if you used to hand out in
Ljubljana just ten years ago, you would very quickly forget the doom and gloom that the
Communist regime had managed to steep all the towns of the former Yugoslavia in.

The head office of llirica, one of Slovenia’s most prestigious financial investment firms,
occupies a building with was erected on Slovenska Cesta, one of the town’s busiest thor-
oughfares, during the regime.

Architect Marco Rodda is the author of this project too.

The lighting of office spaces and passageways has been achieved with Thot and Sharp
fluorescence systems, fixtures that have proved to perform particularly well thanks to the
use of low luminance optics and polycarbonate diffusers.

Thot is a modular, pendant ceiling , wall and recessed lighting system. It is produced
in extruded aluminum and uses linear T16 fluorescent light sources.Thot is available with
polycarbonate diffuser, axtremely low luminance optics, Dark Light in specular aluminum or
matt aluminum.

Sharp is a lighting system for fluorescent linear single and dual-lamp light sources, sin-
gle and dual-emission, available in the wall, ceiling and pendant versions.

The lamp body can be adjusted by 355° by means of the suitable joints. Available with
polycarbonate diffuser, polycarbonate grid screen, Dark Light single-lamp, low luminance,
comfort and Dark Light UGR optics.
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RESIDENTIAL COMPLEX «ZIQ-ZAQ» IN KUTKASHENLI STREET, IN BAKU

The two-block apartment house has the original zigzag plan that is dictated by very difficult town-planning situation in
which the author of the project was possible manage successfully a building. The construction distinguishes clearness of
the architectural decision, ease and the present of forms and building lines. The first some floors of the complex equipped
with underground parking place, are provided under numerous shops, cafe, consumer services establishments.
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SOCIALLY-ENTERTAINING CENTRE “DALQALAR” ON AVENUE
NEFTCHILJAR IN BAKU

Socially-entertaining centre “Dalqalar” is designed for building in territory of
Seaside parkway of Baku. The complex including numerous shops, boutiques,
restaurants, cafe and bars, is conceived in some levels blocked by a vaulted
lantern over central, stretched on all length of a building. The project also
provides the ice arena which part of a dome acts over a building. A glass
three-level sphere in which restaurants — the successful decision of the author
of the project are placed. The facade of the centre turned aside the sea, is
developed in a wave mode where open terraces are placed. Undoubtedly that
the project, being realised, will decorate

308mM LOKR3IM ,,28 3ONLOL N6GIMNIAN. d. 35IM
THE DESIGN OFFER ON WORKING OUT OF AN INTERIOR OF AN EXIT
OF METRO STATION «ON MAY, 28TH» IN BAKU
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BUILDING ON THE AREA OF MALAKAN
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RESIDENTIAL HOUSE - -
«MONTIN HOUSE» IN BAKU

Modern Azerbaijani
Architecture

Featuring the works of architect Nazim Farajzade

Nazim Farajzade was born on November, 3rd, 1954 in Bakuy,
Azerbaijan.

In 1972-1977 studied at Architectural faculty of the Azerbaijan con-
struction institute. After the institute termination worked in the various state
design and building organisations specialising in designing and building
of inhabited and public buildings and constructions - was responsible for
working out objects of different scale and function. Worked also over the
important governmental tasks on habitation designing, Thilisi, Moscow co-
operated with designers of leading allied project institutes in Kiev, Kishinev.

After disintegration of Soviet Union worked as the main designer in
several illustrated magazines, including editions and the Device of the
President of Azerbaijan.

In 1995 has moved in London (Great Britain) where works in the
various design and architectural companies.

Now is engaged in private architectural practice in Baku.

The project of the architect «Qizil Qum» became the winner of com-
petition «Cool Wall» on a theme «Inhabited Space» in 2006. Also Nazim
Farajzade became the student of All-Union competition on the best archi-
tectural project in 1986 for a series of the designed apartment houses in
Baku, the student of Republican competition on the best architectural proj-
ect in 1986, the student of competition on the best advertising, market-
ing and a printed matter in 1996, spent by the Mayoralty of Baku and
the Union of advertisement makers of the country. The participant of sev-
eral international architectural and building conferences in Moscow, Baku,
Kiev, Shanghai, Turin.

Member of the Union of architects of the Azerbaijan Republic.
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Style in Conformance with Lifestyle

When a public interior is designed by a professional, the result is
sure to possess such qualities as originality, functional and aesthetic
conformance to definite demands. Interior of Weapon-shop in Klaipeda
(Lithuania), designed by Architect Aneta Reviakina, boasts diversity of
forms, based on a supreme compositional principle.

Refined taste of the author turned this public space into an inte-
gral and original interior featuring a diversity of decor motives, flexible

volume and color solutions and architectural rhythms. All these feats
served to achieve just one task — creation of a comfortable, perfect,
aesthetically unique interior space.

Creative freedom made it possible to ensure stylistic integrity, which
does not require further explanation and is in full conformance with the
lifestyle of the shop.

NINO LAGHIDZE
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International Furniture and Design Exhibition
In Milan - Internazionale del Mobile

On April 22-27 2009 Milan hosted the most important
event in the sphere of furniture production and interior design
- exhibition | Saloni Milano. Apparently, the lack of eco-
nomic stability did not have any influence on the creative
potential of designers and furniture manufacturers; in any
case, international sale-exhibition was organized with its usual
luxury and splendor.

2723 exhibitors (including 911 non-ltalian companies) fea-
tured their recent achievements at | Saloni and SaloneSatellite.
In the framework of | Saloni program, Salone Internazionale
del Mobile hosted the following events:

- International Furnishing Accessories’ Exhibition;

- Exhibition of young designers SaloneSatellite, repre-
senting a final stage of an open competition;

- Biennial exposition Euroluce, dedicated to the design
of light fixtures.

The main exhibition was accompanied by many other
interesting actions, arranged in galleries, salons and open
plazas around the city. The most notable of these was exhi-
bition in Palazzo Reale titled “Magnificence and Project” and
dedicated to the five-century history of ltalian decorative art
and design. The exhibition offered interesting parallels
between the classical Italian furniture of the past centuries
and the modern ltalian design trends.

From among the designs represented at | Saloni, we
would like to specially mention the 10-Unit System, furni-
ture consisting of L-shape modules, “the Cloud” - new sofa
design by Tokujina Yoshioka, feminine designs by Studion
Front, Fergana designs recalling Uzbek motives, inedible but
pretty Sushi - Moroso Vegetal collection of universal chairs
with organic structures; “Mine and Yours” - new designs by
Frank Gehry and many others.

Internazionale del Mobile exhibitions are organized by
Cosmit company, leadership of which was recently passed
to Carlo Guglielmi. Mr. Guglielmi attributed considerable impor-
tance to | Saloni as a highly efficient medium capable to
uniting manufacturers of interior decoration articles, design-

EL ers, architects and clients.
PREPARED BY NINO LAGHIDZE
MILAN
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Internazionale del Mobile
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Artigo News

University library and library archive rooms Copenhagen, Denmark

Phase one: 1998

Phase two: 2008

Closed competition 1994: First prize

Floor area: 13,300 m2

Artigo: 3.300 m2

Client: The Danish Ministry of Culture / The Danish Royal Library

Owner’s consultant: Byggedirektoratet / Danish Building Directorate (phase one)
and Moe & Brgdsgaard (phase two)

Architect and design/build consultant: DISSING+WEITLING

Landscape Architect: Sven Kierkegaard

Engineer: Rambgll

Artistic decoration: Vibeke Mencke Nielsen and Martin Erik Andersen

Prize: G-Mark Award for Good Design
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Public Interior
For Season

Design of modern public interior and the
atmosphere created in it by professionals
according to a thematic scenario result from
long-term, laborious creative efforts.

Public interior of For Season shop, cre-
ated by Design Bureau designers Nia
Mgaloblishvili, la Liparteliani and Sophie
Shevardnadze is an integral entity compris-
ing a harmonious variety of mobile elements.
The open space is perceived in its entire-
ty, though all of its components are equal-
ly important and original. The unique qual-
ity of their design, positioning, individuality
is achieved with the help of unnoticeable
touches. Each horizontal or vertical surface
of the interior is a bold statement, unordi-
nary decoration, design collage. Their com-
positional structure, coloring, synchronization
with furniture and accessories evokes the
feeling of perfection.

NINO LAGHIDZE
PHOTO BY IRAKLI BLUISHVILI

beomo N:32. 2009 I




O30 IIGIM IO
RORYOOL

JMbEIBVBOY

2009 Bpnb ogd5h3s50dn dNENLIN  {5NbLGS
"050m3HnEqd9en  HNBmMLAh3NLAL" ps
"05m7HnEd9en  HnBM3hmoIpnb"
3565bpgdg0on  maynbn. Bshdmpyq6nen
3hmajpn d9sbhyps "m0y bygenmd".

36m9d@dg INBomdobgb bGMwool sdgmdbgdmgdo: dbs-
&356-50d0@9J@mM0 M3do® 330 Bz0mn, ©odanbgMo Jgmgs-
36 Ladbmbady. 3MMgd@ ol gbgrgmn gobmazm madam doboemas.

3 Bomdasl ,,39503 bGmoom™ dgmwmas 2008 Bl dsabdo.
306390 98930 gMmobbdmdos ggadamgdsl, Bgdoamd g o-
3By gobbmMzngmms 068 gMmogmnal nbsnbol s s39x0b
3MmM9d@0. Mmmogbaig yzgms dmTs babsdo 3Bsw oym, 317003
LEMom” 3MMgd@ ol asbbmE0gmgdsl Remmas bomazgdo.

bgem3ddm369mmdos 33969dmmdsl, 06 gMmogmal ©oDsn-
Bobs o 939%0L ©83Bdgdal 3MmzqLl.

»bsd9Mm3g 5 dn@9d@mMedn gabsmgds o Mmml ms-
353mdl, 83 3m33mMbgbBL 3MmMgd®dn 360B3bgmm3sbn swgo-
o Mdomoslb. 36mdomons, M3 LEmEMa gobsmgds Db me-
65939 Imgdals Jdgocmmbanabmdal. ,,3m803 bmoom” LEm-
90 93 306303000 bymddmgebgmmdos.

33 636358 90mmds 30mgd@ds 37003 bmoomb” d9360
Lo0b@gFgbm Bgdmmagadgds Imeu@sbes.




beomo N:32. 2009 I

Bomdmpagbomn mdogd@ol ab@gmogmmmon gocgdmlb magzo-
bygamo bogMg 0bonznmsmm@mns s a3bbadrmz@mmo gub-
oo godhbos. Lobowagg, a9gdamgdal moz0bmamads ©d wabs-
30%30 ,,31003 bG<omb” 3mMbg3@& Mo 3Mgoms. Babs deme-
6%9 B03dmB gmmo 38dmdbs@39mmdoma ¢ dn@ 9@ mPmmo gngm-
M0l 3mb398E0d gbog@0gn® 0emnDagdmeb gMmmo NRMM M3,
©8dmM930009dgem 8D s 3603369mmmdals Imn(3a3L.

06@9M0gmM0b 303Mmgamgdm - adma3ngdgmo Imnmmdy-
b0 - doomgnb ©adabsbosmgdgmo gMbdEnnEmmdowsb asdmdwo-
6o g, bbgaabbgs gdmEnm®n s@30Mmgnm smnddgds, 3mb3ma-
& J0Dabl 9939309369ds, ogMad 53539 @MML LogMzal be-
960m Bymdabmabas Fgmagbgdammo. gbmgdnznmo, bs@ogo gm-
30l 3603369mmds dob Mgema@mdaBos aobbmE30gmgdamo.
530003 LEmoomb” InB3amdal sbgzgBomds bEomds s aqdmg-
69303 LEMEMod aobbadEaMs 068 MngMaL bomabG o domon-
3b6mds o (3bm3Mgdol Bgbmab Bgbadadabmds.

6060 QORNJI




The Conception
of Expressive
Architectural
Image

In February 2009 renovated office of “Independent
Cinema Service” and “Independent Cinema Project”
was launched in Tbilisi. The project of this office
was designed by “Cubic Studio”.

The project was developed by studio founders: artist and
architect Tamar Valishvili and designer Ketevan Samsonadze.
Project is supervised by Tamar Basilia.

Cubic Studio started to work on the project in May 2008.
First stage activities implied planning, then came the time of
interior and furniture design. When all the sketches and draw-
ings were ready, the working team of Cubic Studio got involved
into actual implementation of the project, including interior dec-
oration and production of furniture.

Lighting plays an important role in modern architecture.
Also in this project this component occupies considerable place.
It is commonly known that correctly planned lighting increas-
es productivity of the personnel, and Cubic Studio focused
its attention on this principle.

This successful project greatly increased the demand on
Cubic Studio’s services.

Interior of this office is a free-flowing space with distinct
individuality and precisely defined function. Simplicity, unin-
hibited planning and dynamism — these are the key princi-
ples which Cubic Studio used in its work. The conception of
expressive architectural image, forming the foreground of the
design, is strengthened by aesthetic associations and deep
connotations.

The interior consists of independent volumes bearing dif-
ferent emotional “colouring” depending on their functional
specifics but efficiently merging into the general structure of
the space. The importance of aesthetically valuable, refined
forms is accentuated by the quality of their implementation.
Cubic Studio’s distinctive style and refined taste successful-
ly defined individuality of the interior and integrated it into the
surrounding life.

NINO LAGHIDZE
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Interior of conceptual design clothes shop JNBY,
newly launched in Thilisi, has been designed by archi-
tect Sandro Katsitadze and his Chinese colleagues.

To create a positive environment, required for pro-
motion of high quality brands, the designers created a
modern interior space with clear-cut architectural graph-
ics, original choice of furniture and contrasting colors.
The style of the shop interior — industrial post-mod-

ernism design — is as free and uninhibited as that of
the clothes it features. Unexpected design touches add
lightness and comfort to the public space. Stylistic integri-
ty of the interior does not subdue individuality and func-
tionality of constituent parts; on the contrary, their diver-
sity leaves the impression of weightlessness. All ele-
ments of the space contribute to the general feeling of
freedom. A diverse palette of constructional and dec-

orative details is applied to visually increase the inte-
rior and highlight originality of constantly changing clothes
collections exhibited on the shelves and racks.

The authors have succeeded in designing a high-
ly comfortable space, standing as a proof to their refined
taste and urban thinking.

NINO LAGHIDZE
PHOTO BY TAMRI BOLKVADZE
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The Oval

American Restaurant

6.Rkinis Rigi St. Tbilisi

Designed by Architects Levan Salukvadze. Gela
Tordanishvili.

Architectural Company "Gils"

One more restaurant is opened in Thilisi with rich
interior.

The Oval-the shape of rugby ball- where the name
of the restaurant comes from. Favorite place for rugby
fans. There are ten huge TV-sets in here, where you
can watch rugby and other interesting information
about the games for 24 hours.

There are 2 halls, one big bar . There are wood
tables and chairs in the first hall. There is the special
equipment for preparing American steaks.

Soft armchairs in the second hall, dim light, pho-
tos of leading figures of Rugby and Football-make the
ideal atmosphere for relaxing. The restaurant “The Oval’
is always at your disposal.

Oval's Original compositions, articles and accessories
are distributed within the space in accordance with def-
inite rules, by large defining the general character of
the atmosphere. The interior is filled with an array of
interesting themes, and this is the key creative princi-
ple underlying its design. Such an approach allows for
introduction of retro elements into the modern stylistics.
The public activity within the interior is focused on sev-
eral dominants, though in a non-localized manner. The
visitors, looking at this improvised exposition of deco-
rative articles, are sure to feel that the aesthetics of
modern public interiors should be based not only on
modern-style forms and objects, but also on the char-
acteristic touches and associations with the past, indis-
pensable for highlighting individuality of the space.
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Party
Club
on the
Bambis
Rigi
Street

This article refers to Two Side Party Club on the
Bambis Rigi Street recently created by designer Natia
Kariauli. In this eclectic space, diversity of functionally
organized, highly refined and diverse design and
utmost efficiency of forms are merged into a credibly
integral space. Lighting, coloring, choice of accessories,
proportions, flexible graphics — unordinary composition,
formed by combination of these elements, is much more
meaningful than an artificial high-tech structure would
be in its place.

Quiet and respectable look of the interior, where there
are no distracting details, allocates a special function to
every detail. The space is perceived as an entity — not
just because of classical forms and refined color solu-
tion. Carefully chosen finishing materials, textures and
warm tonalities of the fumiture accentuate the imposing
character of the atmosphere. And the main point is that
the complex dialogue between newly-created and exist-
ing elements in this interior has been quite successful.
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Old
Metekhi

Not long ago bar-restaurant Old Metekhi was opened in old
Thilisi, in a recently redecorated Old Metekhi Hotel.

Authors of this project are architects Levan Salukvadze and Gela
lordanishvili (architectural company Gils).

While designing the interior of Old Metekhi bar-restaurant, the
authors skillfully adapted initial uncomfortable proportions of the space
to the new requirements. Impression of integrity in this interior is
achieved due to a holistic compositional and volumetric solution,
subtle zone-to-zone décor transitions and ingenious variation of col-
ors. All these expressive means successfully flavor the interior with
unique 19th century feel. Uncomplicated and elegant style of the
bar, fine views of old Thilisi, spreading outside lavishly glazed win-
dows, carefully selected accessories and exclusive musical back-
ground once again remind us the great tradition of Georgian hos-
pitality, lovingly preserved by our ancestors. Old Metekhi charms us
with the unique mixture of traditional and modemn styles, which makes
characteristic atmosphere of the place still more attractive and com-
fortable.

In spite of stylistic integrity, any section of this interior retains
its individuality. Changeability of textures and colors helps focus atten-
tion on particular dominant points, and varying intensity of artificial
lighting highlights the depth of colors and forms.

Old Metekhi lives up to its name — this bar really offers you a
rare opportunity to retumn to the past and share unique Georgian
traditions.
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The restaurant THAIHOUSE is located in a beautiful district of Thilisi, in Laghidze
Street. Interior of the restaurant and. decorative fencing, designed by designer.Ina
Bakhtadze.

Designer created a thematic.composition with deep content, integrating a multitude of
modular ‘elements.

The interior is based on visual stylistics as. well as certain cultural and" artistic impli-
cations. The design overall is highly creative and appealing. Originality' of the atmosphere
is ‘highlighted by coloring effects and an array of carefully positioned: decorative articles
and accessories. The diversity of this little world has a surprising power of making every-
one feel perfectly at home.

The author has carefully considered every seemingly accidental detail. Decorations
with their meaningful form, color and connotation are in full harmony with space planning,
saturated with an aura of artistic vanguard and intellect. You will agree that by this work
Ina Bakhtadze has once more expressed She high professionalism:
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New sports complex built in Gudauri according to the project
by architect Dimitri Topuridze will soon be open to the public.
In this article we would like to focus on the interior of Krombacher

restaurant, functioning in the residential part of the complex. The
place is fully synchronized with the environment due to large glazed
windows. Architectonics of the space is refined and its perception
is intensified by varying degrees of combination between compo-
siion and conventionality. You can feel the positive ecology of the
place at the very first step.

-

By adapting his professional intuition to the existing conditions
the author succeeded in creating a characteristic environment. The
impression of integrity in the interior is achieved due to a consis-
tent compositional solution, subtle variety of decorations with skill-
fully placed highlights and colors changing from one surface to the
other, dialogues of lines and figures and design refrains. Key com-
ponent of the design is prevalent use of local natural materials
(wood, stone) in decoration.

In spite of stylistic integrity, every part of this interior retains

individual features. Diversity of decoration colors and textures draws
attention and varying intensity of lighting highlights the depth of
form and color.

Professionalism is always manifested in attention to detail. In
this particular interior this can be felt everywhere — in the choice
of textures and accessories, in the little details highlighting the author's
ideas, the confluence of which makes this space a harmonious
integrity — an interesting, vast decorative panneau.
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Twins

Seamless integration of an architectural object with its sur-
roundings is a key goal for any architect. In this particular
case, the role of a “starting point” in the project was allocat-
ed to the seashore location of the site where the “Twins” were
supposed to be built. Architect Emma Omanadze skillfully adapt-
ed her design to the existing conditions and maximally used
the proximity of seashore to her advantage.

Leading role in this Batumi-based project belongs to the
sea, and key principle of the design is unexpectedness. The
constituent parts of café-bar “Twins” have been positioned so
as to organically merge with their environment. Several iden-
tical elongated volumes seem to float upon the waves like
luminescent boats. Interior spaces are spread out on three
levels with a ladder structure providing increasing level of access
to the seascape. Café facades facing the park composition-
ally differ from the transparent “seaward” masses, adding a
further doze of dynamics and emotion to the design.

The complex is girdled with several originally planned open
terraces, each independently accessible from inside and out-
side the café. The sea is so naturally merged with the build-
ings, that it is hard to find a point from which it would not be
visible.

Architectural masses of the café are in absolute harmo-
ny with their surroundings. Their reserved but elegant design
integrates them with the landscape, at the same time satis-
fying all the functional demands relevant to a public place
located in city center.
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The modern style of a residential interior is more than just comfortable. The
place is cozy in a special way, transforming into the reality according to its own
artistic laws.

The interior was designed by architect Kakha Dekanoidze. Its flexible planning,
refined and dynamic exterior forms and original interior, filled with beautiful furniture
and accessories, convey some unique charm.

Design details possess special expressivity, which increases the general origi-
nality of design. The space feels integral in spite of being divided by visible or invis-
ible barriers; general color palette of the interior is accentuated by contrasting tones
of accessories. It is very easy to imagine how pleasant day-to-day life in this house
would be.
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Living Space
for a Particular
Family

Author: Design Bureau.
Designers: Nia Mgaloblishvili, la liparteliani,
Sophio Shevardnadze

Realization stage of interior design often yields certain
deviations from the initial sketches. However in this particu-
lar case the interior created by designers Nia Mgaloblishvili,
la liparteliani, Sophio Shevardnadze, is absolutely identical
to its render version, revealing the author’s professionalism
at its best.

The key highlight of this residential interior is efficient devel-
opment of design theme from zone to zone. The spaces
with their original architectonics integrate into an utterly com-
fortable living environment. A visitor entering this apartment
perceives its positive, pacifying atmosphere from the very first
step and feels an urge to visit the place again and again.

Every detail in the interior is positioned so as to stand
out with most efficiency. Approach toward shapes, textures
and colours clearly expresses the designer’s artistic princi-
ples and perfect taste. On the whole, the author’s interest-
ing and original solutions aim to achieve one and only goal
— to create a living environment, guaranteeing comfortable
and tasteful life.

NINO LAGHIDZE
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Flawless Design

Organization of residential space, choice of colors and construc-
tion materials, planning of lighting systems, matching of furniture to
interior style, selection of accessories — all of these issues should be
solved by a designer — an expert capable of offering original ideas
and implementing them on a professional level. Flawless design means
creation of a harmonious interior space integrated by a general sty-
listic theme, with all the details carefully considered and the client’s
demands and “taboos” duly taken into account.

Interior design project developed by architect David Khurtsilava
for an apartment located in one of Axis high-rises is a perfect sam-
ple of successful design with refined style and efficient functional plan-
ning. Even at this early stage David Khurtsilava’'s design shows all
the comfort and elegance with which the interior will be saturated
when it is realized.

NINO LAGHIDZE
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House as
reflection of
spiritual world

lllustrated article titled “Alliance of Form and Color”,
published in the 26" issue of Style Magazine narrated
about a residential interior designed by architect David
Khurtsilava.

The family, living in this extraordinarily tasteful envi-
ronment, decided to “flavor” it with its own fantasies
and invited the architect to assist them in this initia-
tive. Every family member contributed to the project,
first settling into the living space created for them
and then enriching and diversifying it with individual

bEomo N32. 2009 .

details, seemingly unimportant but capable of affect-
ing the everyday life of their house. The architect
directed this process so as to maximally reflect the
character, activity and ideas of apartment dwellers in
the design of its interior. Every article in this living
space expresses the inner world of its inhabitants,
adding a surprising degree of comfort to the emo-
tional atmosphere of the house.
NINO LAGHIDZE
PHOTO BY NINI ALAVIDZE
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Comfort and Elegance

Sculptural clarity and symbolism of the interior design
we are describing in this article manifests the creative
principles of its authors — Zurab and David Nikolaishvili
without any need to explain and comment. Compositions
created by the designers in this interior feature the unique
degree of interaction between mass and space — inde-

pendent dynamic masses act as a source of formation
and the whole design is compositionally subjected to
this key feature. The authors pay crucial attention to
the flexibility of volumes and features allowing to turn
the living environment emotional and natural. Within the
stylistic integrity, perfect understanding of interaction

between the inner spaces enables to fully exploit the
richness of compositional palette. The design of this res-
idential interior, together with its indispensably comfort-
able and homely atmosphere, practically reflects the taste
and social standing of its dwellers.

NINO LAGHIDZE
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Cosmopolitan

In Thilisl

The illusion of motion, distinguishing open and closed
spaces of the apartment, makes the interior feel live
and rhythmical. In this apartment, serenity and dynam-
ics are balanced and subjected to unrestricted creative
power. Proportions of constructional elements are unin-

hibited, but conforming to aesthetic criteria; planning
and design of the interior, spatial compositions creat-

Owner of an apartment in one of Tbilisi residential blocks
decided to thoroughly redecorate it in accordance with his
aesthetic requirements. With the help of professional

designers, dull standard flat got transformed into a comfort-

able modem apartment.

Project authors:

Interior reconstruction — architect Guram Koshkelia
Interior design — architects Grant Markarov, llia Gavriliadi

ed with the help of partitions, exclusive furniture — all
of this is as much functional as elegant. Space
expressed in terms of abstract forms provides bound-
less diversity.

Architectural and planning solution of the interior
had been based on two important requirements — one
was to the interior is absolutely modern and cosmo-

politan, while the other to retain its “local” character
and match it to the inhabitants’ daily life style.

Wisely selected natural construction materials,
accessories and minor details turn the apartment into
a memorable, comfortable and clean living environment.

NINO LAGHIDZE
PHOTOS BY ALEXANDER MAMULOV
AND BORIS MARKAROV
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Diversity
of Interior
Spaces

Residential and public interiors realized
in different districts of Thilisi according to Aleko
Korkotashvili's projects offer a wide variety of
original and clearly individual designs. In
each particular case, volumetric compositions
feature unusual relationship between mass and
space, one of which acts as a source of shape
formation and the other - provides a milieu
in which the sculptural quality of the former
will stand out at its best. In creating emotion-
ally colored, human friendly environment the
architect attributes paramount importance to
diversity. Each fragment of modern or tradi-
tional architectural décor present in Aleko
Korkotashvili’'s interiors acquires considerable
meaning. Elegance is embodied in refined
nuances. Overall design solution represents
a combination of infinitely diverse décor
motives, volumetric or plastic solutions and
rhythms. Each fragment is saturated with the
spirituality of innovation, modernity, and the
special, comfortable atmosphere of the inte-

gral spaces motivates us to be happy and
share our happiness with others.
NINO LAGHIDZE
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Modern Georgian ceramics takes its roots in ancient traditions, preservation, pro-
motion and future development of which should be the goal of any local artist.

In this article, we would like to tell you about the activities of Duruji Mineral Ltd.
(general director Mr. Alexi Rozomashvili) and Georgian Artist Ltd., represented by its
manager Ms. Manana Arabuli.

Key driving principle of Duruji Mineral is preservation and restoration of tradition-
al Georgian glossy black ceramics technique and development / promotion of mod-
ern artistic and construction ceramics. In cooperation with Georgian Artist Ltd., Duruiji
Mineral developed a project intended to support utilization of inert masses found in
Duruii river, which will foster solving of environmental issues and impor-
ibute to restoration of traditional glossy black ceramics technique. As a
tory studies this product found to have unique features, enabling
ction of construction materials (b tiles, blocks) as well as decorative arti-
cles, accessories and ceramic tiles. This very material was used for finishing works
in a single-family house located in Sag o village (project designed by architect
Nika Gogava).

Manana Arabuli graduated from the ceramics department of design faculty of
Thilisi State Academy of Art; she is regular participant of international exhibitions and
competitions and author of original works, stored at the Museum of Georgian Artists’
Union, Modern Art Center and private collections in Georgia, Brazil, Austria, Argentina,
Italy, Spain, Germany, UK and Holland.

Ceramics created by Manana Arabuli are original and beautiful. Synthesis of line,
color and form helps her endow her designs with the delicate breath of spirituality,
to share her innermost thoughts through art and make it live along with the unique
coloring, shape and decoration, distinguishing traditional Georgian ceramics from its
foreign counterparts.

Let us wish Duruji Mineral and Manana arabuli success in achieving their high-
ly important goals.

LALI BAKHTADZE
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You would probably find it hard-to name a more indis-
pensable and universal interior decoration element than
a mirror.

Indeed, it is impossible to imagine a house, apart-
ment, office, state institution, school, hospital or a kinder-
garten without a mirror, which, alongside with its purely
utilitarian function, plays an important role in defining the
decorative image of the interior.

People buy mirrors in order to be able to see them-
selves better or to enhance their living space with a stroke
of originality and comfort — though in both cases their
choice is motivated by a certain point of attraction, mak-
ing a particular mirror more appealing than others.

Mirrors created by artist Aka Goiashvili leave an indeli-
ble impression with their diversity and ability to transform
the surrounding world.

Aka Goiashvili started her creative activities in 1994.
Until then, in 1985-1989 she studied at the department

of creative decoration of I. Nikoladze Art School and in
1989-1994 — continued her studies at the department of
monumental-decorative art of Tbilisi State Academy of Art.

Objects created by Aka are impressive and original.
Reflective surfaces of mirrors present colors and themes
in an unexpected manner. The themes themselves are
unexpected, turning reflections into dark myths or imagi-
nary shapes. Artist's beautiful creative conceptions exceed
aesthetic limits and enter a new plane of complexity and
inner spirituality.

Works of art based on such approach add original-
ity to any space and serve as dominant points in cre-
ation of harmonious and integral interiors.

Aka Goiashvili's unique and refined mirror designs make
the surrounding world still more diverse and colorful.

NINO LAGHIDZE
PHOTOS BY AKA GOIASHVILI
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lllusory Game of Fc

Refined beauty of Nini Chanturia’s art shows her highly flexi- |
ble and polyphonic manner, diverse and dramatic creative palette.
Every look at the objects, created by the young artist reveals
new, unexpected details, engulfing the viewer into the poetic world l
expressed with youthful sincerity. Nini’'s ideas, feelings and creative 1
spirit merge in the incessant, stubborn search of beauty. A
The artist's boundless fantasy tumns each of her cloisonné enam-
els and colorful silk paintings original and unique. Flexibility, soft-
ness and fluidity make the rhythm of changeable forms everlast-
ing. Ideas are realized in the illusory game of texture, color and
form. lllusion is art, and art is what Nini does by trying to achieve
perfection with her illusory games.
NINO LAGHIDZE




i bEomo N32. 2009

QLVMhN)

Bgmb, BmamE3 0gdbs sg30bonby oo b6ob m(3-
695 o 30dmg DMy Dred@mam, nEndsmgdon swm-
bagbg dabGognE 39090M 30830, Bmadgdwomgds nd-
©9690 oo ©d bobnedmzbmm ©sdmMamMbagmo
0ym, B3 0dowsb Bodmbamml 3oMas bobn adgom-
@5 6obobol gabasbsmnDgdmom. Aggbsdwmg dmembgun-

@m0 ob@mEogmo Bysmmgdn, Momgds Mbos ga@be-
™ol 839M98L 396 ©In@g3L. doamsd, 3g30dMmd o
Bam3mBgbomo gm@m dabams ©s bbgaabbgs Bystm-
980006 dmdogdmmon 306y 0bgmmdsins 35063 3g-
30d3600 Bgbodadnl as6Bymdals ,dganmgdal dggge-
659 (bgorm gbadg) e ,dmzgsMgamo 3gnbaggdo
33090609

dqbbgoo ymggmmgal aym Jeommo JHabo-
36mdob 3. dgbbgol dbmemom @b onsbm-
dab 606533 dodmgolb 0336 mo, 53 ommzg0-
s 3obgd dbmgemom gzmgbosl senbam-
©5 0bgmo owo B3nbosbgdo s 353980, Mm-
am@9dni 09sbgb: 630bws aomergo, Ednb-
©5 606m, dsbngmn oo s dobo dds ©o-
©0 afogmenn. sbggg dMagamo bbgs
630bsbo. nbobo 38ds0mz0-
0036 0943696. 33dsM30s 30

JoFomm 3mmmbosm nogmgdmes. dsm dnsboggl bo-
383039 dgbbgmnbs ©s domgmo LagdoMmggmmb gmnb-
&03bmdsb.

5d Gom-3maMggomnl JoMmggmms badggmb ©ss-
Fbgdob 393mga dm3o69gmdobyb Ednbos dsds ao-
ame bsbdmgmo s 3nbo ImBaggbo, dgbbgmowsb Rs-
bgemo d9Mgdo 03b90wbgb smmbolb nggfMms ©s 398-
0Bmbol dmbab@@gdl. 3yzomms JoMmmmmo JMab@o-
36mds... brgmm 39bbgoBn s@bgdmmo omobdg@ngg bs-
930b3m3mbem dogmo msgabn 3Mggmno bBmmosw bs-
JoFmggmmb  3ommmnzmb-3s@Fmnamdol bLadBybmBo
Fgnmo.

mbdsmms dngH dgbbgonl ©adgmmdad XVI bow-
3960b Fgdmgy dmmm dmamm Joomnem JMHabGasbm-
b 03 3mobgBo. oMo ©33yMmdmgdo badsbo
Bmob d56dombg (XVI-XVIIE bom3mbggdBo) o6a6930-
696 3@ pMobs s baggmgbom (3bmgmgdsl. dgbbg-
@0l omobdg@o g30bzm3mbowsb 1764 Bmobamgol ws-
Bg6oemo ngm Formmp gfmsgHon, g30bzm3mba go-
303 BodmBmees badoFmggmmb g3zmgbosl ©s ©s-
139380005 ©bagmgmnb JMabGosbmdab. dobo bab-
&30 ©93b6s 35Bnbgg BgByz0@qb.

843 Bmnb 3939 LogMema@o bgmmizbgdal «d-
®33M9L (396@M90 ng3d 39d3M 303, Jobn IBGSdmO ©d
Nbogmapm dmM (33900 dMgNmo JMob@nsbgdobmgal
0EJOMNM0 M338gbagatn 3x3mBbos, MmImgdaz ng
3053g3bs @y domn Mgmogon@o 60Bbno 3gdgznbmm-
300g3b 9docngdmabgh. Moo 3m3dbn® Jrggd-
Bo JM0bBosbgdds 40-vg 3980 bmggmo s Jomado
859m339m9L. nbobo MEbm Mz5mnbgsb adsemmn, 3o-
3o MMasbndgdnmo, Mbagmobm ©s ©sdmnznog-
bdgmo Lobmgmgdgemn JMGSQUdb{]bo 0ym, 6m8q¥36-
0@ 30 000 5033056l n@g3ws.

gl gb J399060 sxat 26bgdmal, omdze -
Jgo0b & gM0@mE0sdy (0obsdgmmay (396@Hsmamo
o9dgon), bLasi ob sy yzomms, mgbsg oMb
BgdmmBgbommo 3odsmzommo 3nm@amal dggmgdo:
&odM9d0, 3mEggddn boggdo Jomadgdo o GmEnb-

&93b domn osmzam0gMgdal baBmsmgds gdmggao.
3mmg8nb bgmdaBo, 3. dsbomo ool dogm IV
b-8n EsaMbgdaem 3gM-0mbsv3bamn (3bmgmgdal 39-
1030, 3mEYgddo, Mmdmgdo dngamnl 3gndeglb dm-
3353mMb9396, gosggbomns sbmdom 3mgdo 6 3-
3900 baysmn. 53 &sdFgdol dba@zMmds, MmImy-
b0z XX b-ob @abaBynb3n 5edmaBobgl, Bomdmac-

396L Lowgg@gdabs ©s bGo-



b0l 3@oR39mmadMng IMs30megMmzbadal. 83 g3-
gbosms MIHs3mgbmds, Mmamms Rsblb, msMomwmg-
3o Xl @ Xl bagzmboo. domnaba, XV bamznbgdomg
Bgngddbs 105 @odosmo s domgsb Jomemme obmmdg-
&0l dmbsbaemgdss Jgbadmgdgmo.

JoPommn 30dsmzns - sby Fgndmgds 3mBme-
Mo sgomb, bas bmggmo bemmmdmb-gams, dgg-
0 babgmBmegdom bmmmdmbabo dpgdatgmdl. ab-
300 - 30m3zobzns gmmmbol bgmdaBo,ab@mmnmen-
30 5 3gMaMIgnmma© bdJsMmmgzgmmb 93mm3bms.

JoBommn 30830M 3000 - bmemmdmbobnb emag-
5@ MJOMbBMo 3dmB3nmo giEbanmo dngdo, 36s-
b39mol gm@omemgdslb 3580639 03yMmaL. bmggmon o
sgdom@o dmgndy 3sbsl GodMnwab Medwgbndg 3oemm-
398M0b dmImMgdoo modsd 39mdgs gddmamo.

30303930 dbagmgmo abs byzdomo Mommos. o3
J993L 3nxmds Lamzatn babsbamds nBmgds.

bmeEmm3mbab 3308y brsdmamo 333960969300

Bomdmgznmagds. s@Mdn@gd@nmamo 3md3mgdbo go-
doab 33069 Imogmons. g3mgbos ©d bgbszgdo 3mwog-
Bo @I M0l BgdFnmo. as6ds@Gmadabs s bu-
090 bodymBmagobamgol dmbsbgmMal ©adssmbg-
dmgdl bomzgomgbm swaomo Bgm@Rggosm. ob wask-
mgdno XV bag3nbg3a Ladsbob @n@o smadsgol yzo-
93569 ll-0b 09mbbmdom Mbos vagdmmoaym.

93gbos Inm0sbs gmeoms Imbs@mmo, dog-
03 gMgbzgdo Fnaboo ©obogdam 39Ebemb aomdd-
393G mogh, ob a3 gomamBs, BamBgmgdom ©onbg-
030. bBagnb Joabgrogem 3gEmgdnwab bamgmn gg-
930 3506(3 853mbgz030L. 0 BMgb3gdl 3oMasw ©s-
3330609300, JoMmmm sbmImsgmmm BamB gMgdbsg
B96036530.

beemdmbab 3g0dalb dbgagbo s@dndgddnera-
o 3md3mgdbo 03300000 o4 dmadgdbgds. 3nb og-
ob, ®33gb0 Jommzgmal mezmendmgsgn BMmIs ©s
9696305 ©abdnmMes 33 bgmmngdboema 3339609Mgdnls
B9436sb. 260©9, MM bmem3mbol dmgz0dglb 65330~
3@ o6 LB gommds, omd3s Imbab@ Mol @adssmbg-
dmgdds dmagzam d0Babl o063 dosmbBagl, dso wbo-
3MGEbom 3mogl bogmbmyg Bmsdg@gl.

930@odg 3P0 Jorrodo @yMobgmoty ool go-
333 gmemo, Bmdgmo(s 139 ©MBobagsh Jgoagds, bo-
©3(3 396ma3bgdmn nym bognbodmgdo, bzmme, Ls-

banmm, 93mgbogdo, LadvsMmgmmmgdo, babmgmg-
dgemo d0bgdo, 03060l bamwaggdn, Bysmbaigegn, 3o-
69900 ©d ©33bdsmyg Lamagbmgdo. ngd ©mgdwog Bnbd-
(30MboMgdl  35T0brgmn baggbGomagom Babgdo,
braemm 8306703980 ©d ©IMI3Bgd0 bagdomm 3oMas-
©55 33bsmgdmma. bagMmbols FgdmbggzsBdo, sanmm-
36030 dImbobemgmds  gobobgmgmgdl  9Bamdsbamo
J39%00 bgFas3wbgb. Jomadol ©mMBygdl BmEnl no@)-
3330 aodmomomo ogm dzocg dmdnb bgMgmagdn dg-
Bedgem Laommgdl Il 3038n0Mabsmgal. ©mgo-
bomgol GuMob@gdobmgal obomgamagMmgdmow -
mogdob M35 bamommos gobbbomon, 835bmsb dso Fm-
M0l yzgmedg wadamo 54 39@®ab bowmdgdns. oe-
935, 393360961980 03mnsb, MM KgMRIOMdom Se-
dmBgboemos  Jomagdol domonsbo gamomal dbmemme
15%, Bdgmbaz 306nbdggd aobmaggdmmo 3owg3 dg-
360 ©mMby 3Jmbos s 3ob ool ImdsgamBo, 3093
530096 0Ndormgdsl v9bmgds oM .

3939692 (3980 vBorPw Jogddo dmgsgam J3o-
9363l @3 momgmb Lbgs badyemmBn bzwgdn, Bambmeml
5d gobbogmomgdamso afMdbmd, Bdnbos gnmmanl adn-
mdob 53393L y3gd0sb Godomams gmglzgdo, 6dnbos
606m3 o4 ©3Bym 3oMggmo MBmal ©nEgds.....

1390 39303 Mgsemmdal asbzosb.

060 WOXRNJI




W ueomo Ne32. 2009

This year | finally gratified my old dream and visited the
mystical land of Cappadocia.

The impressions from this trip were so huge, so overwhelm-
ing, that it took me a considerable amount of time to analyze
what | saw there. Surely there is no point in squeezing histori-
cally verified data about Cappadocia into a magazine article. On
the other hand, photos and scanty information | personally obtained
from various sources will give you a purely emotional descrip-
tion of the Land of Noble Steeds (this is how “Cappadocia” trans-
lates from ancient Hittite) or, if you prefer, the Land of Moon
Landscapes.

Meskheti always used to be a pillar of Christianity; this region
has made an important contribution to our religion on the whole
by giving birth to saints and holy fathers like St. George, St. Nino,
Basil the Great, his brother Grigol the Great and many others;
by maintaining traditions and offering hope of salvation and spir-
itual strength to the whole Georgia and other Christian countries.

Shortly after Meskheti was integrated in the Georgian Tao-
Klarjeti Kingdom, Grigol Khandzteli lived and worked here.
Georgian Christianity flourished in this region; 14 dioceses estab-
lished in Meskheti belonged to the congregation of the Patriarch
of Georgia; many Meskh monks went to stay in Iveri and Petritsoni
Monasteries at the Holy Mount of Athos.

Reign of Christianity in Meskheti was ended by 16th-cen-
tury Ottoman invasion. Turk invaders kept disrupting local culture
and ecclesiastic life for three centuries (16th-18th CC). From 14
Meskhetian dioceses only one survived by 1764, when its bish-
op Giorgi broke away from Georgian Church and joined the west-

em Christianity in order to avoid severe persecution.

In 843 Cappadocia became the major center of sacral art.
Its dry and infertile hills proved ideal refuge for early Christians
persecuted by Arabs and other enemies for their religious beliefs.
In soft volcanic rocks Christians carved more than 40 villages
and towns. These rock settlements represented efficiently dis-
guised, well organized, secure and independent residential com-
plexes, capable of housing up to 30000 persons. Nowadays this
area is no longer populated, though central Turkey still retains
monuments of Cappadocia culture — churches and cave cities —




and all of these are accessible to tourists.

Hundreds of cave churches are scattered in Goreme
Canyon, the center of monastic life founded by St. Basil the Great
in the 4th century A.D. Mural paintings of these churches, redis-
covered in the 20th century, feature a surprising diversity of themes
and styles. Apparently, the majority of these churches are dated
back to 11th and 12th centuries. Overall, 105 temples were built
(or, rather, cut in rock) in this area before the 15th century, but
only 15 of them survived today.

Georgian Cappadocia — this is how we can call the area
where village Solomon-Kala, more commonly known as Solomonis,
is located. Ispir — a province in Choroki Gorge — historically and
geographically belonged to Georgia.

Solomonis is guarded by quaint golden rocks, piercing the
sky. The village and neighboring cave complex sit in a beautiful
valley at 15 km’s distance from Bana Cathedral.

Cave complex is rather hard to access, but when you ascend
these hills you are rewarded with breathtaking vistas.

The architectural complex is a smaller replica of Vardzia.
The church and the cells are carved deep in the rock. Founders
of the monastery, which was presumably built in the 15th cen-
tury with the support of Kvarkvare the 2nd, Great Atabeg of
Samtskhe, selected a truly perfect place for seclusion and spir-
itual comfort.

Initially the church was all covered in mural paintings, but
unfortunately the frescos got smoked by fire lit indoors, and the
surviving sections of the painted walls were damaged by inscrip-
tions. In spite of the soot, bright-colored patches still can be seen
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on the walls; if you look well, you can even read ancient Georgian
writing on them.

Architectural complexes like Solomonis cave monastery are
very rare. Who knows how many Georgians labored here to cre-
ate this surprising beauty? Time did not favor this place either,
though the founders of the monastery still achieved their goal by
creating a place that lasted through centuries.

The part of Cappadocia best studied by scientists and
researchers is the underground city of Derinkuyu. The settlement
was distributed on multiple levels and included schools, canteens,
churches, kitchens, apartments, wine cellars, water reservoirs, stalls,
dungeons, storerooms, etc. Air ventilation shafts are still function-
ing, and tunnels and halls still have good lighting. In case of dan-
ger, local population used to block the exits with huge boulders.
Floors between different levels of the city were pierced with small
holes enabling level-to-level communication. Nowadays the tourists
can access 8 levels of the complex, of which the lowest is locat-
ed 54 meters deep underground. However, the scientists believe
that they have only researched about 15% of the city area and
that it had several more underground levels, which still retain
their mysteries for the future generations.

Looking at this land, squeezed between tall mountains, you
cannot help thinking that the world spread out in front of your
eyes is totally different from your everyday life — the past stands
out with special poignancy, the story of St. George resounds from
the wall paintings, the hills narrate how St. Nino started to praise
the Lord...

And you suddenly lose contact with reality.

ANA LAGIDZE
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The painter
speaking color

There are painters who “speak color” and express their
magic philosophy in color...
Expression, the mystery of red, calm rhythm and a flash
of a line — eternity!
Color noise — walls painted bright, pale silhouettes show-
ing through, beauty — wish to understand!
...And the portraits? A world apart...
Gogi Lazarashvili
The painter speaking color!
Gia Gugushvili
June 14, 2009. Thilisi
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On May 20 2009 Georgian National Museum —
Thilisi History Museum presented exhibition project
“Silence Is Consent — Laboratory Chapter IX” by artist
Kote Jincharadze.

Organizer: Georgian National Museum — Thilisi
History Museum

Supervisor: Nino Zaalishvili

Project “Silence Is Consent — Laboratory Chapter

IX” started in 1996 as a series of actions-performanc-
es aiming at establishing two-way communication
between humans and fishes. During these 13 years
author of the project — Kote Jincharadze — had been
organizing such actions at the banks and shores of
rivers, lakes and seas in different countries all over the
world. Human-to-fish contact was first established in
St. Petersburg, when an interactive being — Kote

Jincharadze — arranged action titled “Silence is Consent”
in cooperation with inter-passive beings — fish inhabit-
ing Fontanka River.

The principle of communication applied by the artist
is as follows: from a pre-selected point on the shore
texts of documents, specially prepared for fishes, are
lowered into water (the documents are enclosed in her-
metically closed glass cases with attached micro-



phones, recording the fish’s answers).
According to the theory of probabil-
ity, the fish read documents under-
water and their reaction is recorded
on magnetic tapes; later on these
tapes are analyzed and discussed
by the dominant party.

In the 13t year of project imple-
mentation this activity evolved to a
new stage — Kote Jincharadze estab-
lished an international scientific-
research laboratory where the mate-
rials collected during the previous
years’ actions are researched.

Research activities in the lab are
maintained by chief scientific officer
of the institute, honorable member
of Chicago Royal Academy, master
of relationships with underworld
inhabitants Ms. N. Z. Dvali.

The exhibition presented in
Karvasla reflected the progress and
results of this important research.

Exhibition viewers could see
samples of various modern art tech-
niques, such as installation, photog-
raphy, video art, collage, mixed
media and painting.
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Annette Revyakina was born in
Moscow. Having completed her public
school and art college studies in the cap-
ital of Russia, Annette moved to Vilnius,
Lithuania, where she studied at the archi-
tectural faculty of Lithuanian Art Academy
in 1989-1995. Since 1992 Annette main-
tains architectural practice, creating
unordinary and memorable, highly pro-
fessional and tasteful designs. In the pre-
vious issues of our magazine we told
you about several projects designed by
Annette Revyakina: hotel Europa-Royal
in Druskininkai, interiors of Lithuanian
State Arms Foundation shops in Vilnius
and Klaipeda, interior of an apartment
in Vilnius. Hope we will have more oppor-
tunities to make you familiar with the
foreign architect's works.

This time we would like to show
you glimpses of the world as seen by
Annette through a camera lens. This
world is heterogeneous, but frank and
open in expressing the photographer’s
feelings and viewpoints.

In the end of May 2009, Vernissage
Gallery (managed by art critic Zaira
Berelidze) launched a personal exhibi-
tion of Annette Revyakina’s photos.
The exposition consisted of Paris land-
scapes — views of Notre Dame de Paris
and vistas opening from this temple.

The photos hung on the walls nar-
rated a wide variety of different stories,
all of which revealed considerable ana-
lytical skills and lyricism of the author.
Due to her deep perception of reality,
Annette has a very sound understand-
ing of spiritual dialectics of the universe.
Her creative style is reserved but poet-
ic; each of her works radiates some spe-
cial charm, reflecting the author’s taste
and creative thinking and evoking total-
ly different feelings. Aesthetic integrity,
melody and rhythm of purposefully posi-
tioned photos, gives birth to unique aes-
thetics, opening the gates of eternity
before the ephemeral. The same can
be said about the photos of Thilisi, taken
by Annette Revyakina — each of them
shows how beautiful the city in which
we live is.

NINO LAGHIDZE
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32nd Assembly-
Seminar of Architect
Skiers SKIA-2009

On February 24-28 2009 Bakuriani hosted 32nd Assembly-
Seminar of Architect Skiers. The assembly targeted current archi-
tectural and urban development problems caused by world eco-
nomic crisis and attempted to involve the public, including gov-
ernmental officials and intelligentzia into discussion of such issues
and promote the social role of architects in their solving.

The seminar was dedicated to the memory of Alik Japaridze,
the first president of the Georgian Club of Architect Skiers: it was
largely due to this cheerful, ingenious and creative personality
that SKIA Club got established in 1977.

The traditional assembly of architects was followed by an
alpine skiing competition in giant slalom for different age groups,
which gathered 49 participants.

As always, the assembly of skier architects went on in an
uninhibited atmosphere of sports and creativity, good will and mutu-
al respect.
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On March 27 2009
Georgian National Museum

and Museum of Thilisi
History hosted “ltalian Style”
Exhibition.

Project organizers:
Georgian National Museum,
Museum of Thilisi History,
Italian Embassy in Georgia,
Sartirana Art Foundation.

“Italian Style — Clothes
and Furniture” featured the

most interesting works by
great Italian designers.
Mirabilis and Zanotta designs
clearly show the efficiency
of fruitful cooperation of
these innovative companies
with famous architects and
designers, such as Molino,
Terani, Castiglioni, Cheroly,
Ontani and others.

33 3dmgbndy bbol Bob gomgmgs ,,.3md0Bn* dbs@ 356 a4-
03m Bgmazadol ((0go 3Mmggboom s6do@gd@mtns), 653439
367980b 3gMbmbamamn asdmaigbs asoblbs. ggbdmbnEool sdo-
39m0gMgdgends - dba@ 3ol dgamdMgdds s 3memgagdds, 3Mmeg-
bombamgdds, MmImgdlag bamamagds dngem asbEbmdmmgb v3-
&mmnb 3g3mddggdom BMadgb@gdl - ggMmmabaw Bgaggsbgl ngo.

R399 mmo Bommgdo ©d aMaxnzs banbdgmgbm gdbdmbaznsl Jdbows.

65393936980L 3mabBognm asdmba@mmgdado sd@msmammn Jobsgsbo daems
o bymogmn Lobagby n3ggmgds. Mmagmmi Bgmbgmamm, sbggy gMogozmm 3sm-
3mbnsBn 330bgdaM0 bymogmo IMBs3bo, gmaal assDEgdal bsgmmsmo 3&abo-
3980 ©d Bgbmmmagdal &g9dbogs - 3m33mboEonl (335emgdsn 3MbLEMM00l go-
63bodEmgMgamns. 653993619630 a5dmaba@ ggmmom-Bnbssmbmdemaga  Labyobol
0653035, M0@do, baab@gMgbm 3G gd@mbognMo mmanzds ©s BgMms mhzga-
M 3306985 34396@0MgdL. ba@3emds, 3Jo@gd@mmabmzal as@sEgdsdg dg-
&0s - 399mddggdomo dngdols 3MmEgbol ®363bmgd mdaMnbmdn Jndngbomo abss

5 dbd@3omb 53 gBodg 33mog Bomds@gdgdl gabmmazgdon.

6060 LoRNJI

i =
: 1k

Very recently Hobby Gallery launched personal exhibition of Guliko Tsulukidze’s paintings.
Though Guliko is actually an architect, her paintings enjoyed equal admiration on the part of
her colleague architects and artists, who visited the exhibition.

Paintings and drawings, created by Guliko Tsulukidze, tell a story of rich inner world and
spiritual strength, of harmony with the surrounding world and individual principles helping to
analyze and understand it, of original technique and changeable but clear compositional struc-
ture. Key features of Guliko Tsulukidze’s art are dynamics, rhythm, original architectonical log-
ics and unusual application of color. Art is more than infatuation for an architect — art serves
as a guide in the labyrinth of creative quest and we can only wish Guliko Tsulukidze success
in passing this labyrinth.

NINO LAGHIDZE
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GONDWANA CIRCLE DESIGN COMPETITION

USA, 2009

Landscape design competition has been established by the San Francisco Botanical
Garden with the goal of designing a modern landscape space linking ancient history with
the present-day life of the unique park.

Competition type: open international design competition

Participation available to: landscape architects, architects, artists and other profes-
sionals as well as multi-disciplinary groups

Registration fee: 100 USD

Deadline: registration deadline - August 31; submission deadline - September 11
2009

Prize pool: 15000 USD. Besides this, competition entries will be exhibited at a pub-
lic exhibition

The primary objective of the Gondwana Circle Design Competition is to generate
a design solution that effectively educates visitors of all ages about the historical signif-
icance of Gondwana in relationship to the evolution and current horticultural communi-
ties of the Southern Hemisphere.

The organizer’'s website provides a detailed list of all the issues (from geological to
botanical) to be communicated to the visitors.

Design solution should incorporate a landscape architectural concept, hardscape
(e.g. pathways, seating areas, and walls), planting, educational and interpretive signage,
and a focal feature (e.g. sculpture, water feature, etc.).

Registration and additional information: registration is made online. Officially, the com-
petition should have been launched in May.

Competition website:

http://www.sfbotanicalgarden.org/events/gondwana-circle-competition.html
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9TH ANDREU WORLD INTERNATIONAL DESIGN
COMPETITION

September 2009, Spain

Age limits in this annual furniture design award competition have been removed;
consequently now it is open not only to young designers but to any professionals.

Competition type: open international furniture design competition

Participation available to: architects, designers, groups, studios and students

Registration fee: free of charge

Deadline: September 14 2009

Prize pool: 1st prize - 4000 Euros; 2nd prize - 2000 Euros

Competition theme: chair and / or table design

Entry format: a 1:5 scale prototype of the proposed piece should be submitted.\

Please note that ANDREU WORLD, S.A. maintains priority rights over all designs
submitted. The company will contact the designer for agreement on the conditions for
said production in accordance with internal company policy; the designer, on his part,
agrees to possible negotiation relative to the subsequent production and marketing of
said designs.

Registration and additional information: registration is made at the organizer's web-
site; competition entries are submitted by mail.

Competition website: http://competition.andreuworld.com/
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ARCHITECTURAL CMPETITION CENTRAL GLASS
INTERNATIONAL ARCHITECTURAL DESIGN COMPETITION 2009

Japan, 2009

The competition - one of the most notable architectural events of the world - has
been maintaining international format since 1976.

Competition type: open international architectural competition

Participation available to: students and professionals, individually and in groups; no
limits established

Registration fee: free of charge

Deadline: 1st stage deadline is August 3 2009 (mail stamp, reception)

Prize pool: 1st prize - 2000000Yen; 2nd prize - 300000 Yen; 3rd prize - 100 Yen;
the competition also envisions a number of memorable prizes and 10 incentive prices,
each amounting to 50000 Yen

Competition theme: architecture for a new type of community gathering place.

Competition format: This year the competition comprises 2 stages: a preliminary
extramural stage and a private interview.

Jury: Chief Judge of the competition, irreplaceable during the recent years, is Mr.
Toyo Ito; one of the judges, also remaining on the jury list for a long period of time -
Mr. Kengo Kuma. One of the most frequent recent competition winners is Mr. Harry
Chang.

Registration and additional information: preliminary registration is not required. Competition
entries, prepared in accordance with the requirements listed on the website, are sent by
mail.

Competition website: http://www.cgco.co.jp/kyougi/index.html
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