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sareklamo teqstis Sinaarsze 

redaqcia pasuxs ar agebs

aarrqqiitteeqqttoorreebbiissaa  ddaa  ddiizzaaiinneerreebbiiss

ssaayyuurraaddRReebboodd!!

arqiteqturul-dizaineruli Jurnali "stili" kvlav agrZelebs

TqvenTan TanamSromlobas.

gTxovT, mogvawodoT Tqvens mier realizebuli arqiteqtu-

rul-dizaineruli proeqtebi. maT Soris saukeTesoebi ganTavsebuli

iqneba Jurnali "stilis" momdevno nomrebSi, risTvisac winaswar

gixdiT madlobas.

redaqcia itovebs uflebas gacnoboT masalis momzadebisa

da publikaciisaTvis aucilebeli piroba - JurnalSi gamosaqveynebe-

li obieqti warmodgenili iqnas misi amsaxveli foto-masalis

maRalmxatvruli xarisxiT - avtorma uzrunvelyos obieqtis pro-

fesiuli fotogadaReba.

gTavazobT:

� gare reklamis damzadeba da ganTavseba;

� video reklamis damzadeba da ganTavseba;

� proeqtireba, mSenebloba, dizaini.

sareklamo kompania
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- `Cven vaCvenebT arqiteqturas mas mere, rac ganvsazRvravT, rom arqite-

qtura ar niSnavs mxolod Senobebis aSenebas, aramed Cvens irgvliv sivrcis,

socialuri garemos, samyaros Seqmnas, radganac arqiteqtura swored xedvi-

sa da realobis zRvarze muSaobs~.

aaron betskis 2008 wlis veneciis bienales me-11 saerTaSoriso arqiteq-

turuli gamofenis kuratoris es koncefcia daedo safuZvlad eqspozicias.

bienales qarTul sivrceSi warmodgenili qarTveli arqiteqtorebis pro-

eqti - `mirza Safis quCis ganaSenianebis koncefcia - Zveli qalaqis aura da

emanacia ~ - ase pasuxobs gamofenis Teziss: 

- `veZebT komfortul arqiteqturul identifikacias Zvelsa da axalSi. gvi-

nda vigrZnoT Tavi `sakuTar saxlSi~ Tanamedrove samyaroSi. impulss Semoq-

medebisaTvis gvaZlevs Zveli qalaqis aura da gamosxiveba~.

"We can only talk about architecture after we agree that

architecture does not mean just construction but also implies

creation of space, social environment, a universe around us,

because architecture exists on the verge of vision and reality."

This conception, voiced by Aaron Betsky, director of the

11th Venice Biennale of 2008, served as a backbone for the

exposition.

"Mirza Shafi Street Development - Old City Ambience and

Emanation" - one of the project exhibited at Venice Biennale

2008 by the Georgian architects - answers the above concep-

tion as follows: "we look for a comfortable architectural identi-

ty in old and in new. We wish to feel "at home" in the mod-

ern world. The driving force behind our creative activities is the

ambience, the emanation of old city".
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dedaqlaqs kidev erTi keTilmowyobili, Sa-

drevnebiTa da lampionebiT ganaTebuli baRi Se-

emata. aleqsandres baRi 18-e saukunidan arseb-

obs. misi siZvelis gamo, igi wlebis manZilze mi-

uxedavi iyo da saswrafo reabilitacia-ganaxle-

bas saWiroebda. samuSaoebi gasuli wlis gaza-

fxulze daiwyo da 7 TveSi dasrulda. 3 heqta-

ri farTobis skveri gamwvanda da keTilmoewyo.

damontaJda lampionebi da dasasvenebeli skame-

bi. baRs siaxlec Seemata, unar-SezRuduli mo-

qalaqeebisaTvis specialuri biliki moewyo. “9

aprilis” baRSi sareabilitacio samuSaoebi sa-

bolood 2009 wlis maisis TveSi dasruldeba,

rac yvelaze mTavaria - amJamad kidev ori skve-

ris reabilitacia mimdinareobs _Tbiliselebi

male “deda enisa” da “9 martis” ganaxlebul ba-

RebSic SeZleben komfortulad dasvenebas.

9 aprilis, deda enisa da 9 martis baRebis

landSaftisa da sazogadoebrivi sivrcis sare-

konstruqcio samuSaoebis Casatareblad Zveli

Tbilisis gamgeobam tenderi gamoacxada. tende-

rSi arqiteqtorma daviT xurculavam gaimarj-

va. baRebis rekonstruqciis proeqtebi marTl-

ac gamorCeulia.

SesaZlebloba mogveca gavsaubrebodiT pro-

eqtis avtors, arqiteqtor daviT xurcilavas.

- batono daviT, landSafturi arqiteqtu-

ra, dizaini, mniSvnelovan yuradRebas da adg-

ils ipyrobs Cvens arqiteqturul realobaSi. Se-

sabamisad, umetes SemTxvevaSi ezoiani sacxovre-

beli saxli, msxvili sacxovrebeli kompleqsi Tu

qalaqis sazogadoebrivi sivrceebi, ar ganixile-

ba da mtkicdeba landSaftis dizainis gadawy-

vetis gareSe. saqarTvelos landSaftur arqi-

teqturas didi tradicia gaaCnia. ras gvetyo-

diT am TvalsazrisiT TbilisSi, istoriulad

arsebuli situaciis Sesaxeb.

- Tbilissa da mis gareubnebSi Sua saukune-

ebidan moyolebuli arsebobda baRebi. 

vaxuSti bagrationis mier Sedgenil 1735

wlis Tbilisis gegmaze aRniSnulia 11 baRi, ga-

Senebuli uSualod qalaqis farglebSi da mis

siaxloves. maTi umetesoba samefo gvaris war-

momadgenlebsa da didgvarovnebs ekuTvnodaT. 

1795 wels aRa-mahmad-xanis Semosevis Sedeg-

ad qalaqTan erTad TiTqmis mTlianad ganadgu-

rda baRebic, daingra da moiSala baRebSi arse-

buli nagebobebi, Sadrevnebi da sarwyavi qseli. 

SemdgomSi, rogorc Tbilisis XIX saukunis

pirveli aTeuli wlebis gegmebi mowmobs, qala-

qis mwvane samosi kvlav aRdga. XIX saukunis da-

sawyisSi isev arsebobs sololakis, seidabadisa

da axlandeli botanikuri baRis masivebi. qalaqi-

dan sakmaod moSorebiT gadaSlili iyo cnobi-

li orTaWalisa da krwanisis baRebi. 

- ra principi gamoiyeneboda baRebis ganaSe-

nianebisas?

- Tbilisis baRebis gaSenebisas umetesad ga-

moiyeneboda teritoriis dagegmarebisa da mce-

nareebis gadaadgilebis Tavisufali, anu peiza-

Juri principi. rac didwilad Tbilisis rTu-

li reliefiT iyo ganpirobebuli.

XIX saukunis 20-30-iani wlebidan mxatvrul

mebaReobaSi TandaTanobiT mkvidrdeba evropu-

li baRTmSeneblobis principebi. am periodid-

an iwyeba sazogadoebrivi daniSnulebis baReb-

is mowyoba. 

- rodis moewyo TbilisSi pirveli evropu-

li tipis sazogadoebrivi baRi? 

- pirveli evropuli tipis sazogadoebrivi

baRi XIX saukunis 20-ian wlebSi sololakis Zve-

li masivis erTi nawilis bazaze gaSenda. Mmas sa-
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saxlis baRi ewodeboda da mefisnacvlis sasax-

lis ukan mdebareobda. 

- Tqven aleqsandres baRis rekonstruqciis

proeqtis SemuSavebamde dawvrilebiT Seiswav-

leT misi gaSenebis istoria. gTxovT, mokled mo-

gviTxroT amis Sesaxeb.

- aleqsandres baRi gaSenda axali Tbilisis

centrSi, romelic adre gareTubans warmoadge-

nda. gareTubani Sua saukuneebis qalaqis birT-

vis - kalas - Crdilo-dasavleTiT ganviTarda da

XIX saukunis pirvel naxevarSi moicavda axlan-

del sololaks, rusTavelis prospeqtsa da mis

mimdebare kvartlebs mtkvramde da mTawmindam-

de. 

aleqsandres baRi 1859 wels germanelma ar-

qiteqtorma oto iakob simonsonma daaproeqta.

misi daproeqtebuli iyo aleqsandres baRSi mde-

bare Sadrevnebi, terasebi da sxva nagebobebi. ba-

Ris gaSenebas xelmZRvanelobda germaneli bota-

nikosi da landSaftis arqiteqtori hainrix

karl verner Sareri. igi 1859 wels Tbilisis ba-

Rebis inspeqtori gaxda, xelmZRvanelobda mefi-

snacvlis sasaxlis baRis restavraciasac, mona-

wileobas iRebda borjomisa da TeTriwyaros ba-

Rebis gaSenebaSi. 1861-1889 wlebSi Sareri Tbi-

lisis botanikuri baRis direqtori gaxldaT. 

baRis mowyoba, evropuli standartis mixe-

dviT, 4 weli mimdinareobda. igi gaSenda ingli-

sur peizaJur stilSi. 1863 wels baRi sazeim-

od gaixsna da mas aleqsandres baRi uwodes, im-

perator aleqsandre II-is pativsacemad. 

- baRis teritoriaze, drois calkeul mo-

nakveTebSi sxvadasxva daniSnulebis unikaluri

Tu naklebad mniSvnelovani Senobebi aigo. maTi

arseboba mniSvnelovan faqtors Seqmnida proe-

qtze muSaobisas. 

- baRis teritoriaze gaixsna kavkasiis saso-

flo meurneobis sazogadoeba da puSkinis saxe-

lobis saqalaqo biblioTeka (dRevandeli Zegl-

Ta dacvis departamenti).

1885 wels baRis dasavleT nawilSi daiwyo

“didebis taZris” mSenebloba (arq. albert za-

lcmani). mSenebloba 1893 wlamde grZeldeboda.

amJamad SenobaSi saqarTvelos suraTebis saxe-

lmwifo galereaa moTavsebuli. 

baRis qveda nawilSi, nikolozis xidze gasa-

svlelTan idga aleqsandre nevelis saxelobis

samlocvelo, qveda terasaze ki - wm. nikoloz-

is somxur-grigorianuli eklesia. samwuxarod,

orive nageboba sabWoTa periodSi daangries. 

1910 wels dasrulda wm. nikolozis qvaSve-

Tis eklesiis mSenebloba. am adgilas pirveli ek-

lesia VI saukuneSi aigo. igi ramdenjerme gada-

keTda. sabolood ki - 1904-1910 ww-Si arqiteq-

tor leopold bilfeldis proeqtiT aSenda am-

Jamad mdgomi eklesia. 

aleqsandres baRSi droebiTi nagebobebic iyo

ganTavsebuli. baRSi sxvadasxva dros araerTi

Zegli daidga. 

- cnobilia, rom sabWoTa periodSi aleqsan-

dres baRma saxe icvala. ZiriTadaT, ra iyo amis

mizezi?

- XX saukunis Sua xanebSi tramvais xazis gay-

vanis gamo baRi or TiTqmis Tanabar nawilad gai-

yo. quCis gayvanis gamo, mas, sakmaod didi farTo-

bi CamoeWra da baRis erTianoba Zlier dairRva. 

1958 wels baRs rusTavelis prospeqtis mxri-

dan miemata yofili higienis saxlis teritoria,

sadac dairgo sxvadasxva jiSis iSviaTi xe-mce-

nareebi. amave periodSi baRis qveda nawilSi ga-

keTda auzi, (avtori z.wereTeli). 

- ra mdgomareobaSi iyo aleqsandres baRi re-

abilitaciamde? 

- dRes, misi farTobi bevrad mcirea da mo-

icavs 4,3 heqtars. teritoria Semcirda quCis ga-

yvana-gafarToebasTan dakavSirebiT. Semcirda

ara marto baRis teritoria, aramed dairRva

landSaftis gegmarebiTi struqtura da mniSv-

nelovnad gaRaribda iSviaT mcenareTa koleqci-

ac. garda imisa, rom baRis mwvane safari mudmi-

vi movla-patronobis gareSe iyo datovebuli,

mis teritoriaze warmoebda ukanono mSeneblo-

ba. 

- rodis dasruldeba aRniSnul baRebSi sa-

reabilitacio samuSaoebi?

- 9 aprilis baRSi aRdgeniTi samuSaoebi,Se-

iZleba iTqvas dasrulebulia, xolo deda enis

da 9 martis baRebis reabilitacia, savaraudoT

agvistos Tvemde gastans. samive baRis farTobi

daaxloebiT 5 heqtars Seadgens. ,,deda enis,, ba-

RSi moewyoba sabavSvo sportuli moednebi, am-

iT igi bavSvebisaTvis sayverli gasarTobi ad-

gili gaxdeba, aseve, baRSi damontaJdeba xelo-

vnuri sacoci klde, wignebiT movaWreTaTvis mo-

ewyoba specialuri daxlebi. xolo `9 martis~ ba-

RSi mxatvrebs TavianTi namuSevrebis gamofena-

gayidvis saSualeba eqnebaT. 

esaubra nino laRiZe



Still another beautifully decorated park with fountains and
lanterns opened in Tbilisi. Alexander Park exists since the 18th
century. This old park remained untended for so many years that
it required urgent rehabilitation and renovation. Rehabilitation proj-
ect started last spring and was finished in 7 months. The 3 ha
area was decorated with new plants; lanterns and benches were
installed; special paths were set up for disabled people.
Rehabilitation works in April 9 Park will be finalized in May 2009.
What is most important, two more public gardens are being ren-
ovated in Tbilisi at the time being: population of Tbilisi will soon
be able to spend their time in redesigned Dedaena and March
9 Gardens.

Gamgeoba of Tbilisi had announced a tender on landscape

design and public space reconstruction of April 9, Dedaena and
March 9 Parks. The tender was won by truly original reconstruc-
tion projects, created by architect David Khurtsilava.

STYLE Magazine has had an opportunity to interview archi-
tect David Khurtsilava on his projects.

Landscape architecture and design attract increasing
attention in our architectural reality. Consequently, most of
residential houses, large apartment blocks and public spaces
are designed and approved for construction only if they are
accompanied with a relevant landscape design solution. Our
country has rich experience in landscape architecture. How
would you comment the historical tradition of landscape archi-

tecture in Tbilisi?
Tbilisi and its suburbs had been decorated with gardens

since the middle ages. City plan drafted by Vakhushti Batonishvili
in 1735 marks 11 gardens within the city and in its outskirts.
Their majority belonged to aristocrats and members of the royal
family.

Most of the city and its gardens together with their construc-
tions, fountains and irrigation networks were destroyed during inva-
sion of Agha Mohammed Khan in 1795.

Later on, as we can see from city plans created in the first
decades of the 19th century, the green part of the city was restored.
Some gardens were restored in early 19th century in Sololaki,
Seidabad and present-day Botanical Garden areas. At a certain
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distance from Tbilisi popular Ortachala and Krtsanisi Gardens were
created.

On what principles was creation of public gardens based?
Due to the complex relief Tbilisi, design of gardens in the

city was mostly based on free, landscape principles of planning
and plant distribution.

European traditions of landscape design were gradually intro-
duced in the 1820-1830’ies. It is in this period that planting of
public gardens started.

When was the first European-style public garden cre-
ated in Tbilisi?

The first of such public gardens was created in the 1820’ies
in Sololaki area. It was called “palace garden” and was located
behind the Viceroy’s residence.

Prior to developing the Alexander Park reconstruction
project, you carefully studied the history of this public gar-
den. Can you please tell us about this in a couple of words?

Alexander Park was established in the center of new Tbilisi,
which was a suburb back then. This suburb area developed on
the north-western outskirts of downtown Kala district in the mid-
dle ages; in the first half of the 19th century it covered present-
day Sololaki, Rustaveli Avenue and its adjoining territory spread
out between Mtkvari and Mtatsminda.

Alexander Park was designed in 1859 by German architect
Otto Jacob Simonson. His project included fountains, terraces
and other constructions. The planting process was supervised
by German botanist and landscape architect Heinrich Carl Verner
Scharer, who was appointed inspector of Tbilisi gardens in 1859;
he also supervised restoration of Viceroy’s residence garden and
took part in development of Borjomi and Tetri Tskaro Parks. In
1861-1889 Scharer was a director of Tbilisi Botanical Garden.

Decoration of Alexander Park area took 4 years. In 1863
this English-style park was launched and named Alexander Park
in honor of Emperor Alexander II.

At different times constructions of different architectur-
al value were built in Alexander Park. Did their existence
influence your project?

Alexander Park area contained the headquarters of Caucasian
Agricultural Society and Pushkin Library (present-day Department
of Monument Protection).

In 1885, construction of “the Temple of Glory” started in the
western part of the Park (architect Albert Zaltsman). The con-
struction went on until 1893; nowadays this building houses the
Georgian State Gallery.

In the lower part of the Park – near the exit to Nikoladze
Bridge, there was Alexander Nevsky Chapel, and the lower ter-
race housed the Armenian Gregorian St. Nicholas Church.
Unfortunately, both these constructions were destroyed in the Soviet
period.

In 1910 construction of St. Nicholas Kashveti Church was
finalized. The initial church was built in this place in the 6th cen-
tury and reconstructed several times later on; finally, the pres-
ent-day Kashveti Church was built here in 1904-1910 according
to Leopold Bielfeld’s project.

There also was a number of temporary constructions in
Alexander Park; at different times, several monuments were installed
there.

Alexander Park changed significantly in the Soviet peri-
od. What were the main reasons of this transformation?

In the middle of the 20th century the garden was divided
into two almost equal parts by a tram route. Construction of a

new street considerably diminished the territory of the park and
damaged its integrity.

In 1958 the park was increased at the expense of former
Hygiene House and plants and trees of rare varieties were plant-
ed there. In the same period, a decorative pool designed by
Z. Tsereteli was arranged in the lower part of the park.

What was the condition of Alexander Park before reha-
bilitation?

Nowadays the area of the park amounts to 4.3 ha – much
less than it was initially. Not only the area of the garden was
decreased, but its landscape planning structure got disrupted
and collection of rare plants decreased significantly. Besides the
fact that the green surface of the garden was left untreated for
a long time, some illegal constructions were installed there.

When will the rehabilitation works finish in the gar-
dens we have listed above?

Rehabilitation of April 9 Park is virtually finalized; as
regards Dedaena and March 9 Gardens, their rehabilitation will
probably last through until August 2009. The total area of these
three gardens amounts to 5 ha. Youth sports grounds, an arti-
ficial alpinist wall and bookseller stalls will be set up in Dedaena
Garden to make it a favorite resting place for children and
teenagers. As regards the March 9 Garden, it will offer artists
an opportunity to arrange sales and exhibitions. 

INTERVIEW BY NINO LAGHIDZE
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arqiteqtorebis mamuka CxaiZisa da ar-

Cil razmaZis profesionalizmze, maTi id-

eebiT ganxorcielebuli sacxovrebeli Tu

sazogadoebrivi daniSnulebis nagebobani

metyvelebs, romelTa moculobiTi kom-

poziciebi arqiteqturuli gamomxatve-

lobis Ziebaa, mTlianisa da Semadgenl-

is harmoniuli erTianobaa. nagebobaTa

moculobiT- gegmarebiTi gadawyveta

sxvadasxva samSeneblo masalis miza-

nSewonili gamoyeneba, faqturi-

sa da feris efeqtebi, Senob-

is landSaftTan misada-

geba - arqiteqturis

warmatebulad ga-

dawyvetis ga-

rantia. avtorebi, Senobis arqiteqturul

saxes Tanamedrove nagebobis kompozicia-

sa da plastikaze ageben, Sedegad nagebo-

ba, Tavisi araordinaluri formebiT bu-

nebriv garemosTan sinqrons qmnis. fasade-

bze daxrili, mrudi, diagonaluri zeda-

pirebi moZraoben da Senobasa da Semoga-

res integrireben.

avtorebisTvis ori Znelad SeTavse-

badi Taviseburebaa damaxasiaTebeli

- taqti garemos arqiteqtonikis

mimarT da gamomxatvelobis siZliere. sa-

cxovreblis Tu sastumros proeqtis gan-

xorcielebisas, arqiteqtori dramaturgia,

romelic mnaxvelis winaSe harmoniulobi-

sa da kontrastebis jaWvs warmoadgens. no-

vatoruli gadawyvetebis fonze, Seminuli

sibrtyeebidan, fasadis reliefurobiT

damTavrebuli, Tanamedrove qalaquri ar-

qiteqturis damaxasiaTebeli niSnebi gamo-

ikveTeba. mas sivrcis struqturis orga-

nizaciis lokaluroba, konstruqciuli

sqemebis, masalisa da mxatvruli

formis teqnikuri mTlianoba,

mxatvruli gadawyvetis ra-

cionaluroba aZlierebs. ga-
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ostatobaSi 

profesionalizmis 

xarisxi igulisxmeba

sastumro borjomSi

A HOTEL IN BORJOMI
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momxatvelobiTi saSualebebis erTianoba,

ZiriTadi ideis detalebis varirebiTaa mi-

Rweuli. sxvadasxva masalis faqturaTa

Serwyma, dizainis elementebi erT stil-

Sia gadawyvetili. Senoba garemoSi ucxo

sxeuliviT ar aRiqmeba da TviTmyofado-

bas inarCunebs. TiToeul maTgans damou-

kidebeli mxatvruli mniSvneloba da gan-

sakuTrebuli emociuri ganwyoba aqvs. 

nino laRiZe

sacxovrebeli kompleqsi `mziurSi~, Tbilisi

RESIDENTIAL COMPLEX IN MZIURI, TBILISI
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Professionalism of architects Mamuka Chkhaidze

and Archil Razmadze is efficiently revealed by the pub-

lic or residential constructions they have designed, by

architectural expressivity of their volumetric composi-

tions, harmonious integrity of the whole and its con-

stituent parts. Spatial-planning solution of the compo-

sitions, purposeful utilization of various construction mate-

rials, texture and color effects, matching of the build-

ing with its surroundings – this is a guarantee to suc-

cessful architectural solution. The architects found

architectural image of their constructions on modern

architectural composition and flexibility. As a result, the

buildings with their unusual forms seamlessly merge

with their natural setting. Motion of oblique, curved and

diagonal surfaces on the facades integrates the build-

ings with their surroundings.

The authors have combined two seemingly con-

troversial qualities – careful approach toward the archi-

tectural setting and strength of expression. While

designing a project of a residential house or a hotel

the architect feels like a stage director having to pres-

sacxovrebeli saxli amaRlebis quCaze ( yof. daviTaSvilis q.), Tbilisi.

RESIDENTIAL HOUSE IN AMAGLEBA (FORMER DAVITASHVILI) STREET, TBILISI

Professionalism implying the level of skill
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ent to spectators a chain of harmony and contrast.

A range of innovative solutions, starting with lavish

expanse of glazed surfaces and prominently shaped

facades provides the designs with all the character-

istic features of modern urban architecture, further

highlighted by localized character of special struc-

ture, technical integrity of construction schemes, mate-

rials and artistic forms, rationality of creative solu-

tion. The unity of expressive forms is achieved due

to the variety of details serving to achieve the main

goal. Every building is integrated with its surround-

ings, while retaining every bit of its individuality. Each

of them has independent artistic significance and spe-

cial emotional coloring.
NINO LAGHIDZE

mravalfunqciuri 

kompleqsi mziurSi 

MULTIFUNCTIONAL

COMPLEX IN MZIURI
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«Dutch Design Garden»

axali sezoni
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pirvel maiss, TbilisSi Sedga holandiuri

kompaniis «Dutch Design Garden» axali sezonis ga-

xsna. saqarTveloSi. holandiuri kompania «Dutch

Design Garden» 2007 wels dafuZnda. kompaniis da-

mfuZnebelia cnobili holandieli dizaineri ma-

rtin veltkampi. batoni veltkampi ukve 25 we-

liwadia moRvaweobs da Tavis profesiul gun-

dTan erTad, mTels msoflioSi qmnis landSaf-

tur dizains. 

kompanias saqarTveloSi Sesrulebuli aqvs

sazogadoebrivi Tu kerZo baRebis gaSenebis ra-

mdenime prestiJuli proeqti, maT Soris erT-

erTi saukeTesoa dadianebis sasaxlis baRi, zu-

gdidSi.

kompaniis yvelaze didi proeqti sul axla-

xan meriam daamtkica. proeqti iTavaliswinebs

Zvel TbilisSi riyis teritoriaze gasarTobi

centris mowyobas. misi dizaini swored mart-

in veltkamps ekuTvnis.

aRsaniSnavia is faqti, rom kompaniam, eko-

nomikuri krizisis pirobebSi, mniSvnelovani in-

vesticiebi ganaxorciela da samomavlodac ge-

gmavs ganagrZos Tavisi saqmianoba am mimarTu-

lebiT. 

kompania sTavazobs momxmarebels 4000 sxva-

dasxva jiSis da dasaxelebis xe-mcenares da sa-

ukeTeso eqskluziur sabaRe wyalmedeg avejs,

romelic dizainer martin veltkampis uSualo

xelmZRvanelobiT iqmneba.

kompaniis Sou rumSi warmodgenilia uamra-

vi nivTi, romelic baRebsa da verandebs amra-

valferovnebs - dawyebuli batuTiT, damTavre-

buli surnelovani sanTlebiT, iSviaTi jiSis mce-

nareebiT da qolgebiT. aq warmodgenili nake-

TobaTa mravalferovneba, srulad daakmayofi-

lebs nebismier momxmarebels. produqciis imp-

orts kompania anxorcielebs espaneTidan, bel-

giidan, a.S.S.-dan da mravali sxva qveynidan.

swored es aris ZiriTadi mizezi, rac maRal xa-

risxs gansazRvravs.
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«Dutch Design Garden»-Si warmo-

dgenilia msoflioSi saukeTeso

xarisxis inglisuri saRebavebi

Farrow And Ball. es saRebavebi ga-

moirCeva mkveTri ferebiT, pasu-

xobs evropul standartebs. ma-

Ti saSualebiT nebismieri masa-

lis zedapiri iRebeba. ferTa pa-

litra mravalferovania. saRe-

baviT SeRebili zedapiri lama-

zi da efeqturia. 

«Dutch Design Garden»-s prezen-

tacia, kompaniis ofisSi da mi-

si baRis teritoriaze Sedga.

prezentacias eswrebodnen qa-

laqis meri, meriis warmomadge-

nlebi, qarTveli biznesmenebi

da savaWro palatis warmomad-

genlebi. 

SesvlisTanave, baton mart-

in veltkampis mier, uCveulo

dizainiTa da ulamazesi mcena-

reebiT, Seqmnil zRaparSi mov-

xvdiT. Semoqmedi kacis xedvam da

Zalisxmevam formaluri silama-

ze niWisa da maRali inteleqt-

is Tavisebur TavisufalebaSi ga-

moavlina. erTian kompozicieb-

Si, sagnebis, calkeuli deta-

lebis Tu niuansebis aliansi

uZravi energiiT damuxtuli

skulpturaa. da es skulptu-

ruli sivrce Tavisi kanonebiT

transformirdeba. aRqmiTi we-

rtilebis mravalferovneba sa-

ganTa sxvadasxva masStabs, dau-

mTavrebel moZraobas uTmobs

adgils. 

ucnauria, usasrulod ucna-

uria avtoris mier Seqmnili si-

vrceebi, baRis `interieri~, mci-

re arqiteqturuli formebi,

figurebis dinamika, bunebrivi

ferebi... gasaocaria maTi mra-

valferovneba moulodnelia fo-

rmaTa warmoCena. moulodnelia,

Tumca axlobeli, Tavad forme-

bi...

Zalze mcire droiT miwevs

avtorTan gasaubreba...

Semoqmedis dadebiTi ener-

gia, gamWriaxi, Tu gamWoli mze-

ra raRacas gkarnaxobs, naxevr-

ad malavs da naxevrad aSiSvl-

ebs sinamdviles, iseve, rogorc

iq Seqmnili silamaze. daufara-

vi aRtaceba Cndeba CemSi Seqm-

nilis mimarT. metad TavSesaqce-

vi ucnaurobani imaleba masSi.

bunebaSi mSvenieris metafi-

zika mxolod esTetikuris aRq-

miT ar Semoifargleba, igi mra-

valmxriv rTuli da usazRv-

roa. ar aris martivi yovelive

gardaqmna moazrebul materiad,

moZebno idealuri forma, ro-

melic Sinagan sulierebas pasu-

xobs, magram Semoqmedi sakuTar

mesTan SeWidebiT yovelives ga-

dalaxavs da qmnis. 

nino laRiZe
foto: PHOTOLIFE jgufi

mkafiooba dizainSi advilad

amosacnobia da uneburad

iZleva siamovnebis gancdas,

maSin, rodesac axireba, Tu

Jini mxolod azrTa

sxvadasxvaobas gvaZlevs.

martin veltkampi

CLARITY IN DESIGN IS EASY TO

IDENTIFY; IT INVOLUNTARILY

CAUSES PLEASURE, WHILE

CAPRICE AND PASSION ONLY

RESULT IN CONTROVERSY.

MARTIN VELTKAMP

darwmunebuli var, rom xalxi

Tavis baRSi simyudroves eZebs.

martin veltkampi

I AM SURE THAT PEOPLE LOOK FOR

COMFORT IN THEIR GARDENS

MARTIN VELTKAMP



komforti da siamovneba kargad 

dabalansebul sivrceSi: baRi gTavazobs

myudroebas, simSvides; madloba sisadaves.

martin veltkampi

COMFORT AND PLEASURE IN A WELL-BALANCED

ENVIRONMENT: A GARDEN OFFERING 

PEACE AND SERENITY. LET US BE 

GRATEFUL THAT SIMPLICITY EXISTS…

MARTIN VELTKAMP

baRSi yvelaferi sworad unda iyos Sesrulebuli,

yovelive unda iyos srulyofili - dawyebuli

riTmiT, sisadaviT da kontrastiT, dasrulebuli

detalebiT, rogoricaa magaliTad ganaTeba. igi

sasiamovno garemos qmnis lamazi saRamoebis

gasatareblad. 

martin veltkampi

IN A GARDEN EVERYTHING SHOULD BE PERFORMED WITH

PIN-POINT PRECISION, EVERYTHING SHOULD BE PERFECT

– STARTING WITH RHYTHM, SIMPLICITY AND CONTRAST

AND ENDING WITH TECHNICAL DETAILS LIKE LIGHTING. A

GARDEN IS A PLEASING ENVIRONMENT IN WHICH YOU CAN

PASS BEAUTIFUL EVENINGS.

MARTIN VELTKAMP

31

stili #32. 2009



stili #32. 2009

32

On May 1 Dutch company “Dutch Design Garden”

arranged launch-of-a-season presentation in Tbilisi.

Dutch Design Garden established itself in Georgia in

2007. Founder of this business is prominent Dutch design-

er Martin Veltkamp. Mr. Veltkamp has been engaged

in professional activities for 25 years already; togeth-

er with his creative team he designs gardens all over

the world.

Dutch Design Garden has already realized sever-

al important public and private garden design projects

in Georgia; the most notable of them is Dadiani Palace

garden in Zugdidi.

The largest of the company’s Georgia-based proj-

ects was recently approved by Tbilisi City Hall. The

project implies construction of an entertainment com-

plex in Rike area of old Tbilisi. Design of the project

belongs to Martin Veltkamp.

It is noteworthy that in spite of current economic

crisis Dutch Design Garden has made important invest-

ments in Georgia and plans to continue its activities in

this direction in the future.

Dutch Design Garden offers its clients 4000 vari-

eties of decorative trees and plants and exclusive water-

resistant garden furniture. 

New Season

of Dutch

Design

Garden
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The company’s showroom features innumer-

able objects intended for decoration of gardens

and verandas, starting with trampolines and end-

ing with scented candles, parasols and rare plants.

Wide choice of products can fully satisfy the

taste of any consumer. The company imports

goods from Spain, Belgium, USA and many other

countries – this is one of the main reasons

accounting for the high quality it offers to its

clients.

Dutch Design Garden also distributes top-

quality English Farrow And Ball paints. These

paints, distinguished with their bright and last-

ing colors, can be efficiently applied to any kind

of surface. 

Presentation of Dutch Design Garden was

arranged in the company’s office and garden.

The ceremony was attended by Mayor of Tbilisi

and City Hall officials, Georgian businessmen

and representatives of the Chamber of

Commerce. At the very first step inside the pres-

entation area we found ourselves in a fantas-

tic world of original design and uniquely beau-

tiful plants, created by Martin Veltkamp. Designer’s

creative vision and effort interpreted formal

beauty with singular freedom of talent and refined

intellect. Within the integral composition combi-

nations of particular details and nuances stand

out like sculptures charged with static energy,

and this sculptural space imposes its own rules

upon the universe. The diversity of vantage points

brings to the fore varying scales and incessant

motion of the objects.

The spaces designed by Martin Veltcamp

are strange, infinitely strange. Garden “interior”,

minor architectural forms, dynamics of still fig-

ures, natural colors… Surprising is their diver-

sity, unexpected is expression of their form…

For a brief instant, we find ourselves face

to face with our host…

His shrewd glance, shining with creative ener-

gy, hints at something, half-hides and half-reveals

the reality, just like the beautiful art he has cre-

ates – the art so unusual and exquisite that

you cannot restrain your admiration.

In nature the metaphysical plane of beau-

ty is not limited to purely aesthetic perception

– on the contrary, it is complex and boundless,

making it extremely difficult to transform every-

thing into meaningful matter, to find ideal form

reflecting inner spirituality. But a true artist is

capable of winning this hard battle.
NINO LAGHIDZE

PHOTO BY: PHOTOLIFE GROUP



saqarTvelos kulturis, ZeglTa dacvisa

da sportis saministrom da saqarTvelos Tav-

dacvis saministrom 2009 wlis 21 da 22 ianv-

ars gazeTSi `24 saaTi~ gamoacxada konkursi `sa-

qarTveloSi 2008 wlis agvistoSi rusuli ok-

upaciis winaaRmdeg brZolaSi daRupul meoma-

rTa muxaTgverdis ZmaTa sasaflaos mowyobis ko-

ncefciisa da saflavis tipuri formis proeq-

tis Seqmnaze~. konkursis pirobebi gamoqveynda

orive saministros vebgverdzec, aseve gavida

siuJetebi teleeTeriT.

saministrodan sakonkurso masala gaitana

38-ma, maTgan konkursze masalebi warmoadgina

24-ma konkursantma.

konkursis Sedegebis gamosavlenad saqarT-

velos kulturis, ZeglTa dacvisa da sportis

ministris 2009 wlis 23 Tebervlis #3/9 brZa-

nebiT damtkicda komisia Semdegi Semadgenlo-

biT:

marine WoRoSvili - saqarTvelos kultur-

is, ZeglTa dacvisa da sportis 

ministris moadgile, Jiuris Tavmjdomare;

nikoloz abaSiZe – arqiteqtori;

daviT abulaZe – arqiteqtori, saqarTvel-
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daRupul meomarTa memoriali
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os arqiteqtorTa kavSiris Tavmjdomare; nodar amaSukeli – arqite-

qtori, apolon quTaTelaZis saxelobis Tssa arqiteqturis fakul-

tetis dekani; nikoloz dadiani - saqarTvelos sapatriarqos xuro-

TmoZRvrebis, xelovnebisa da restavraciis centrTan arsebuli sab-

Wos wevri; nugzar davlianiZe – qalaq Tbilisis meriis keTilmowyo-

bis saqalaqo samsaxuris kapitaluri mSeneblobis ganyofilebis uf-

rosi; koba liklikaZe - radio `Tavisuflebis~ samxedro mimomxilve-

li, arasamTavrobo organizacia `demokratiisa da ganviTarebis fo-

ndis~ wevri; irakli Jvania - moqandake; mamuka xerxeuliZe - saqarTve-

los Tavdacvis saministros administraciuli departamentis ufro-

sis moadgile.

giorgi xoStaria – eqsperti, xelovnebaTmcodne

2009 wlis 24 Tebervals sakonkurso masalebi gamoifina i. gri-

SaSvilis saxelobis Tbilisis istoriis muzeumSi `qarvasla~.

komisiam gamarjvebuli proeqtis gamosavlenad gamarTa 2 sxdoma.

konkursi daxuruli iyo. Jiuris muSaobis Sedegad, 2009 wlis 25

Tebervals `qarvaslaSi~ gamovlinda erTi gamarjvebuli proeqti, ro-

mlis avtorebi arian arqiteqtorebi, lado xmalaZe da giorgi xma-

laZe.

gTavazobT amonarids proeqtis ganmartebiTi baraTidan:

“xelovnebis TiTqmis yvela dargs gaaCnia ufro rTulad dasaZle-

vi Temebi. arqiteqturaSi, monumentur plastikaSi aseTi Temaa - sa-

flavi. Cveni Rrma rwmeniT, es Tema sxva danarCenTa Soris zomiereb-

is ase vTqvaT “CikviCentoa”. Temis esTetika saSinlad ver itans mi-

zancdomilebas.

da radganac, am, sruliad gansxvavebul cxovrebagamovlil axal-

gazrda adamianTa xvedri yofila konkretulad am omSi erTad sam-

SoblosTvis Tavis Sewirva, Cveni koncefciac aqedan gamomdinare; sa-

saflao erT did saflavad mogveazrebina.

teritoria, romelic dasavleTidan aRmosavleTiT 6 metriani va-

rdniTaa, unda iTqvas, SesaniSnavadaa SerCeuli.

sasaflaos mTliani teritoria ori, grZivi da ganivi RerZebis

gadakveTiT, anu jvriT gavyaviT 4 Tanabar farTad, romelSic erT-

erTi segmenti aRmoCnda metnaklebad ukve Sevsebuli. ra principic

danarCen 3 segmentzec gavrceldeboda saWiroebis SemTxvevaSi. rog-

orc zemoT avRniSneT, mTliani teritoria erT did saflavad moia-

zreba da am gadawyvetis realizaciaSi erTi da igive mxatvrul xerxs

mivmarTeT. kerZod, mTels teritorias aRmosavleTiT qalaqis Semo-

sasvlelis mxridan xsnis ori erTmaneTTan Sepirispirebuli betonis

marTkuTxa samkuTxedi, romelTa erTianoba TavisTavad qmnis 12 met-

ris sigrZis, da 6 metris simaRlis tolferda samkuTxeds. Sepiris-

pirebis mxares samkuTxedebs iseTi konfiguracia gaaCniaT, rom erTi-

anobaSi tolferda samkuTxedis myari tani wm. ninos jvriani ekle-

siis siluets qmnis. es, Cvenis azriT, mravalsimboloiani gadawyveta

upirvelesad gvevlineba, rogorc samoTxis kari maradisobaSi, erTi

samyarodan meoreSi, samyaros kari RvTiuri, rogorc uxilavi da am-

ave dros naTlad xiluli, rogorc iqve gansvenebuli biWebis sule-

bi da aramarto maTi... imaTic, vinc Cveni qveynis erTgulebas Tavi

Seswira.

komplqesis am masStaburi, wamyvani kompoziciis gverdiT saxelm-

wifo almebi iqna aRmarTuli.

grZivi RerZis garda, sasaflaos teritoriaze organizebuli Ca-

rTva SesaZlebelia ganivi RerZiTac, romelTa gadakveTaSi 2.5 metri

simaRlis da 1.4 metri diametris betonis kompozicia aris aRmarTu-

li. kompozicia maxvilisa da faris erTianobis 4 Sewyvilebuli el-

ementisgan Sedgeba. SuaSi maradiuli cecxlia. dasavleTis mxridan

grZivi RerZis marcxniv, sadac teritoriaze erTaderTi naZvia, das-

venebis zonaa gaTvaliswinebuli.

dakrZalulTa zona, reliefis vardnis mixedviT daxrili sirbt-

ye mokirwylulia dekoratiuli filebiT. uSualod saflavebi amo-

Wrilia 100X200 sm-ze. saflavis zedapiri horizontaluria da gam-

wvanebuli. erTaderTi dominanti saflavis TavSi mcire aslia 12X6

metriani kompoziciis, romelic aRmosavleTidan sasaflaos simbolur

memorialad evlineba. gansxvaveba mxolod eklesiis siluetis nacvl-

ad Savi granitis niSaa, gardacvlilis suraTiT, warweriT da sasa-

nTliT. am e.w. saflavis qvas aseve amSvenebs wm. ninos jvari (aRsani-

Snavia, rom araqristianisTvis jvris nacvlad mxolod vertikalu-

ri kveTi iqneba, rogorc proeqtSia mocemuli).

sasaflaos mTels perimetrs mwkrivad Caudis kiparisTa rigi. si-

mbolurad es im jariskacTa `mecixovneni~ arian, romelTa neSTic, ad-

re Tu gvian, amave mecixovneTa fesves Seerwymeba da SemdgomSi Cveni

gmirebi maradiul mwvane monumentebad mogvevlinebian.
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On January 21-22 2009 Ministry of Culture, Monument

Protection and Sport and Ministry of Defense of Georgia

announced a competition on the concept of Mukhatgverdi

Communal Grave in memoriam of the soldiers killed during

the military conflict of August 2008. Competition terms were

published in “24 Hours” newspaper and on the web pages of

both ministries; the action was publicized by Georgian TV chan-

nels.

Competition materials were retrieved by 38 architects and

entries were submitted by 24 of them.

Evaluation of the entries was entrusted to a commission,

formed under decree no. 3/9 issued by Minister of Culture,

Monument Protection and Sport on February 23 2009, and

comprising the following members:

Marine Chogoshvili - deputy minister of Culture, Monument

Protection and Sports of Georgia and chairman of the jury;

Nikoloz Abashidze - architect; David Abuladze - architect, pres-

ident of the Union of Architects of Georgia; Nodar Amashukeli

- architect, dean of the architectural faculty of Tbilisi State Academy

of Art; Nikoloz Dadiani - member of Architecture, Art and

Restoration Board of the Georgian Patriarchy; Nugzar Davlianidze

- head of capital construction department of the Development

Service of Tbilisi City Hall; Koba Liklikadze - military analyst

of radio “Tavisupleba”, member of Democracy and Development

Foundation; Irakli Zhvania - sculptor; Mamuka Kherkheulidze

- deputy director of the administrative department of the Ministry

of Defense of Georgia; Giorgi Khoshtaria - expert, art critic.

On February 24 2009 competition materials were exhib-

ited in Tbilisi History Museum.

The jury arranged two working sessions to identify the

best project. The competition was closed; the winning project,

designed by architects Lado and Giorgi Khmaladze, was

announced on February 25, at the exhibition arranged in Karvasla.

Below please find an extract from project explication:

Almost all forms of art have comparatively difficult themes.

In architecture and monumental art such theme is a grave,

which requires increased degree of moderation and rejects all

inexpediency.

And since these young men coming from totally different

walks of life had one destiny - to sacrifice themselves to their

homeland in the August war - the authors decided to found

their conception on this fact and turn Mukhatgverdi cemetery

into one large bed of honor.

Memorial 
to the 
dead 
warriors
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The site, sloping from west to east by 6 meters, was a

perfect match for the project.

The cemetery has been broken down into 4 equal parts

by a crossing of two linear and lateral axes. One of these seg-

ments is already “populated”, and the other 3 are comparative-

ly vacant. As noted above, the whole site is perceived as one

integral memorial grave and the architects strove to realize this

solution by applying homogeneous artistic means. The main -

east - entrance to the cemetery is decorated by two right-angled

triangles standing side by side and forming together a 12-meter

long and 6-meter tall equilateral triangle. Facing vertical sides

of the two triangles are carved; in unity, these carved sides

form an ark shaped like St. Nino’s temple. This polysemantic

image impersonates a gateway into eternity, a door leading from

the mundane world into the heaven, a symbol invisible and

material at the same time, like the souls of the young men

buried in this cemetery and those of the other people, who

devoted their lives to the well-being of our country.

The crossing of linear and lateral axes is decorated by

2.5 meter high concrete composition depicting a shield and a

sword. The monument is crowned by eternal light. Area to the

west from the linear axis, where a solitary fir-tree is growing,

is allocated for a rest zone.

The sloping surface of the site where the graves are locat-

ed is paved with decorative stone slabs. The graves them-

selves are 100 cm wide and 200 cm long; their surface is lev-

eled and planted with grass; the only dominant is a miniature

model of 12 by 6 meter entrance monument at the head of

each grave. The only difference between the main memorial

and its miniature replicas is that in case of the latter the shape

of St. Nino’s temple is replaced by a transparent cross (or a

vertical slit if the deceased is not a Christian), under which

there is a granite niche containing the soldier’s photo, memo-

rial inscription and a candle socket.

The perimeter of the cemetery is bordered by a row of cypress-

es. Symbolically, this line of tall slim trees stands to guard the

deceased, whose remains will dissipate and feed the “guardians’”

roots, so that in the distant future the heroes lying at the ceme-

tery will be transfigured into everlasting green monuments.
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zagrebSi igi pirveli rgolia koncern

`blic-sinestaris~ mier Seqmnili mraval-

profiliani kompleqsebis qselSi, romel-

ic moicavs xorvatiis eqvs qalaqs: zagr-

ebs, splits, zadars, sebeniks, osieks da va-

razdins. 

zagrebis `sinestari~ ganTavsebulia

msxvil Tanamedrove komerciul centrSi,

qalaqis sakvanZo arteriebis gadakveTaze.

am kinoTeatris cxra uaRresad komfort-

ul da Tanamedrove cifruli saproeqcio

teqnikiT aRWurvil darbazSi SeiZleba

erTdroulad ganTavsdes 1800 mayurebeli. 

arqiteqtor marko rodas mier Seqm-

nili am proeqtis ZiriTadi upirateso-

baa erTdroulad ramdenime radikalu-

rad gansxvavebuli ganaTebis sistemis ma-

rTvis SesaZlebloba, rac ar uSlis xels

`sinestaris~ msgavsi SenobisTvis auci-

lebeli usafrTxoebis standartebis

srul dacvas.

`sinestarSi~ ganTavsebuli salaroe-

bi, sazogadoebrivi kvebis obieqtebi, de-

refnebi da mosacdeli darbazebi aRiWu-

rva `Team~-is jgufis gasanaTeblebiT, xo-

lo administraciul zonaSi arqiteqtor-

ma upiratesoba mianiWa `Thot~-is modulur

dasakid sistemebs, dabali intensivobis si-

naTlis maregulirebeli optikiT da po-

likarbonatuli difuzorebiT.

`Team~-is jgufi aerTianebs mravalwya-

roian Weris halogenur gasanaTeblebs.

sistema moicavs liTonis CarCos da pla-

tformas; orive maTgani SeiZleba SeiReb-

os. aluminis naTuris dgarebi regulire-

badia (+/-22 gradusi); gasanaTeblebis es

jgufi aRWurvilia dapatentebuli FLASH-

sistemiT, romelic sagrZnoblad amarti-

vebs `Team~-is gasanaTeblebis damontaJe-

bas dakidul Werze.

`Thot~-is xazi warmoadgens gasanaTeble-

bis modulur sistemas, romelic SeiZle-

ba daikidos an damagrdes Werze, kedleb-

ze an niSebSi. `Thot~-is detalebi alumini-

sganaa damzadebuli; sistema gankuTvnilia

T16 tipis xazovani fluorescentuli si-

naTlis wyaroebisTvis. `Thot~-is gasanaTe-

blebis gamravalferovneba SesaZlebelia

polikarbonatuli difuzorebiT, dabali

intensivobis sinaTlis maregulirebeli op-

tikiT da a.S.

u c x o e r i  a r q i t e q t u r a

F O R E I G N  A R C H I T E C T U R E

sinestari



Cinestar 
Cinestar at the Avenue Mall in Zagber

(CROATIA) is the first of six multiplexes  to bi

built by the local concern Blitz-CineStar in the

towns of Split, Zadar, Sebenik, Osijek and

Varazdin.

It is located on a large, third-generation

commercial complex at the junction of the main

thoroughfares. Its nine theaters can seat

approximately 1800 spectators and offer state-

of-the-art digital projection systems and ultimate

comfort for spectators.

The project was designed by architect

Marco Rodda, and it integrates the possibility

to manage several lighting ambiances with a

particular attention to safety standards, as

required by a building with this kind of func-

tion.

The lighting of areas used for ticket offices,

food services and passing ways has been

achieved with Team fixtures whereas for offices

and meeting rooms the architect has opted for

the Thot modular pendant system with poly-

carbonate diffuser of low  luminance optics.

Team is a multi-source downlight for halo-

gen and metal halide lamps. It is made up of

a metal plate counterframe and a metal perime-

ter frame, both painted. The painted die-cast

aluminum aptics are adjustable (+/-22*). It is

fitted with the patented FLASH loking system

for 0-30mm false ceilings, which makes instal-

lation operations easier and faster.

Thot is a modular, pendant, ceiling, wall

and recessed lighting system. It is construct-

ed in extruded aluminum and uses linear T16

fluorescent light sources. Thot is available with

polycarbonate diffuser, extremely low lumi-

nance optics, Dark Light in specular aluminum

or matt aluminum.  
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pawawuna sloveniaSi mdgomareoba el-

viseburi siswrafiT icvleba: Tu aTiode

wlis win mogixdaT liublianaSi Casvla,

namdvilad SeafasebdiT im TvalnaTliv

sxvaobas, romelic daetyo qalaqs komuni-

sturi reJimis ngrevisa da iugoslaviis

daSlis Semdeg.

sloveniis erT-erTi yvelaze prestiJu-

li sainvesticio kompaniis `ilirikas~ saTao

ofisi mdebareobs qalaqis centrSi, slove-

nska Cestaze, jer kidev komunisturi mmar-

Tvelobis periodSi agebul SenobaSi. am pro-

eqtis avtoric marko roda gaxlavT.

saofise sivrcis da derefnebis gana-

Teba moxerxda `Thot~-is da `Sharp~-is flu-

orescentuli sistemebiT, romlebic ga-

nsakuTrebuli efeqturobiT gamoirCeva

dabali intensivobis sinaTlis mareguli-

rebeli optikisa da polikarbonatuli di-

fuzorebis wyalobiT.

`Thot~-is xazi warmoadgens gasanaTeb-

lebis modulur sistemas, romelic Sei-

Zleba daikidos an damagrdes Werze, ke-

dlebze an niSebSi. `Thot~-is gasanaTeble-

bis yvela detali aluminisganaa damza-

debuli; sistema gankuTvnilia T16 tipis

xazovani fluorescentuli sinaTlis wya-

roebisTvis. `Thot~-is gasanaTeblebis gam-

ravalferovneba SesaZlebelia polikar-

bonatuli difuzorebiT, dabali inten-

sivobis sinaTlis maregulirebeli op-

tikiT da a.S.

`Sharp~-is dakiduli, kedlisa da Wer-

is gasanaTeblebi uxdeba fluorescent-

ul xazovan erT an ornaTurian ganaTeb-

is wyaroebs. `Sharp~-is gasanaTeblebi Za-

lian moqnilia – gasanaTeblis brunvis ra-

diusi 355°-s aRwevs. am sistemis gasanaTe-

blebze SeiZleba damatebiT damontaJdes

polikarbonatuli difuzorebi, dabali

intensivobis sinaTlis maregulirebeli

optika da a.S.

ilirika



Ilirica 
In tiny Slovenia, things change at an astonishing speed, if you used to hand out in

Ljubljana just ten years ago, you would very quickly  forget the doom and gloom that the

Communist regime had managed to steep all the towns of the former Yugoslavia in.

The head office of Ilirica, one of Slovenia’s most prestigious financial investment firms,

occupies a building with was erected on Slovenska Cesta, one of the town’s busiest thor-

oughfares, during the regime.

Architect Marco Rodda is the author of this project too.

The lighting of office spaces and passageways has been achieved with Thot and Sharp

fluorescence systems, fixtures that have proved to perform particularly well thanks to the

use of low luminance optics and polycarbonate diffusers.

Thot  is a modular, pendant ceiling , wall and recessed lighting system. It is produced

in extruded aluminum and uses linear T16 fluorescent light sources.Thot is available with

polycarbonate diffuser, axtremely low luminance optics, Dark Light in specular aluminum or

matt aluminum.

Sharp is a lighting system for fluorescent linear single and dual-lamp light sources, sin-

gle and dual-emission, available in the wall, ceiling and pendant versions.

The lamp body can be adjusted by 355° by means of the suitable joints. Available with

polycarbonate diffuser, polycarbonate grid screen, Dark Light single-lamp, low luminance,

comfort and Dark Light UGR optics.
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RESIDENTIAL COMPLEX «ZIQ-ZAQ» IN KUTKASHENLI STREET, IN BAKU

The two-block apartment house has the original zigzag plan that is dictated by very difficult town-planning situation in

which the author of the project was possible manage successfully a building. The construction distinguishes clearness of

the architectural decision, ease and the present of forms and building lines. The first some floors of the complex equipped

with underground parking place, are provided under numerous shops, cafe, consumer services establishments.

sacxovrebeli kompleqsi kutkaSenlis quCaze, baqoSi

orblokian sacxovrebel saxls aqvs zigzagiseburi gegma. es nakarnaxevia metad rTuli

qalaqmSeneblobiTi situaciiT, romelSic avtorma warmatebulad SesZlo Caewera Senoba. saxli

gamoirCeva arqiteqturuli gadawyvetis sizustiT, Tanamedrove formebis simsubuqiT, saintereso

infrastruqturiT.

amjerad warmogidgenT arqiteqtor

nazim farajzades SemoqmedebiT fragmen-

tebs.

daibada 1954 wlis 3 noembers q. baqo-

Si.

1972-1977 wlebSi swavlobda azerbai-

janis sainJinro-samSeneblo  institutis

arqiteqturis fakultetze. institutis

damTavrebis Semdeg muSaobda sapasuxism-

geblo Tanamdebobebze saxelmwifo sap-

roeqto da samSeneblo organizaciebSi.

sxvadasxva dros TanamSromlobda kievis,

Tbilisis, kiSiniovis, moskovis wamyvani sa-

proeqto institutebis arqiteqtorebTan.

sabWoTa kavSiris daSlis Semdeg muSa-

obda azerbaijanis prezidentis aparat-

is gamocemis da aseve ramdenime ilust-

rirebul JurnalSi mTavar dizainerad. 

Tanamedrove 

azerbaijanuli arqiteqtura
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sazogadoebriv-gasarTobi centri 

`dalqalari~ nevtCiliaris gamzirze baqoSi

sazogadoebriv-gasarTobi centri `dalqalari~ daproeqtebulia

baqoSi zRvispira bulvarSi asaSeneblad. kompleqsi, romelic

moicavs mravalricxovan maRaziebs, butikebs, restornebs, kafe-

barebs, gadanawilebulia sxvadasxva doneze. centraluri

atriumi, romelic Senobas mTel sigrZeze gasdevs, TaRovani

fanriTaa gadaxuruli. proeqtiT aseve gaTvaliswinebulia

yinulis arena. misi gumbaTis nawili gamoweulia Senobis

perimetridan. minis samdoniani sfero, romelSic restornebia

ganTavsebuli - avtoris saukeTeso mignebaa proeqtSi, zRvisken

mimarTuli centris fasadi, dagawyvetilia talRiseburi

formebiT. aq ganTavsebulia Ria terasebi. udaoa, rom

samomavlod ganxorcielebuli proeqti gansakuTrebul xibls

SesZens qalaqis panoramas kaspiis zRvis mxridan. 

SOCIALLY-ENTERTAINING CENTRE “DALQALAR” ON AVENUE

NEFTCHILJAR IN BAKU

Socially-entertaining centre “Dalqalar” is designed for building in territory of

Seaside parkway of Baku. The complex including numerous shops, boutiques,

restaurants, cafe and bars, is conceived in some levels blocked by a vaulted

lantern over central, stretched on all length of a building. The project also

provides the ice arena which part of a dome acts over a building. A glass

three-level sphere in which restaurants – the successful decision of the author

of the project are placed. The facade of the centre turned aside the sea, is

developed in a wave mode where open terraces are placed. Undoubtedly that

the project, being realised, will decorate 

metro sadgur `28 maisis~ interieri. q. baqo

THE DESIGN OFFER ON WORKING OUT OF AN INTERIOR OF AN EXIT

OF METRO STATION «ON MAY, 28TH» IN BAKU
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1995 wels gadavida londonSi (didi britaneTi), sadac muSaobda sxva-

dasxva dizainerul da arqiteqturul kompaniebSi.

dRes dakavebulia kerZo arqiteqturuli praqtikiT baqoSi.

arqiteqtoris proeqti - `Qizil Qum~ gaxda 2006 wlis konkursis  `Cool

Wall~ (Tema `sacxovrebeli sivrce~) laureati.

arqiteqtori nazim farajzade gaxlavT:

- saerTaSoriso konkursis diplomanti, saukeTeso arqiteqturuli pro-

eqtisaTvis - `sacxovrebeli saxlebis seria q. baqoSi~. 1986 w;

- respublikuri konkursis diplomanti saukeTeso arqiteqturuli pro-

eqtisaTvis. 1986 w;

- q. baqosa da qveynis `reklamistebis kavSiris~ mier Catarebuli kon-

kursis diplomanti saukeTeso sareklamo, marketinguli da beWvdiTi pro-

duqciisTvis. 1996 w;

- monawile sxvadasxva saerTaSoriso arqiteqturuli da samSeneblo

konferenciebisa moskovSi, baqoSi, kievSi, SanxaiSi, turinSi. 

- azerbaijanis respublikis arqiteqtorTa kavSiris wevri.



samedicino diagnostikuri centris proeqti q. zaqaTalaSi, azerbaijani.

samedicino dawesebulebis saerTo farTi Seadgens 6000kv.m. avtorma centris

yvela saTavso ganaTavsa ramdenime msxvil moculobaSi, romlebic erTmaneTs

Seminuli atriumebiT ukavSirdeba. Senobis eqsterierSi - didi sivrceebis

konstruirebis arastandartulad gadawyvetaSi, XX saukunis arqiteqturuli

avangardis gamoCenili ostatebis SemoqmedebaTa zegavlena igrZnoba, rac

niWieri arqiteqtoris nazim farajzades namuSevrebisTvisaa damaxasiaTebeli. 

THE DESIGN OFFER ON BUILDING OF THE DIAGNOSTIC

MEDICAL CENTRE IN ZAKATALA, AZERBAIJAN

The total area of the project of medical institution makes more

than 6000 sq.m. the Author of the project has placed all

premises of the Center in the several large volumes informed

among themselves by means of the general zone, blocked big

glass. In external architecture of a building, in the non-standard

approach to designing of the big spaces, in an especial

functionalism of architectural decisions - stylistic influence of

works of outstanding masters of architectural avant-guard of

the
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saproeqto winadadeba teritoriis ganaSenianebisaTvis

malaknebis moedanze, baqos centrSi

THE DESIGN OFFER ON SITE BUILDING ON THE AREA OF MALAKAN

IN THE CENTRE OF BAKU.



Modern Azerbaijani

Architecture
Featuring the works of architect Nazim Farajzade

Nazim Farajzade was born on November, 3rd, 1954 in Baku,

Azerbaijan.

In 1972-1977 studied at Architectural faculty of the Azerbaijan con-

struction institute. After the institute termination worked in the various state

design and building organisations specialising in designing and building

of inhabited and public buildings and constructions - was responsible for

working out objects of different scale and function. Worked also over the

important governmental tasks on habitation designing, Tbilisi, Moscow co-

operated with designers of leading allied project institutes in Kiev, Kishinev.

After disintegration of Soviet Union worked as the main designer in

several illustrated magazines, including editions and the Device of the

President of Azerbaijan.

In 1995 has moved in London (Great Britain) where works in the

various design and architectural companies.

Now is engaged in private architectural practice in Baku.

The project of the architect «Qizil Qum» became the winner of com-

petition «Cool Wall» on a theme «Inhabited Space» in 2006. Also Nazim

Farajzade became the student of All-Union competition on the best archi-

tectural project in 1986 for a series of the designed apartment houses in

Baku, the student of Republican competition on the best architectural proj-

ect in 1986, the student of competition on the best advertising, market-

ing and a printed matter in 1996, spent by the Mayoralty of Baku and

the Union of advertisement makers of the country. The participant of sev-

eral international architectural and building conferences in Moscow, Baku,

Kiev, Shanghai, Turin.

Member of the Union of architects of the Azerbaijan Republic.

gasarTobi centri

«oazisi». konceptualuri

saproeqto winadadeba.

THE CONCEPTUAL DESIGN

OFFER ON ENTERTAINING

CENTRE “OAZIS”
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sacxovrebeli saxli

«MONTIN HOUSE» baqoSi

RESIDENTIAL HOUSE -

«MONTIN HOUSE» IN BAKU



stilis 

Sesabamisoba 

`cxovrebis~ wessTan
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rodesac sazogadoebrivi interieri

profesionalis mier iqmneba – maqsimalu-

rad efeqturad warmoCenili Sedegi yo-

velTvis originalurobiT unda gamoirCe-

odes, funqcionalurad da esTetikurad

unda Seesabamebodes konkretul moTxov-

nebs. amjerad warmodgenil, arqiteqtor

aneta reviakinas mier Seqmnil iaraRis ma-

Raziis interierSi, moculoba plastiku-

rad viTardeba. maRazia litvaSi, qalaq

klaipedaSi mdebareobs. masSi, kompozici-

uri principis SenarCunebiT, saTavsoebis

Sida struqtura formaTa mravalferov-

nebiT iqmneba.

avtoris maRali gemovnebis gamovlen-

iT, sazogadoebrivi sivrcis erTiani in-

terieruli saxe – Tanamedrove dekoris

motivebiT, moculobiTi, plastikuri da

feriTi gadawyvetebiT, arqiteqturuli ri-

TmebiT - araordinaluria. saerTo lako-

nizmi, detalebisadmi unatifesi damoki-

debulebiTaa kompensirebuli. maTi vizu-

alizacia erTiani dizainis xasiaTis gan-

msazRvreli xdeba. yovelive ki erT amo-

canas emsaxureba – Seiqmnas myudro, sru-

lyofili, esTetikurad TviTmyofadi si-

vrce.

SemoqmedebiTi Tavisufleba SesaZlebels

xdis miRweul iqnas stilisturi mTliano-

ba, mas ganmarteba ar sWirdeba – mniSvne-

lovania stilis sruli Sesabamisoba arse-

buli garemos `cxovrebis~ wessTan.

nino laRiZe
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When a public interior is designed by a professional, the result is

sure to possess such qualities as originality, functional and aesthetic

conformance to definite demands. Interior of Weapon-shop in Klaipeda

(Lithuania), designed by Architect Aneta Reviakina, boasts diversity of

forms, based on a supreme compositional principle.

Refined taste of the author turned this public space into an inte-

gral and original interior featuring a diversity of decor motives, flexible

volume and color solutions and architectural rhythms. All these feats

served to achieve just one task – creation of a comfortable, perfect,

aesthetically unique interior space.

Creative freedom made it possible to ensure stylistic integrity, which

does not require further explanation and is in full conformance with the

lifestyle of the shop.
NINO LAGHIDZE 

Style in Conformance with Lifestyle

stili #32. 2009
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22 aprilidan 27 aprilis CaTvliT milanSi Sedga avejisa da interier-

is dizainis sferoSi yvelaze mniSvnelovani movlena - gamofena I Saloni Milano.

rogorc Cans ekonomikurma ryevam, romelmac mTeli msoflio SeaSfoTa, ze-

gavlena ver moaxdina dizainirebisa da avejis mwarmoebelTa ganwyobaze, yo-

vel SemTxvevaSi, saerTaSoriso gamofena-gayidva Zveleburi gaqanebiTa da brwyi-

nvalebiT Sedga.

TavianTi miRwevebi gamofenaze warmoaCina 2723 eqsponatma (maT Soris 911

- araitaliuri kompaniaa), romelTa Soris iyvnen SaloneSatellite-s seqtoris wa-

rmomadgeneli axalgazrda dizainerebi. I Saloni-s farglebSi saerTaSoriso

avejis salon Salone Internazionale del Mobile-Tan erTad Sedga:

- avejis aqsesuarebis gamofena - International Furnishing Accessories Exhibition; 

- axalgazrda dizainerebis gamofena - SaloneSatellite, romlis formireba Ria

saerTaSoriso konkursis Sedegad xdeba;

- da eqspozicia Euroluce, romelic gasanaTeblebis dizains mieZRvna. gamo-

fena or weliwadSi erTxel tardeba.

ZiriTad gamofenas Tan erTvoda mravali saintereso RonisZieba, romle-

bic Catarda galereebSi, salonebSi da qalaqis Ria moednebze. maT Soris

aRsaniSnavia gamofena palaco realeSi (Palazzo Reale) - Magnificence and Project -

italiuri dekoratiuli xelovnebisa da dizainis xuTi saukune. gamofena-

ze, ZiriTadi yuradReba mieqca gasuli saukuneebis italiur klasikur ave-

jsa da wina saukunis bolo wlebis Tanamedrove italiuri dizainis nawar-

moebebs Soris arsebul paralelebs.

I Saloni-ze warmodgenili iyo: 10-UNIT SYSTEM. aveji L-formis modulisgan.;

`Rrubeli~ - tokujina ioSiokas axali divan-sofa ; studia Front-s qaluri

dizaini; Fergana - uzbekeTis saukeTeso tradiciebi;  suSi - `ar iWmeva, magr-

am lamazia~. koleqcia Sushi - Moroso Vegetal (mcenareuli) -universaluri skami

organikuli struqturiT; `Seni da Cemi~ - aseTi saxelwodebiT iqna gamofe-

naze wardgenili frenk geris axali dizaini; aveji amanaTebisgan da mrava-

li, mravali sxva, romelTagan ramdenimes ufro detalurad gagacnobT.

milanis Internazionale del Mobile-s organizacias axdens kompania COSMIT, rom-

lis Tavmjdomarec sul axlaxans gaxda karlo gulielmi (Carlo Guglielmi). igi

Tavidanve optimisturad iyo ganwyobili da mniSvnelovani roli dauTmo I

Saloni-s gamofenas, romelmac kvlav gaaerTiana interieris Semadgeneli ele-

mentebis mwarmoeblebi, dizainerebi, arqiteqtorebi da damkveTebi.

moamzada nino laRiZem
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saerTaSoriso gamofena milanSi -

Internazionale del Mobile

Internazionale del Mobile



On April 22-27 2009 Milan hosted the most important

event in the sphere of furniture production and interior design

- exhibition I Saloni Milano.  Apparently, the lack of eco-

nomic stability did not have any influence on the creative

potential of designers and furniture manufacturers; in any

case, international sale-exhibition was organized with its usual

luxury and splendor.

2723 exhibitors (including 911 non-Italian companies) fea-

tured their recent achievements at I Saloni and SaloneSatellite.

In the framework of I Saloni program, Salone Internazionale

del Mobile hosted the following events:

- International Furnishing Accessories’ Exhibition;

- Exhibition of young designers SaloneSatellite, repre-

senting a final stage of an open competition;

- Biennial exposition Euroluce, dedicated to the design

of light fixtures.

The main exhibition was accompanied by many other

interesting actions, arranged in galleries, salons and open

plazas around the city. The most notable of these was exhi-

bition in Palazzo Reale titled “Magnificence and Project” and

dedicated to the five-century history of Italian decorative art

and design. The exhibition offered interesting parallels

between the classical Italian furniture of the past centuries

and the modern Italian design trends.

From among the designs represented at I Saloni, we

would like to specially mention the 10-Unit System, furni-

ture consisting of L-shape modules, “the Cloud” - new sofa

design by Tokujina Yoshioka, feminine designs by Studion

Front, Fergana designs recalling Uzbek motives, inedible but

pretty Sushi - Moroso Vegetal collection of universal chairs

with organic structures; “Mine and Yours” - new designs by

Frank Gehry and many others.

Internazionale del Mobile exhibitions are organized by

Cosmit company, leadership of which was recently passed

to Carlo Guglielmi. Mr. Guglielmi attributed considerable impor-

tance to I Saloni as a highly efficient medium capable to

uniting manufacturers of interior decoration articles, design-

ers, architects and clients.
PREPARED BY NINO LAGHIDZE
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International Furniture and Design Exhibition 

in Milan - Internazionale del Mobile



stili #32. 2009

52

Internazionale del Mobile
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Internazionale del Mobile

designed by Aquilialberg

designed by Aquilialberg

designed by Michel Boucquillon

designed by

Michele De

Lucchi

S
E
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designed by

Marc Sadler
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Di Palma Associati  

designed by Christophe Pillet 

designed by Lina Obregon

designed by 

Todd Bracher

Artigo News
University library and library archive rooms Copenhagen, Denmark

Phase one: 1998

Phase two: 2008

Closed competition 1994: First prize

Floor area: 13,300 m2

Artigo: 3.300 m2

Client: The Danish Ministry of Culture / The Danish Royal Library

Owner’s consultant: Byggedirektoratet / Danish Building Directorate (phase one)

and Moe & Brødsgaard (phase two)

Architect and design/build consultant: DISSING+WEITLING

Landscape Architect: Sven Kierkegaard

Engineer: Rambøll

Artistic decoration: Vibeke Mencke Nielsen and Martin Erik Andersen

Prize: G-Mark Award for Good Design



stili #32. 2009

56

sazogadoebrivi 

interieri For Season
Tanamedrove sazogadoebrivi interieris dizaini da

profesionalTa mier masSi warmoqmnili, Tematuri sce-

nariT Seqmnili atmosfero, Sromatevadi, saintereso

SemoqmedebiTi gzis Sedegia.

`dizain biuros~ (Design Bureau) dizainerebis - nia mga-

lobliSvilis, ia lipartelianis, sofio SevardnaZis -

SemoqmedebiTi jgufis proeqtiT Seqmnili maRazia sa-

lonis `For Season~ sazogadoebrivi garemo, misi Semad-

geneli mobiluri elementebis urTierTharmoniulob-

iT, erTi mTliani, cocxali organizmia. gaxsnili siv-

rce erTianad aRiqmeba, Tumca masSi yoveli calkeuli

elementi erTgvarad mniSvnelovani da dasamaxsovrebe-

lia. maTi lavireba SeumCneveli niuansebiT warmoebs.

interieris ToToeuli horizontaluri Tu vertikalu-

ri sibrtye Tamami, araordinaluri dekoraciaa, diza-

ineruli kolaJia. maTi kompoziciuri wyoba, tonalo-

ba, furniturasTan, aqsesuarebTan sinqroni, srulyo-

filebis SegrZnebas badebs.

nino laRiZe

foto: irakli bluiSvili

i n t e r i e r i

I N T E R I O R
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Public Interior

For Season
Design of modern public interior and the

atmosphere created in it by professionals

according to a thematic scenario result from

long-term, laborious creative efforts.

Public interior of For Season shop, cre-

ated by Design Bureau designers Nia

Mgaloblishvili, Ia Liparteliani and Sophie

Shevardnadze is an integral entity compris-

ing a harmonious variety of mobile elements.

The open space is perceived in its entire-

ty, though all of its components are equal-

ly important and original. The unique qual-

ity of their design, positioning, individuality

is achieved with the help of unnoticeable

touches. Each horizontal or vertical surface

of the interior is a bold statement, unordi-

nary decoration, design collage. Their com-

positional structure, coloring, synchronization

with furniture and accessories evokes the

feeling of perfection.

NINO LAGHIDZE

PHOTO BY IRAKLI BLUISHVILI
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arqiteqturuli

figuris

koncefcia

2009 wlis TebervalSi TbilisSi gaixsna

"damoukidebeli kinoservisis" da

"damoukidebeli kinoproeqtis"

ganaxlebuli ofisi. warmodgenili

proeqti Seasrula "kubik studiom".

proeqtze muSaobdnen studiis damfuZneblebi: mxa-

tvar-arqiteqtori Tamar valiSvili, dizaineri qeTev-

an samsonaZe. proeqtis menejeri gaxlavT Tamar basilia. 

muSaobas `kubik studio~ Seudga 2008 wlis maisSi.

pirveli etapi gulisxmobda gegmarebas, Semdgom eta-

pze ganxorcielda interieris dizainis da avejis

proeqti. rodesac yvela muSa naxazi mzad iyo, ,,kubik

studio” proeqtis ganxorcielebas Caudga saTaveSi.

xelmZRvanelobda mSeneblobas, interieris dizai-

nisa da avejis damzadebis process. 

Tanamedrove arqiteqturaSi ganaTeba did rols Ta-

maSobs, am komponents proeqtSi mniSvnelovani adgi-

li uWiravs. cnobilia, rom swori ganaTeba zrdis Ta-

namSromlebis qmediTunarianobas. ,,kubik studio” swo-

red am principiT xelmZRvanelobda. 

am warmatebulma proeqtma ,,kubik studios” bevri

saintereso SemoTavazeba moutana.
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warmodgenili obieqtis interieruli garemos Tavi-

sufali sivrce individualuria da gansazRvruli fun-

qcia gaaCnia. sisadave, gegmarebis Tavisufleba da dina-

mizmi ,,kubik studios” konceptualuri kredoa. wina pla-

nze wamoweuli gamomxatvelobiTi arqiteqturuli figu-

ris koncefcia esTetikur iluziebTan erTad ufro Rrma,

damoukidebel azrs da mniSvnelobas moicavs.

interieris mikrogaremo - damoukidebeli moculobe-

bi - maTTvis damaxasiaTebeli funqciurobidan gamomdi-

nare, sxvadasxva emociuri datvirTviT aRiqmeba, konkre-

tul mizans eqvemdebareba, magram amave dros sivrcis sa-

erTo wyobasTanaa SeTavsebuli. esTetikuri, natifi fo-

rmis mniSvneloba mis realurobaSia ganxorcielebuli.

,,kubik studios” muSaobis daxvewilma stilma da gemov-

nebam sruliad gansazRvra interieris stilisturi mTli-

anoba da cxovrebis wesTan Sesabamisoba.

nino laRiZe



stili #32. 2009

60

The Conception 

of Expressive

Architectural 

Image
In February 2009 renovated office of “Independent

Cinema Service” and “Independent Cinema Project”

was launched in Tbilisi. The project of this office

was designed by “Cubic Studio”.

The project was developed by studio founders: artist and

architect Tamar Valishvili and designer Ketevan Samsonadze.

Project is supervised by Tamar Basilia.

Cubic Studio started to work on the project in May 2008.

First stage activities implied planning, then came the time of

interior and furniture design. When all the sketches and draw-

ings were ready, the working team of Cubic Studio got involved

into actual implementation of the project, including interior dec-

oration and production of furniture.

Lighting plays an important role in modern architecture.

Also in this project this component occupies considerable place.

It is commonly known that correctly planned lighting increas-

es productivity of the personnel, and Cubic Studio focused

its attention on this principle.

This successful project greatly increased the demand on

Cubic Studio’s services.

Interior of this office is a free-flowing space with distinct

individuality and precisely defined function. Simplicity, unin-

hibited planning and dynamism – these are the key princi-

ples which Cubic Studio used in its work. The conception of

expressive architectural image, forming the foreground of the

design, is strengthened by aesthetic associations and deep

connotations.

The interior consists of independent volumes bearing dif-

ferent emotional “colouring” depending on their functional

specifics but efficiently merging into the general structure of

the space. The importance of aesthetically valuable, refined

forms is accentuated by the quality of their implementation.

Cubic Studio’s distinctive style and refined taste successful-

ly defined individuality of the interior and integrated it into the

surrounding life.
NINO LAGHIDZE
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TbilisSi axlad gaxsnili konceptua-

luri stilis tansacmlis maRaziis `jei

en bi uai~-s interieris dizaini arqiteq-

tor sandro kacitaZis da Cineli kolege-

bis erToblivi namuSevaria.

mocemul sivrceSi maRali xarisxis

brendebis warmoCenisas Sesabamisi dadebi-

Ti ganwyobis Sesaqmnelad, profesionali-

zmze dayrdnobiT, mkafio arqiteqturuli

grafikiT, furnituris forma-moculobe-

bis originaluri monacvleobiT da feri-

Ti kontrastebiT, Tanamedrove interie-

ri Seiqmna. misi stili iseve rogorc Ta-

vad tansacmeli Tavisufalia - industrial post-

modernism design.

sazogadoebriv sivrceSi moulodnel

dizainerul Strixebs, simsubuqe SeaqvT da

mosaxerxebel gegmarebas qmnian. stilist-

ur mTlianobaSi, TiToeuli monakveTis

individualuroba da funqciuroba Tavi-

seburad ikveTeba, maTi kontrastuloba in-

terierSi uwonadobis SegrZnebas badebs.

Tavisufali atmosferos Seqmnis ideas si-

vrcis yoveli elementi eqvemdebareba. ko-

nstruqciuli Tu dekoratiuli detale-

bis erToblioba interiers vizualurad

zrdis, mniSvnelovnad gansazRvravs masSi
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mudmivad cvalebadi produqciis araor-

dinalurobas, ferTa siRrmes Tu intensi-

obas.

avtorTa ZalisxmeviT, sivrceSi auci-

lebeli simyudrove da komforti Seiqm-

na. interieris dizaini daxvewili gemov-

nebis da Sesabamisi inteleqtualur-urba-

nuli mdgomareobis bunebrivi xorcSesx-

maa.

nino laRiZe

foto Tamri bolqvaZe



Interior of conceptual design clothes shop JNBY,

newly launched in Tbilisi, has been designed by archi-

tect Sandro Katsitadze and his Chinese colleagues.

To create a positive environment, required for pro-

motion of high quality brands, the designers created a

modern interior space with clear-cut architectural graph-

ics, original choice of furniture and contrasting colors.

The style of the shop interior – industrial post-mod-

ernism design – is as free and uninhibited as that of

the clothes it features. Unexpected design touches add

lightness and comfort to the public space. Stylistic integri-

ty of the interior does not subdue individuality and func-

tionality of constituent parts; on the contrary, their diver-

sity leaves the impression of weightlessness. All ele-

ments of the space contribute to the general feeling of

freedom. A diverse palette of constructional and dec-

orative details is applied to visually increase the inte-

rior and highlight originality of constantly changing clothes

collections exhibited on the shelves and racks.

The authors have succeeded in designing a high-

ly comfortable space, standing as a proof to their refined

taste and urban thinking.
NINO LAGHIDZE

PHOTO BY TAMRI BOLKVADZE
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JNBY -

Modernism

Design
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ovali
amerikuli restorani

Tbilisi, rkinis rigi 6

dizainis avtorebi: 

arqiteqtorebi: levan saluqvaZe,

gela iordaniSvili 

arq.kompania `gilsi~

Tbiliss, Seemeta kidev erTi restorani

mdidari interieriT. ovali - ragbis burT-

is forma, restornis saxelwodebac aqedan

modis. 

ara marto saxelwodeba, es restorani ra-

gbistebis sayvareli adgilia, aT uzarmaz-

ar televizorSi, 24 saaTi mimdinareobs ra-

gbis matCebi da saintereso informaciebi am

TamaSis Sesaxeb. 

restoranSi “ovali” ori darbazia, Sua-

Si ormxrivi didi baria, pirveli darbazi

moicavs sufris inventariT gawyobil xis ma-

gidebsa da skamebs. aqvea amerikuli steikis

mosamzadebeli specialuri mowyobiloba. 

meore darbazi pirvels gadmohyurebs.

rbili divan-savarZlebi, wynari ganaTeba,

ragbis da fexburTis korifeebis fotoebi,

idealur garemos qmnis dasasveneblad. 

`ovalis~ garemo sasiamovno moulodnelo-

bebzea agebuli. sivrceSi, originaluri ko-

mpoziciebis, nivTebis, nakeTobebis, aqsesua-

rebis gadanawileba gansazRvrul kanonzo-

mierebebs emorCileba da mniSvnelovnad ga-

nsazRvravs mis saerTo atmosferos. mTlia-

ni sivrce saintereso TemebiTaa savse da mis

organizebaSi, swored es gaxda mTavari mxa-

tvruli principi. amdagvari midgoma Tana-

medrove stilistikaSi `retro CarTvebs~

ganapirobebs da mas dasaSvebs xdis. salon-

Si, sazogadoebrivi cxovrebis ramodenime do-

minanti niuansisadmia koncentrirebuli, Tu-

mca aralokalurad. aq moxvedrili damkvi-

rvebeli, Seqmnili eqspoziciis fonze aRiq-

vams, rom dRes, sazogadoebrivi interieris

esTetika saWiroebs ara mxolod Tanamedro-

ve formebsa da sagnebs, is aucileblad eyr-

dnoba saxasiaTo niuansebs, calkeul asoci-

aciebs, rac mTeli sivrcis TviTmyofadobis

gamosavlenadaa aucilebeli.

nino laRiZe
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The Oval
American Restaurant

6.Rkinis Rigi St. Tbilisi

Designed by Architects Levan Salukvadze. Gela

Iordanishvili.

Architectural Company "Gils"

One more restaurant is opened in Tbilisi with rich

interior. 

The Oval-the shape of rugby ball- where the name

of the restaurant comes from. Favorite place for rugby

fans. There are ten huge TV-sets in here, where you

can watch rugby and other interesting information

about the games for 24 hours. 

There are 2 halls, one big bar . There are wood

tables and chairs in the first hall. There is the special

equipment for preparing American steaks.

Soft armchairs in the second hall, dim light, pho-

tos of leading figures of Rugby and Football-make the

ideal atmosphere for relaxing. The restaurant “The Oval”

is always at your disposal. 

Oval’s Original compositions, articles and accessories

are distributed within the space in accordance with def-

inite rules, by large defining the general character of

the atmosphere. The interior is filled with an array of

interesting themes, and this is the key creative princi-

ple underlying its design. Such an approach allows for

introduction of retro elements into the modern stylistics.

The public activity within the interior is focused on sev-

eral dominants, though in a non-localized manner. The

visitors, looking at this improvised exposition of deco-

rative articles, are sure to feel that the aesthetics of

modern public interiors should be based not only on

modern-style forms and objects, but also on the char-

acteristic touches and associations with the past, indis-

pensable for highlighting individuality of the space.
NINO LAGHIDZE
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`farTi klubi~ - bambis rigSi
warmogidgenT dizainer naTia kariaulis

proeqtiT, Tbilisis istoriul bambis rig-

Si axlaxans ganxorcielebuli gasarTobi

klub-restornis - Two side party club interiers.

ekleqtikur garemoSi funqciurad organize-

buli, ulamazesi dizainis mravalferovneba,

srulyofili formebis umaRlesi xarisxi, ga-

sazRvrul da damajerebel organizmSi er-

TmaneTTanaa Serwymuli. ganaTeba, feri, aqse-

suarebi, proporciebi, moZravi grafika - ma-

Ti erTobliobiT warmoqmnili araordinalu-

ri sivrceebi, yovel mocemul SemTxvevaSi te-

qnologiuri siaxleebis saSualebebiT gamo-

gonil struqturaze gacilebiT mniSvnelo-

vania.
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interieris, praqtikulad mSvid da res-

peqtabelur garemoSi, sadac detalebis siWa-

rbiT qaosi ar iqmneba, yoveli elementi gan-

sakuTrebiT mniSvnelovania. sivrce erT mTli-

anobad aRiqmeba da ara mxolod imitom, rom

aq Tanamedrove klasikuri formebi da daxve-

wili feriTi gama dominirebs. zustad Ser-

Ceuli mosapirkeTebeli masala, lamazi teqs-

tura da Tbili tonaloba, furnitura sivr-

cis warmomadgenlobiTobas arbilebs. mTava-

ri ki is aris, rom aq, TiTqmis yovelTvis rTu-

li dialogi axladSeqmnilsa da arsebuls So-

ris warmatebiT Sedga.

nino laRiZe
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Party
Club 
on the
Bambis
Rigi
Street
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This article refers to Two Side Party Club on the

Bambis Rigi Street  recently created by designer Natia

Kariauli. In this eclectic space, diversity of functionally

organized, highly refined and diverse design and

utmost efficiency of forms are merged into a credibly

integral space. Lighting, coloring, choice of accessories,

proportions, flexible graphics – unordinary composition,

formed by combination of these elements, is much more

meaningful than an artificial high-tech structure would

be in its place.

Quiet and respectable look of the interior, where there

are no distracting details, allocates a special function to

every detail. The space is perceived as an entity – not

just because of classical forms and refined color solu-

tion. Carefully chosen finishing materials, textures and

warm tonalities of the furniture accentuate the imposing

character of the atmosphere. And the main point is that

the complex dialogue between newly-created and exist-

ing elements in this interior has been quite successful.
NINO LAGHIDZE
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Zveli metexi



sul cota xnis win, Tbilisis erT-erT Zvel

ubanSi, `sastumro `Zveli metexis~ ganaxlebul,

amave saxelwodebis sivrceSi, bar-restorani

`Zveli metexi~ gaixsna. misi avtorebi arqiteq-

torebi levan saluqvaZe da gela iordaniSvi-

li arian (arq. kompania `gilsi~).

arsebuli arasaxarbielo proporciebis Se-

cvla avtorebma sakuTari profesiuli intuici-

is, arsebul pirobebTan adaptirebiT SeZles. in-

terieris mTlianobis STabeWdileba erTiani ko-

mpoziciuri gadawyvetiT, zonidan zonaSi gar-

damavali dekoris motivebiT, erTi sibrtyidan

meoreze feris gadaTamaSebiT, moculobiT-pla-

stikuri gadawyvetebiTaa miRweuli.

yovelive es `Zvel metexis~interiers XIX sauku-

nis ganumeorebel kolorits sZens. misi sada da

mdidruli garemo, masSi Seminuli sibrtyeebid-

an SemoWrili Zveli Tbilisis xedi, sagangebod

SerCeuli aqsesuarebi, musikaluri foni, - kid-

ev erTxel gvagonebs winaprebis mier saTuTad

Semonaxul stumarmaspinZlobis wminda adaTs. 

`Zveli metexi~ gvxiblavs tradiciebiTa da

Tanamedrove stilis SerwymiT., romelic resto-

rnis isedac koloritul atmosferos kidev

ufro mimzidvelsa da myudros xdis. 

miuxedavad stilistikuri mTlianobisa, si-

vrcis yoveli monakveTis individualuroba Se-

narCunebulia. dekoris ferisa da faqturis mo-

nacvleoba, maTze mxedvelobis koncentrirebas

axdens. xelovnuri ganaTebis sxvadasxva intensi-

voba ki xazs usvams formisa da feris siRrmes.

`Zveli metexi~ - es aris adgili, romelic sru-

lad amarTlebs Tavis saxels: aq Tqven aucile-

blad SeigrZnobT saqarTvelos, rogorc aRmo-

savleTisa da dasavleTis saucxood Serwymis un-

ikalurobas.

nino laRiZe
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Old

Metekhi
Not long ago bar-restaurant Old Metekhi was opened in old

Tbilisi, in a recently redecorated Old Metekhi Hotel.

Authors of this project are architects Levan Salukvadze and Gela

Iordanishvili (architectural company Gils).

While designing the interior of Old Metekhi bar-restaurant, the

authors skillfully adapted initial uncomfortable proportions of the space

to the new requirements. Impression of integrity in this interior is

achieved due to a holistic compositional and volumetric solution,

subtle zone-to-zone décor transitions and ingenious variation of col-

ors. All these expressive means successfully flavor the interior with

unique 19th century feel. Uncomplicated and elegant style of the

bar, fine views of old Tbilisi, spreading outside lavishly glazed win-

dows, carefully selected accessories and exclusive musical back-

ground once again remind us the great tradition of Georgian hos-

pitality, lovingly preserved by our ancestors. Old Metekhi charms us

with the unique mixture of traditional and modern styles, which makes

characteristic atmosphere of the place still more attractive and com-

fortable.

In spite of stylistic integrity, any section of this interior retains

its individuality. Changeability of textures and colors helps focus atten-

tion on particular dominant points, and varying intensity of artificial

lighting highlights the depth of colors and forms.

Old Metekhi lives up to its name – this bar really offers you a

rare opportunity to return to the past and share unique Georgian

traditions.
NINO LAGHIDZE
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6 ivniss, TbilisSi, laRiZis quCaze myu-

dro tailanduri restornis THAIHOUSE-

s gaxsnis prezentacia Sedga. misi interi-

eri mxatvrulad dizainerma ina baxtaZem

gaaforma. 

avtorma, Tematuri scenariT Sinaar-

soblivad Rrma da STambeWdavi kompozi-

cia Seqmna, sadac sivrcis mTlianobas mo-

duluri elementebis erToblioba qmnis.

interierSi drois vizualuri stili-

stikisa da kulturul-mxatvruli enis el-

ementebia Setanili. aq, dekoraciebi, Se-

moqmedebiTad Zalze mxatvruli, axlobe-

li da gansakuTrebulad Tbilia. TviTm-

yofadobis atmosferos sxvadasxva sagani,

aqsesuari da tonalobaTa areali gansa-

zRvravs. yovelives Tavisi adgili aqvs mi-

Cenili. Sedixar am samyaroSi da survi-

lisamebr irCev SenTvis sasurvel monak-

veTs. 

interieris gegmareba isea gadawyveti-

li, rom mis prezentaciul sivrceSi re-

stornis samzareulo ixsneba da stumars

saSualeba eZleva Tvalyuri adevnos ta-

ilandeli mzareulis virtuozul moZra-

obebs egzotikuri kerZebis momzadebisas.

dizaineris mier gaTvlilia yoveli Ti-

Tqos SemTxveviTi detali da niuansi. fo-

rmiT, feriT, da informaciiT datvirTu-

li dekoraciebi harmoniulia sivrciT

gadawyvetasTan, romelic mxatvruli av-

angardiTa da inteleqtualuri auriTaa

gaJRenTili. ina baxtaZis mier, amjerad

warmodgenili SemoqmedebiTi fragmenti,

kidev erTxel, profesionalizmis maRali

gamovlinebaa.

nino laRiZe

tailanduri saxli
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The restaurant THAIHOUSE is located in a beautiful district of Tbilisi, in Laghidze

Street. Interior of the restaurant and decorative fencing, designed by designer Ina

Bakhtadze.

Designer created a thematic composition with deep content, integrating a multitude of

modular elements.

The interior is based on visual stylistics as well as certain cultural and artistic impli-

cations. The design overall is highly creative and appealing. Originality of the atmosphere

is highlighted by coloring effects and an array of carefully positioned decorative articles

and accessories. The diversity of this little world has a surprising power of making every-

one feel perfectly at home.

The author has carefully considered every seemingly accidental detail. Decorations

with their meaningful form, color and connotation are in full harmony with space planning,

saturated with an aura of artistic vanguard and intellect. You will agree that by this work

Ina Bakhtadze  has once more expressed She high professionalism.

NINO LAGHIDZE
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krombaxeris

dekoratiuli

pano

arqiteqtor dimitri TofuriZis proeqt-

iT gudaurSi sport-kompleqsi aSenda. amJam-

ad obieqtze damamTavrebeli samuSaoebi mim-

dinareobs, TumcaRa kompleqsis Semadgeneli

calkeuli moculoba ukve dasrulebulia.

warmogidgenT, sport-kompleqsis sacxovre-

beli blokis restornis - `krombaxeris~ inte-

riers. igi Seminuli didi sibrtyeebiT gare

samyarosTan absolutur sinqronSi modis. si-

vrcis arqiteqtonika daxvewilia da mis aRq-

mas kompoziciisa da pirobiTobis sxvadasxva

xarisxis Tanaarseboba amZafrebs. dadebiTi

`ekologia~ aq, moxvedrisTanave SeigrZnoba. 

avtorma sakuTari profesiuli intuici-

is arsebul pirobebTan adaptirebiT saxasia-

To garemo Seqmna. interieris mTlianobis

STabeWdileba erTiani kompoziciuri gadawy-

vetiT, zonidan zonaSi gardamavali dekoris

motivebiT erTi sibrtyidan meoreze feris ga-

daTamaSebiT, moculobiT-plastikuri gadaw-
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yvetebiT, xazebisa da figurebis dialogebi-

Ta da dizaineruli refrenebiTaa miRweuli.

dizainis ZiriTad komponents warmoadgens ma-

sSi bunebrivi, adgilobrivi masalis (xe, qva)

mniSvnelovanwilad gamoyeneba. 

miuxedavad stilistikuri mTlianobisa,

sivrcis yoveli monakveTis individualuro-

ba SenarCunebulia. dekoris ferisa da faq-

turis monacvleoba, maTze mxedvelobis ko-

ncentrirebas axdens. ganaTebis sxvadasxva

intensivoba ki xazs usvams formisa da fer-

is siRrmes.

profesionalizmi yovelTvis detalebSi ga-

movlindeba. mocemul garemoSi igi igrZnoba

yvelgan - masalis faqturaSi, aqsesuarebSi, av-

toris Canafiqris sabolood srulyofisaTv-

is SerCeul niuansebSi, romelTa aliansiT, si-

vrce harmoniul mTlianobad - saintereso,

vrcel dekoratiul panod gardaiqmna.

nino laRiZe
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Decorative

Panneau at

Krombacher



New sports complex built in Gudauri according to the project

by architect Dimitri Topuridze will soon be open to the public. 

In this article we would like to focus on the interior of Krombacher

restaurant, functioning in the residential part of the complex. The

place is fully synchronized with the environment due to large glazed

windows. Architectonics of the space is refined and its perception

is intensified by varying degrees of combination between compo-

sition and conventionality. You can feel the positive ecology of the

place at the very first step. 

By adapting his professional intuition to the existing conditions

the author succeeded in creating a characteristic environment. The

impression of integrity in the interior is achieved due to a consis-

tent compositional solution, subtle variety of decorations with skill-

fully placed highlights and colors changing from one surface to the

other, dialogues of lines and figures and design refrains. Key com-

ponent of the design is prevalent use of local natural materials

(wood, stone) in decoration.

In spite of stylistic integrity, every part of this interior retains

individual features. Diversity of decoration colors and textures draws

attention and varying intensity of lighting highlights the depth of

form and color.

Professionalism is always manifested in attention to detail. In

this particular interior this can be felt everywhere – in the choice

of textures and accessories, in the little details highlighting the author’s

ideas, the confluence of which makes this space a harmonious

integrity – an interesting, vast decorative panneau.

NINO LAGHIDZE
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nebismieri arqiteqturuli obieqtis orga-

nulad arseboba garemosTan konteqstSi, umTa-

vresi amocanaa, romelic arqiteqtoris winaSe

dgas. mocemul SemTxvevaSi, `tyupebisTvis~ ga-

nkuTvnili adgili da zRvis xedi - aTvlis we-

rtilad iqca SemoqmedebiTi Ziebisas. arqiteq-

torma ema omanaZem teritoriis pliusebi, mis-

Tvis damaxasiaTebeli profesionalizmiT gar-

daqmna da maqsimalurad gadaaTamaSa zRvasTan

siaxlovis upiratesobebi.

baTumSi ganxorcielebuli am proeqtis mTa-

vari gmiri zRvaa, ZiriTadi principi - sasiamo-

vno moulodneloba. kafe-bari TWINS-is tyupis-

calebi ise iqnen `dasmuli~, rom dialogSi Se-

suliyvnen garemosTan. identur moculobaTa wa-

grZelebuli mobiluri formebi, TiTqos gamW-

virvale gemebiviT livliveben. maTi interieru-

li sivrceebi sam donezea gadanawilebuli. pi-

rvel doneze moxvedrisas zRva nawilobriv

Tvals efareba. amis gamo, adamiani erTbaSad ver

Sedis masTan kontaqtSi da mxolod maSin, ro-

ca SuSiT Seminul meore da mesame doneebze xve-

uli kibiT xvdebiT, ucbad iSleba araCveuleb-

rivi panorama, rac kidev ufro amZafrebs STa-

beWdilebas.

Senobisa da masebis erToblioba sanapiro-

seuli peiJazis erTgvari gagrZelebaa.

TWINS, ori, mxatvruli TvalsazrisiT to-

lfasi `fasadi~ aqvs. fasadebi, parkis mxridan,

kompoziciurad radikalurad gansxvavdeba

zRvisken mimarTuli gamWvirvale masebisgan,

rac maT gamomxatvelobas dinamiurobas matebs.

Ria terasebis sistemebi, romelebic irgv-

liv, mTel sivrceze ixsneba, originaluri mo-

culobiT-sivrcobrivi organizaciiT gamoirCe-

va - yovel maTganze SesaZlebelia gare Tu Si-

da damoukidebeli asasvlelebiT moxvedara.

aq, zRva `tyupebisTvis~ ganuyofeli xdeba da

Znelia ipovo adgili, saidanac igi ar Cans. 

moculobebi garemosTan konteqstSi, abso-

luturad harmoniulia. maTi lakonuri arqi-

teqtura erwymis landSafts da qalaqis cent-

rSi mgdari sazogadoebrivi obieqtis yvela fu-

nqciur moTxovnas pasuxobs. 

nino laRiZe

tyupebi zRvasTan 
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Seaside

Twins
Seamless integration of an architectural object with its sur-

roundings is a key goal for any architect. In this particular

case, the role of a “starting point” in the project was allocat-

ed to the seashore location of the site where the “Twins” were

supposed to be built. Architect Emma Omanadze skillfully adapt-

ed her design to the existing conditions and maximally used

the proximity of seashore to her advantage.

Leading role in this Batumi-based project belongs to the

sea, and key principle of the design is unexpectedness. The

constituent parts of café-bar “Twins” have been positioned so

as to organically merge with their environment. Several iden-

tical elongated volumes seem to float upon the waves like

luminescent boats. Interior spaces are spread out on three

levels with a ladder structure providing increasing level of access

to the seascape. Café facades facing the park composition-

ally differ from the transparent “seaward” masses, adding a

further doze of dynamics and emotion to the design.

The complex is girdled with several originally planned open

terraces, each independently accessible from inside and out-

side the café. The sea is so naturally merged with the build-

ings, that it is hard to find a point from which it would not be

visible.

Architectural masses of the café are in absolute harmo-

ny with their surroundings. Their reserved but elegant design

integrates them with the landscape, at the same time satis-

fying all the functional demands relevant to a public place

located in city center.
NINO LAGHIDZE
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sacxovrebeli interieris Tanamedrove garemo ar aris mxo-

lod komfortuli. igi, gansakuTrebuli, mxolod misTvis dama-

xasiaTebeli simyudroviT da gamomxatvelobiT gamoirCeva da tra-

nsformirdeba realobaSi.

interieri, arqiteqtor kaxa dekanoiZis proeqtiT Seiqmna. mi-

si moqnili gegmareba, daxvewili, dinamiuri formebi, furnitu-

riTa da lamazi sagnebiT Seqmnili calkeuli monakveTi Tavise-

burad STambeWdavia, radgan mxolod esTetikuris aRqmiT ar Se-

moifargleba. 

dizainSi, detalebi araordinaluri niuansebiT gamoirCeva

da mTlianobis gamomxatvelobiTi xasiaTis ganmsazRvreli xde-

ba. `msubuq~ erTianobaSi saerTo feriTi gama dekoratiuli aq-

sesuarebis tonebiTaa aqcentirebuli. 

nino laRiZe

The modern style of a residential interior is more than just comfortable. The

place is cozy in a special way, transforming into the reality according to its own

artistic laws.

The interior was designed by architect Kakha Dekanoidze. Its flexible planning,

refined and dynamic exterior forms and original interior, filled with beautiful furniture

and accessories, convey some unique charm.

Design details possess special expressivity, which increases the general origi-

nality of design. The space feels integral in spite of being divided by visible or invis-

ible barriers; general color palette of the interior is accentuated by contrasting tones

of accessories. It is very easy to imagine how pleasant day-to-day life in this house

would be.
NINO LAGHIDZE
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sacxovrebeli sivrcis 

realizacia
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avtori: "dizain biuro". 

dizainerebi - 

nia mgalobliSvili, 

ia liparteliani, 

sofio SevardnaZe

mogexsenebaT, interierze muSao-

bisas, ideis ganxorcielebis proce-

sSi, Sedegi, xSir SemTxvevaSi, mTli-

anad Tu ara nawilobriv mainc gans-

xvavdeba sawyisi Canafiqrisagan, mag-

ram mocemul SemTxvevaSi dizaine-

rebis mier Seqmnili renderuli va-

riantebis identuri sacxovrebeli

sivrcis realizacia Sedga - maqsima-

lurad gamovlinda avtorTa gemov-

neba da profesionalizmi.

sacxovreblis interieris Camoya-

libeba-gaformebis ZiriTadi idea,

funqciurad sxvadasxva zonebis efe-

qtur gadanawilebaSi mdgomareobs.

Tavisi gamomxatvelobiT TviTmyofa-

di, damoukidebeli saTavsoebi sacxo-

vrebeli mTlianobis komforts, sim-

yudroves ganapirobebs. aq moxved-

risas, stumars maspinZlebTan sakuTa-

ri `merkantiluri~ sakiTxebis gark-

vevamde, amaRlebuli, Tbili ganwyo-

ba eufleba, rac kvlav aq mosvlis su-

rvils badebs.

interierSi TiToeul niuanss is

adgili aqvs miCenili, saidanac igi sa-

ukeTeso saxiT aRiqmeba. formasTan,

faqturasTan, ferTan damokidebule-

ba, dizainerTa SemoqmedebiT princi-

pebs gamoavlens da araordinalu-

ria. mTlianobaSi, ki avtorTa ori-

ginaluri da saintereso mignebebi

erT amocanas emsaxureba - Seiqmnas sa-

cxovrebeli garemo - mSvidi, esTeti-

kuri yofisa da maRali komfortis

garanti. 

nino laRiZe

foto: irakli bluiSvili
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Living Space 

for a Particular

Family
Author: Design Bureau. 

Designers: Nia Mgaloblishvili, Ia liparteliani, 

Sophio Shevardnadze 

Realization stage of interior design often yields certain

deviations from the initial sketches. However in this particu-

lar case the interior created by designers Nia Mgaloblishvili,

Ia liparteliani, Sophio Shevardnadze, is absolutely identical

to its render version, revealing the author’s professionalism

at its best.

The key highlight of this residential interior is efficient devel-

opment of design theme from zone to zone. The spaces

with their original architectonics integrate into an utterly com-

fortable living environment. A visitor entering this apartment

perceives its positive, pacifying atmosphere from the very first

step and feels an urge to visit the place again and again.

Every detail in the interior is positioned so as to stand

out with most efficiency. Approach toward shapes, textures

and colours clearly expresses the designer’s artistic princi-

ples and perfect taste. On the whole, the author’s interest-

ing and original solutions aim to achieve one and only goal

– to create a living environment, guaranteeing comfortable

and tasteful life.
NINO LAGHIDZE

PHOTOS BY IRAKLI BLUISHVILI
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sacxovrebeli sivrcis sworad organizeba, ferisa da masa-

lis harmonia, ostaturad mofiqrebuli da gadanawilebuli

ganaTebis dizaini, interieris saerTo stilisturi gadawyve-

tis Sesabamisi furnitura, gemovnebiT SerCeuli aqsesuarebi

- TiToeul mocemul amocanas, originaluri ideebiTa da maTi

warmatebulad ganxorcielebiT, dizaineri wyvets. uzado di-

zaini gulisxmobs saerTo TemiT gamTlianebuli harmoniuli

interieruli saxis Seqmnas, romelSic gaTvlilia yoveli niu-

ansi da maqsimaluradaa gaTvaliswinebuli damkveTis `tabuda-

debuli~ moTxovnebi. arqiteqtor daviT xurcilavas proeqt-

iT, `aqsisis~ erT-erT mravalsarTulian saxlSi, sacxovrebeli

interieri ganxorcieldeba. proeqtidan naTlad Cans, rom in-

terieri daxvewili dekoriT gamoirCeva, sivrcis funqciuri

zonireba detalebamdea gaTvlili, rac, Sesabamisad komfor-

tul da myudro sacxovrebeli garemos Seqmnis.

nino laRiZe

uzado

dizaini
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Flawless Design
Organization of residential space, choice of colors and construc-

tion materials, planning of lighting systems, matching of furniture to

interior style, selection of accessories – all of these issues should be

solved by a designer – an expert capable of offering original ideas

and implementing them on a professional level. Flawless design means

creation of a harmonious interior space integrated by a general sty-

listic theme, with all the details carefully considered and the client’s

demands and “taboos” duly taken into account. 

Interior design project developed by architect David Khurtsilava

for an apartment located in one of Axis high-rises is a perfect sam-

ple of successful design with refined style and efficient functional plan-

ning. Even at this early stage David Khurtsilava’s design shows all

the comfort and elegance with which the interior will be saturated

when it is realized.
NINO LAGHIDZE
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saxli -

adamianTa

sulieri

samyaros

matarebeli

Jurnali `stilis~ 26-e nomerSi ilust-

rirebuli statia saTauriT `formisa da

feris aliansi~ deklarirebda arqiteqtor

daviT xurcilavas proeqtiT ganxorcieleb-

ul sacxovrebel interiers. 

gemovneba, Semoqmedi adamianis Tandayo-

lili niWi da Tvisebaa. igi niuansebSi vli-

ndeba da yovelTvis adekvatur STabeWdile-

bas tovebs.

ojaxma, araordinaluri gemovnebiT Seq-

mnil interierSi, ramdenime xnis win, saku-

Tari fantaziebi profesionalis rCevebis ga-

TvaliswinebiT ganaxorciela da ulamazes na-

vsayudelSi daido bina. saxli adamianebiT

`gacocxlda~, Tumca maTi aq cxovrebis peri-

odSi, arqiteqtori dizainis daxvewas `gana-

grZobda~. interierSi atmosfero, mniSvnelo-

vani Tu erTi SexedviT umniSvnelo detale-

biT TandaTan gamravalferovnda, ramac oj-

axis wevrTa Tu mnaxvelTa ganwyobac Sesaba-

misad warmarTa. avtoris ZalisxmeviT sacxo-

vrebeli garemo TandaTan im ganzomilebaSi

gadaiyvana, sadac masSi mcxovrebTa xasiaTi,

saqmianoba da azrebi saxlis kedlebs, mis de-

kors Seerwya. aq yovelive maTi da avtoris

Sinagani samyaros matarebelia, amasTan er-

Tad sacxovrebelSi simyudrovis iSviaTi Se-

grZnebaa gamefebuli. 

nino laRiZe

foto: nini alaviZe
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House as

reflection of

spiritual world

Illustrated article titled “Alliance of Form and Color”,

published in the 26th issue of Style Magazine narrated

about a residential interior designed by architect David

Khurtsilava.

The family, living in this extraordinarily tasteful envi-

ronment, decided to “flavor” it with its own fantasies

and invited the architect to assist them in this initia-

tive. Every family member contributed to the project,

first settling into the living space created for them

and then enriching and diversifying it with individual

details, seemingly unimportant but capable of affect-

ing the everyday life of their house. The architect

directed this process so as to maximally reflect the

character, activity and ideas of apartment dwellers in

the design of its interior. Every article in this living

space expresses the inner world of its inhabitants,

adding a surprising degree of comfort to the emo-

tional atmosphere of the house.
NINO LAGHIDZE

PHOTO BY NINI ALAVIDZE



warmodgenili sacxovrebeli interieris

skulpturuloba da masSi gadanawilebul fo-

rmaTa simbolika, avtorebis - zurab da dav-

iT nikolaiSvilebis SemoqmedebiT koncefci-

as dakonkretebisa da ganmartebis gareSe av-

lens. mocemul sivrceSi dizainerTa mier Se-

qmnili kompoziciebi masisa da sivrcis urTi-

erTobiT xasiaTdeba - formawarmomqmneli sa-

wyisi TviTmyofadi dinamiuri masebia, sivrce

ki kompoziciurad eqvemdebareba mas. avtore-

bi umTavres adgils moculobaTa plastikur

saxesxvaobas, adamianisaTvis gansazRvruli, em-

ociurad datvirTuli, organuli sacxovrebe-

li garemos Seqmnas uTmoben. stilistur er-

TianobaSi Sida sivrceTa urTierTqmedebis

specifikis Rrmad wvdoma, kompoziciuri pali-

tris simdidris gaxsnisa da gamoyenebis Sesa-

Zleblobas iZleva. 

sacxovrebelSi, aucilebeli simyudrove da

komforti, misi interieris dizaini, mis bina-

darTa gemovnebis, socialuri mdgomareobis

bunebrivi xorcSesxmaa.

nino laRiZe
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Sculptural clarity and symbolism of the interior design

we are describing in this article manifests the creative

principles of its authors – Zurab and David Nikolaishvili

without any need to explain and comment. Compositions

created by the designers in this interior feature the unique

degree of interaction between mass and space – inde-

pendent dynamic masses act as a source of formation

and the whole design is compositionally subjected to

this key feature. The authors pay crucial attention to

the flexibility of volumes and features allowing to turn

the living environment emotional and natural. Within the

stylistic integrity, perfect understanding of interaction

between the inner spaces enables to fully exploit the

richness of compositional palette. The design of this res-

idential interior, together with its indispensably comfort-

able and homely atmosphere, practically reflects the taste

and social standing of its dwellers.
NINO LAGHIDZE

Comfort and Elegance
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Tbilisis erT-erT sacxovrebel korpusSi ganTavsebuli, aq warmodgenili

rekonstruirebuli binis interieris Tavdapirveli saxe, misi mflobelis esTetikur

moTxovnilebebs ar Seesabameboda da mas survili gauCnda kardinalurad Seecvala

interieri. ideis gansaxorcieleblad man profesionalebs mimarTa, romelTa

ZalisxmeviT usistemod amoyvanili kedlebi lamaz sacxovreblad iqca.

proeqtis avtorebi: 

interieris rekonstruqcia - arqiteqtori guram koSkelia;

interieris dizaini: arqiteqtorebi - grant marqarovi, ilia gavriliadi. 

Tbilisuri

kosmopolituri

sacxovrebeli
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sacxovreblis daxuruli da Ria mocu-

lobebisaTvis damaxasiaTebeli moZraoba

cocxali da riTmulia da movlenis tra-

diciulad gaazrebaze ufro metis momc-

velia. aq wonasworobaa simSvidesa da di-

namikas Soris da ufro metia Tavisufali

tipis Semoqmedebis Sedegi, rac garkveu-

li dakvirvebisas vlindeba. konstruqci-

uli elementebis proporciebi Tavisufa-

lia. mas safuZvlad esTetikuri kriteri-

umebi udevs. interierSi gegmareba, diza-

ini, zRudarebiT Seqmnili sivrciTi kom-

poziciebi, eqskluziuri furnitura fun-

qcionalur-esTetikuri xasiaTis matarebe-

lia da maT TviTmyofadobas gansazRvravs.

ganyenebul formebSi nagrZnobi sivrce,

ganusazRvrel mravalferovnebas iZleva.

sacxovrebeli vrcelia, naTelia, masS-

taburia da mnaxvels interesiTa da sim-

patiiT ganawyobs.

arqiteqturul-gegmarebiT gadawyveta-

Si ori mniSvnelovani principia gatare-

buli - erTis mxriv, interieri absolutu-

rad Tanamedrovea, kosmopolituria. meo-

res mxriv igi Zalze `adgilobrivia~ da

zustad pasuxobs Cvens yofiTobas. goniv-

rulad SerCeuli naturaluri masala, aq-

sesuarebi Tu TiToeuli niuansi sacxov-

rebels komfortul, dasamaxsovrebel, su-

fTa, ekologiur garemod gardaqmnis. 

nino laRiZe

foto: aleqsandre mamulovi, 

boris marqarovi
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The illusion of motion, distinguishing open and closed

spaces of the apartment, makes the interior feel live

and rhythmical. In this apartment, serenity and dynam-

ics are balanced and subjected to unrestricted creative

power. Proportions of constructional elements are unin-

hibited, but conforming to aesthetic criteria; planning

and design of the interior, spatial compositions creat-

ed with the help of partitions, exclusive furniture – all

of this is as much functional as elegant. Space

expressed in terms of abstract forms provides bound-

less diversity.

Architectural and planning solution of the interior

had been based on two important requirements – one

was to the interior is absolutely modern and cosmo-

politan, while the other to retain its “local” character

and match it to the inhabitants’ daily life style. 

Wisely selected natural construction materials,

accessories and minor details turn the apartment into

a memorable, comfortable and clean living environment.
NINO LAGHIDZE

PHOTOS BY ALEXANDER MAMULOV 

AND BORIS MARKAROV

Cosmopolitan 
Apartment 
in Tbilisi

Owner of an apartment in one of Tbilisi residential blocks

decided to thoroughly redecorate it in accordance with his

aesthetic requirements. With the help of professional

designers, dull standard flat got transformed into a comfort-

able modern apartment.

Project authors:

Interior reconstruction – architect Guram Koshkelia

Interior design – architects Grant Markarov, Ilia Gavriliadi
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sivrceTa

saxesxvaoba

sacxovrebeli interieri. Tbilisi. yazbegis gamzirTan

RESIDENTIAL INTERIOR; TBILISI, NEAR KAZBEGI AVENUE
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qalaqis sxvadasxva ubnebSi arqiteqtor

aleko korkotaSvilis proeqtebiT ganxo-

rcielebuli sacxovrebeli Tu sazogado-

ebrivi sivrceebi saintereso araordinalu-

ri dizainis saxesxvaobaa. yovel mocemul

SemTxvevaSi, moculobiTi kompoziciebi ma-

sisa da sivrcis originaluri urTierTo-

biT xasiaTdeba. formawarmomqmnel sawyiss

skulpturuli, cocxali masa warmoadgens,

sivrce ki kompoziciurad eqvemdebareba mas.

adamianisaTvis gansazRvruli, emociurad

datvirTuli garemos Seqmna formebis sa-

xesxvaobas uTmobs umTavres adgils. inte-

rierebSi Tanamedrove Tu tradiciuli

arqiteqturuli dekoris yoveli fragme-

nti mniSvnelovan datvirTvas iRebs. ele-

ganturoba natif niuansebSia gansxeulebu-

li. dizainis saxe dekoris motivebiT, mo-

culobiTi da plastikuri gadawyvetebiT,

riTmebiT iqmneba. TiToeul fragmentSi ax-

lis, Tanamedroveobis suliereba SeigrZ-

noba da erTiani sivrcis gansakuTrebuli,

myudro atmosfero sasiamovno urTier-

TobebisTvis gangvawyobs. 

aleko korkotaSvili Rrmad wvdeba

realizms da siRrmiseulad aRiqvams sam-

yaros sulier dialeqtikas. amis dastu-

ri warmodgenili metyveli fragmentebia.

avtoris SemoqmedebiTi manera moculobi-

Ti arqiteqtonikis gadawyvetisas lakonu-

ria, magram gansakuTrebuli esTetikiTaa

gaJRenTili. es ki TiToeul namuSevars ga-

nsakuTrebul xibls aniWebs da mnaxvelSi

sruliad gansxvavebul SegrZnebebs iwvevs. 

nino laRiZe

sacxovrebeli interieri. Tbilisi. yazbegis gamzirTan

RESIDENTIAL INTERIOR; TBILISI, NEAR KAZBEGI AVENUE

sacxovrebeli interieri. Tbilisi. sportis sasaxlesTan 

RESIDENTIAL INTERIOR; TBILISI, NEAR THE SPORTS PALACE

sazogadoebrivi interieri. 

qalTa konsultacia. gldani-naZaladevis raioni

PUBLIC INTERIOR – WOMEN’S CONSULTING CENTRE;

TBILISI, GLDANI-NADZALADEVI DISTRICT
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Diversity

of Interior

Spaces
Residential and public interiors realized

in different districts of Tbilisi according to Aleko

Korkotashvili’s projects offer a wide variety of

original and clearly individual designs. In

each particular case, volumetric compositions

feature unusual relationship between mass and

space, one of which acts as a source of shape

formation and the other - provides a milieu

in which the sculptural quality of the former

will stand out at its best. In creating emotion-

ally colored, human friendly environment the

architect attributes paramount importance to

diversity. Each fragment of modern or tradi-

tional architectural décor present in Aleko

Korkotashvili’s interiors acquires considerable

meaning. Elegance is embodied in refined

nuances. Overall design solution represents

a combination of infinitely diverse décor

motives, volumetric or plastic solutions and

rhythms. Each fragment is saturated with the

spirituality of innovation, modernity, and the

special, comfortable atmosphere of the inte-

gral spaces motivates us to be happy and

share our happiness with others.
NINO LAGHIDZE

sacxovrebeli interieri. Tbilisi. kostavas quCa

RESIDENTIAL INTERIOR; TBILISI, KOSTAVA STREET

sazogadoebrivi interieri. kompiuteruli

samyaro. Tbilisi.didube-CuRureTis raioni.

PUBLIC INTERIOR – COMPUTER WORLD SHOP;

TBILISI, DIDUBE-CHUGURETI DISTRICT
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sacxovrebeli interieri. Tbilisi Ciqovanis quCa

RESIDENTIAL INTERIOR; TBILISI, CHIKOVANI STREET
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Savkriala

keramika 

mxatvrul-

dekoratiuli

CanarTebiT

Tanamedrove qarTul keramikas, dameTanxmebiT, uZvelesi tradicie-

bi udevs safuZvlad da swored am tradiciebis SenarCuneba, misi war-

sulis awmyosa da momavlis aRdgena-ganviTareba daisaxes miznaT S.p.s `du-

ruji mineralis~ mesveurebma - generalurma direqtorma, batonma ale-

qsi rozomaSvilma da S.p.s. `saqarTvelos mxatvris~ menejerma, qalbato-

nma manana arabulma. 

qalbatonma mananam daamTavra Tbilisis samxatvro akademiis dizai-

nis fakultetis keramikis ganyofileba, igi mravali saerTaSoriso ga-

mofenis monawile da nominantia. misi namuSevrebi inaxeba saqarTvelos

mxatvarTa kavSiris muzeumSi, Tanamedrove xelovnebis centrSi, Tbili-

sis, braziliis, avstriis, argentinis, italiis espaneTis, germaniis, in-

glisis, holandiis kerZo koleqciebSi.

`duruji mineralis~ ZiriTadi da mTavari mamoZravebeli mizania -

qarTuli tradiciuli Savkriala

keramikis dacva-aRorZineba, Taname-

drove mxatvruli da samSeneblo ke-

ramikis ganviTareba-popularizacia.

f u r n i t u r a

F U R N I T U R E



stili #32. 2009

maT, S.p.s. `saqarTvelos mxatvrTan~ erTad SeimuSaves erToblivi proe-

qti, romelic xels Seuwyobs, mdinare durujis inertuli masalebis di-

di raodenobiT gamoyenebas, rac Tavis mxriv, sasikeTod waadgeba, rog-

orc ekologiuri problemebis nawilobriv mogvarebas, aseve dResdReo-

biT Zalzed mniSvnelovan tradiciul Savkriala keramikis aRorZinebas.

nedleulze Catarebuli saTanado gamokvlevebi gvaZlevs uflebas vTqvaT,

rom es aris unikaluri Tvisebebis mqone produqti, romelsac analogi

ar gaaCnia. aRniSnuli nedleulisagan SesaZlebelia, rogorc samSeneb-

lo nawarmis (aguri, kramiti, bloki), aseve dekoratiuli, mosapirkeTe-

beli, keramikuli da naturaluri qvis filebis damzadeba. swored am ma-

saliTaa Sesrulebuli, warmodgenili individualuri saxlis mopirke-

Teba saguramoSi (proeqtis avtori, arqiteqtori nika gogava).

qalbatoni manana qmnis keramikis ulamazes nakeTobebs.. xazis, ferisa

da formis sinTeziT miiRweva is sulierebis natifi sunTqva, romliTac

ase savsea keramikosis xeliT Seqmnili nakeTobebi. namuSevrebi azris ga-

reSe carielia - maTSi xelovanis nafiqri agrZelebs cxovrebas da swo-

red amitom SeuZlebelia qarTuli keramika ver ganarCio nebismieri sxva

qveynis keramikisagan - formiT, feriTa da ornamentebiT. is WeSmaritad

xelTqmnilia da adamianis sulis siTbos asxivebs.

warmatebebi vusurvoT maT am metad mniSvnelovan mamuliSvilur sa-

qmeSi.

lali baxtaZe
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Modern Georgian ceramics takes its roots in ancient traditions, preservation, pro-

motion and future development of which should be the goal of any local artist.

In this article, we would like to tell you about the activities of Duruji Mineral Ltd.

(general director Mr. Alexi Rozomashvili) and Georgian Artist Ltd., represented by its

manager Ms. Manana Arabuli.

Key driving principle of Duruji Mineral is preservation and restoration of tradition-

al Georgian glossy black ceramics technique and development / promotion of mod-

ern artistic and construction ceramics. In cooperation with Georgian Artist Ltd., Duruji

Mineral developed a project intended to support utilization of inert masses found in

the bed of Duruji river, which will foster solving of environmental issues and impor-

tantly contribute to restoration of traditional glossy black ceramics technique. As a

result of laboratory studies this product was found to have unique features, enabling

production of construction materials (brick, tiles, blocks) as well as decorative arti-

cles, accessories and ceramic tiles. This very material was used for finishing works

in a single-family house located in Saguramo village (project designed by architect

Nika Gogava).

Manana Arabuli graduated from the ceramics department of design faculty of

Tbilisi State Academy of Art; she is regular participant of international exhibitions and

competitions and author of original works, stored at the Museum of Georgian Artists’

Union, Modern Art Center and private collections in Georgia, Brazil, Austria, Argentina,

Italy, Spain, Germany, UK and Holland.

Ceramics created by Manana Arabuli are original and beautiful. Synthesis of line,

color and form helps her endow her designs with the delicate breath of spirituality,

to share her innermost thoughts through art and make it live along with the unique

coloring, shape and decoration, distinguishing traditional Georgian ceramics from its

foreign counterparts. 

Let us wish Duruji Mineral and Manana arabuli success in achieving their high-

ly important goals.
LALI BAKHTADZE

Glossy Black Ceramics 

with Decorative Flavor
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albaT Znelad Tu moipoveba ufro metad

aucilebeli da farTod gamoyenebadi masala

interierebis gasaformeblad, vidre sarke.

marTlac ar arsebobs saxli, bina, ofisi,

saxelmwifo dawesebuleba, skola, saavadmyo-

fo an sabavSvo baRi, sadac ar aris sarke,

romelic, garda Tavisi utilitaruli da-

niSnulebisa, mniSvnelovan rols TamaSobs in-

terieris dekoris xasiaTis CamoyalibebaSi. 

adamianebi iZenen sarkeebs, raTa yoveli

mxridan aRiqvan sakuTari gamosaxuleba an ga-

alamazon oTaxi - daxvewili dizaineruli ni-

vTiT ufro myudro, or-

iginaluri gaxadon igi,

Tumca orive SemTxvevaSi misi SeZenisas ar-

Cevani, albaT erT-erT `sisusteze~ unda Se-

Cerdes.

mxatvaris, mSvenieri aka goiaSvilis mi-

er Seqmnili sarkeebis naxvisas Tvalwin ga-

dameSala uaRresad mravalferovani masa-

la, romelmac Zlieri STabeWdileba dato-

va da Sesabamisad, Jurnalis RirsSesaniSnav

nawilsac warmoqmnis. 

aka goiaSvili 1994 wlidan qmnis silama-

zes. manamde ki, 1985-1989ww.-Si, mxatvruli

gaformebis specialobiT, i. nikolaZis saxe-

lobis samxatvro saswavlebelSi swavlobda,

Semdeg - 1989 wlidan Tbilisis saxelmwifo

samxatvro akademiaSi ganagrZo swavla da 1994

wels daamTavra, igi, monumentur - dekora-

tiuli xelovnebis specialobiT. 

akas mier Seqmnili nakeTobebi metad STa-

mbeWdavi da TviTmyofadia. sarkis zedapire-

bze ferisa Tu Tematikis warmoCena moulo-

dnelia. moulodnelia Tavad kompoziciebi

- masalis metamorfozis mSvenierebaSi siZ-

velis mrume miTebi Tu axali formebi inak-

vTeba. umSvenieresi, mxolod esTetikurob-

iT ar Semoifargleba. igi mravalmxriv rTu-

li da usazRvroa da ar aris martivi yove-

live gardaqmna moazrebul maaeriad, moZeb-

no idealuri forma, romelic Sinagan suli-

erebas pasuxobs.

amgvari nivTobrivi araordinalurobiT

Seqmnili monakveTebi saintereso sivrceebs

qmnian, rac saerTo ideiTa da TemiT gamTli-

anebuli harmoniuli interieruli saxis Se-

qmnas gulisxmobs.. 

aka goiaSvilis nakeTobebi TviTmyofa-

dia, daxvewilia, absoluturad gansxvavebu-

li stilistikiT gamoirCeva da kidev ufro

amravalferovnebs masSi areklil samyaros. 

nino laRiZe

foto: aka goiaSvili

sarkeSi areklili samyaro
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World Reflected in a Mirror

You would probably find it hard to name a more indis-

pensable and universal interior decoration element than

a mirror.

Indeed, it is impossible to imagine a house, apart-

ment, office, state institution, school, hospital or a kinder-

garten without a mirror, which, alongside with its purely

utilitarian function, plays an important role in defining the

decorative image of the interior.

People buy mirrors in order to be able to see them-

selves better or to enhance their living space with a stroke

of originality and comfort – though in both cases their

choice is motivated by a certain point of attraction, mak-

ing a particular mirror more appealing than others.

Mirrors created by artist Aka Goiashvili leave an indeli-

ble impression with their diversity and ability to transform

the surrounding world.

Aka Goiashvili started her creative activities in 1994.

Until then, in 1985-1989 she studied at the department

of creative decoration of I. Nikoladze Art School and in

1989-1994 – continued her studies at the department of

monumental-decorative art of Tbilisi State Academy of Art.

Objects created by Aka are impressive and original.

Reflective surfaces of mirrors present colors and themes

in an unexpected manner. The themes themselves are

unexpected, turning reflections into dark myths or imagi-

nary shapes. Artist’s beautiful creative conceptions exceed

aesthetic limits and enter a new plane of complexity and

inner spirituality.

Works of art based on such approach add original-

ity to any space and serve as dominant points in cre-

ation of harmonious and integral interiors.

Aka Goiashvili’s unique and refined mirror designs make

the surrounding world still more diverse and colorful.

NINO LAGHIDZE

PHOTOS BY AKA GOIASHVILI
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nini Wanturias mier

Seqmnil ulamazes forme-

bSi, Taviseburad gamov-

lenili metad plastiku-

ri da polifoniuri mane-

ra - natifi da daxvewilia.

ninis SemoqmedebiTi pali-

tra mravalferovania da

dramatuli msaxiobis da-

rad, erTi xazidan meore-

Si araordinalurad gan-

sxeuldeba. patara mxatv-

ris yoveli nakeTobis aR-

qmisas, axal, moulodnel

niuansebs aRmovaCenT da

mis mier bavSvurad mowo-

debul poetur talRaze

verTvebiT. misi azri,

grZnoba da Semoqmedi su-

li Serwymulia silamazis

ganuwyveteli, daJinebu-

li Ziebis procesSi.

avtoris fantaziiT da

gaqanebiT buneba, minanqr-

is tixrebis xveulebSi, ba-

tikis ferTa dinamikaSi

Tu originalur dekora-

tiul nakeTobebSi ulama-

zesi da ganumeorebelia.

moqniloba, sirbile da de-

nadoba plastikuri for-

mebis riTmis ganuwyvetel

cvalebadobas ganapirobe-

bs. ideebi, masalis faq-

turis, feris, formis il-

uziur TamaSSi realiz-

deba. xelovneba xom ilu-

ziaa da ninic srulyofi-

lebis iluzias qmnis.

nino laRiZe

formisa 

da feris

iluziuri

TamaSi
nini Wanturia, 16 wlis, swavlobs sent-egziuperis saxelobis qarTul-frangul kolejSi.

bavSvobidan gatacebulia xatviT, sxvadasxva dros muSaobda Teqaze, batikaze, Rebulobda

monawileobas sxvadasxva sabavSvo gamofenebSi. bolo wlebia muSaobs faifuris

WurWlis moxatvasa da tixrul minanqarze. Tavis profesiad arCeuli aqvs arqiteqtura da

emzadeba raTa gaxdes teqnikuri universitetis arqiteqturis fakultetis studenti.
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16-year-old Nini Chanturia is a student of Georgian-

French Saint-Exupery College. She has been infatuated

with art since childhood; at different times she engaged

in wool art and silk painting and took part in different

youth art exhibitions. It is already several years now that

Nini switched her attention on porcelain ornaments and

cloisonné enamel. She wishes to become an architect

and gets ready to enter the architectural faculty of the

Georgian Technical University.

Refined beauty of Nini Chanturia’s art shows her highly flexi-

ble and polyphonic manner, diverse and dramatic creative palette.

Every look at the objects, created by the young artist reveals

new, unexpected details, engulfing the viewer into the poetic world

expressed with youthful sincerity. Nini’s ideas, feelings and creative

spirit merge in the incessant, stubborn search of beauty.

The artist’s boundless fantasy turns each of her cloisonné enam-

els and colorful silk paintings original and unique. Flexibility, soft-

ness and fluidity make the rhythm of changeable forms everlast-

ing. Ideas are realized in the illusory game of texture, color and

form. Illusion is art, and art is what Nini does by trying to achieve

perfection with her illusory games.
NINO LAGHIDZE

Illusory Game of Form and Color



wels, rogorc iqna avixdine didi xnis oc-

neba da vimogzaure zRaprul, idumalebiT aR-

savse mistikur kabadokiaSi. STabeWdileba im-

denad didi da sasiamovnod damTrgunveli

iyo, rom iqidan Camosuls karga xani damWir-

da nanaxis gasaanalizeblad. Cvenamde moRweu-

li istoriuli wyaroebi, raTqma unda Jurna-

lis gverdebs ver daitevs. magram, vfiqrob aq

warmoCenili foto masala da sxvadasxva wyaro-

ebidan moZiebuli mcire informacia mainc Se-

giqmniT Sesabamis ganwyobas `bedaurebis qveya-

naze~ (xeTur enaze) Tu `mTvareuli peizaJebi

qveyanaze~ 

mesxeTi yovelTvis iyo qarTuli qristi-

anobis burji. mesxeTs msoflio qristiano-

bis winaSec miuZRvis Rvawli, am dalocvi-

lma kuTxem msoflio eklesias aRuzar-

da iseTi didi wmindanebi da mamebi, ro-

gorebic iyvnen: wminda giorgi, wmin-

da nino, basili didi da misi Zma di-

di grigoli. aseve mravali sxva

wmindani. isini kabadoki-

idan iyvnen. kabadokia ki

qarTul koloniad iTvleboda. maT mianiWes si-

mtkice mesxeTisa da mTeli saqarTvelos qris-

tianobas. 

aq tao-klarjeTis qarTvelTa samefos daa-

rsebis Semdeg moRvaweobdnen wminda mama gri-

gol xanZTeli da misi mowafeni, mesxeTidan Ca-

suli berebi avsebdnen aTonis iverTa da pet-

riwonis monastrebs. hyvaoda qarTuli qristi-

anoba... xolo mesxeTSi arsebuli ToTxmetive sa-

episkoposo mTeli Tavisi mrevliT sruliad sa-

qarTvelos kaTolikos-patriarqis samwysoSi

Sedioda. 

osmalTa mier mesxeTis dapyrobam XVI sau-

kunis Semdeg bolo mouRo qarTul qristiano-

bas am kuTxeSi. Turqi dampyroblebi samasi

wlis manZilze (XVI-XVIII saukuneebSi) angrevd-

nen kulturasa da saeklesio cxovrebas. mesxe-

Tis ToTxmeti episkoposidan 1764 wlisaTvis da-

rCenili iyo mxolod erTaderTi, episkoposi gi-

orgic CamoSorda saqarTvelos eklesias da da-

ukavSirda dasavleTis qristianobas. misi sas-

tiki devna maSinve Sewyvites.

843 wlis Semdeg sakraluri xelovnebis um-

Tavres centrad iqca kabadokia. misi mSrali da

unayofo borcvebi adreuli qristianebisTvis

idealuri TavSesafari aRmoCnda, romlebic iq

arabebsa da maTi religiuri niSniT Semviwro-

veblebs emalebodnen. rbil vulkanur kldeeb-

Si qristianebma 40-ze meti sofeli da qalaqi

gamokveTes. isini ucxo Tvalisgan damaluli, ka-

rgad organizebuli, usafrTxo da damoukide-

beli sacxovrebeli kompleqsebi iyo, romleb-

ic 30 000 adamians itevda. 

dRes es qveyana aRar arsebobs, Tumca Tur-

qeTis teritoriaze (Tanamedrove centraluri

TurqeTi), sadac is adre yvaoda, dResac aris

SemorCenili kabadokiuri kulturis Zeglebi:

taZrebi, kldeebSi nagebi qalaqebi da turis-

tebs maTi daTvalierebis saSualeba eZlevaT. 

horemis xeobaSi, wm. basili didis mier IV

s-Si daarsebul ber-monazvnuri cxovrebis ke-

raSi, kldeebSi, romlebic mTvaris peizaJs mo-

gvagoneben, gadafenilia asobiT kldeSi nak-

veTi saydari. am taZrebis mxatvroba, romle-

bic XX s-is dasawyisSi aRmoaCines, warmoad-

gens siuJetebisa da sti-

kabadokia

stili #32. 2009

122

i s t o r i a

H I S T O R Y



lebis araCveulebriv mravalferovnebas. am ek-

lesiaTa umravlesoba, rogorc Cans, TariRde-

ba XI da XII saukuniT. mTlianad, XV saukunemde

Seiqmna 105 taZari da maTgan mxolod TxuTme-

tis monaxulebaa SesaZlebeli. 

qarTuli kabadokia - ase SeiZleba vuwod-

oT adgils, sadac sofeli solomon-kala, Zve-

li saxelwodebiT solomonisi mdebareobs. is-

piri - provincia Woroxis xeobaSi,istoriul-

ad da geografiulad saqarTvelos ekuTvnoda. 

qarTuli kabadokiis - solomonisis daraj-

ad oqrosfrad amowvdili ucnauri mTebi, mna-

xvelis yuradRebas maSinve ipyrobs. sofeli da

aqauri mRvime banas taZridan ramdenime kilo-

metris moSorebiT lamaz velzea gaSlili. 

mRvimeSi asavleli gza sakmaod rTulia. am

qedebs miRma saocari sanaxaoba iSleba.

solomonis mRvime zRapruli mSvenierebiT

warmogvidgeba. arqiteqturuli kompleqsi va-

rZiis mcire modelia. eklesia da senakebi klde-

Si Rrmad aris SeWrili. ganmartoebisa da su-

lieri simyudrovisaTvis monastris damaarse-

blebs saukeTeso adgili SeurCeviaT. is daax-

loebiT XV saukuneSi samcxis didi aTabagis yva-

ryvare II-is TaosnobiT unda agebuliyo. 

eklesia mTlianad yofila moxatuli, mag-

ram freskebi SigniT danTebul cecxls gaumW-

vartlavs, is rac gadarCa, warwerebiT dause-

ravT. siSavis miuxedavad kedlebidan naTeli fe-

rebi mainc gamosWvivis. Tu freskebs kargad da-

akvirdebiT, qarTul asomTavrul warwerebsac

SeniSnavT. 

solomonis mRvimis msgavsi arqiteqturu-

li kompleqsi iSviaTad Tu moiZebneba. vin ic-

is, ramdeni qarTvelis Tavdauzogavi Sroma da

energia dasWirda am xelTqmnili mSvenierebis

Seqmnas. arada, dro solomonis mRvimes namdvi-

lad ar swyalobda, Tumca monastris damaarse-

blebma mTavar mizans mainc miaRwies, maT usi-

cocxlo kldes sicocxle STaberes.

yvelaze kargad qalaqi derinkuiu aris ga-

mokvleuli, romelic rva donisagan Sedgeba, sa-

dac ganTavsebuli iyo sajiniboebi, skola, sa-

sadilo, eklesiebi, samzareuloebi, sacxovre-

beli binebi, Rvinis sardafebi, wyalsacavi, ci-

xeebi da damxmare saTavsoebi. iq dRemde funq-

cionirebs maSindeli saventilacio Saxtebi,

xolo gvirabebi da darbazebi sakmaod karga-

daa ganaTebuli. safrTxis SemTxvevaSi, adgilo-

brivi mosaxleoba gasasvlelebs uzarmazari

qvebiT xergavdnen. qalaqis doneebs Soris iat-

akSi gamoTlili iyo mcire zomis xvrelebi me-

zobel sarTulebs Soris kavSirisaTvis. dRei-

saTvis turistebisTvis dasaTvaliereblad qa-

laqis rva sarTulia gaxsnili, amasTan maT So-

ris yvelaze dabali 54 metris siRrmeSia. Tu-

mca, mecnierebi Tvlian, rom jerjerobiT aR-

moCenilia qalaqis mTliani farTis mxolod

15%, romelsac miwisqveS ganlagebuli kidev be-

vri done hqonda da vin icis momavalSi, kidev

ramden idumalebas aexdeba farda . 

Sehyureb caSi azidul mTebSi moqceul qve-

yanas da TiTqos sxva samyaroSi xvdebi, warsuls

aq gansakuTrebulad grZnob, wminda giorgis gmi-

robis ambebs yvebian taZarTa freskebi, wminda

ninom aq daiwyo pirvelad uflis dideba.....

uceb kargav realobis gancdas. 

ana laRiZe 
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This year I finally gratified my old dream and visited the
mystical land of Cappadocia. 

The impressions from this trip were so huge, so overwhelm-
ing, that it took me a considerable amount of time to analyze
what I saw there. Surely there is no point in squeezing histori-
cally verified data about Cappadocia into a magazine article. On
the other hand, photos and scanty information I personally obtained
from various sources will give you a purely emotional descrip-
tion of the Land of Noble Steeds (this is how “Cappadocia” trans-
lates from ancient Hittite) or, if you prefer, the Land of Moon
Landscapes.

Meskheti always used to be a pillar of Christianity; this region
has made an important contribution to our religion on the whole
by giving birth to saints and holy fathers like St. George, St. Nino,
Basil the Great, his brother Grigol the Great and many others;
by maintaining traditions and offering hope of salvation and spir-
itual strength to the whole Georgia and other Christian countries.

Shortly after Meskheti was integrated in the Georgian Tao-
Klarjeti Kingdom, Grigol Khandzteli lived and worked here.
Georgian Christianity flourished in this region; 14 dioceses estab-
lished in Meskheti belonged to the congregation of the Patriarch
of Georgia; many Meskh monks went to stay in Iveri and Petritsoni
Monasteries at the Holy Mount of Athos.

Reign of Christianity in Meskheti was ended by 16th-cen-
tury Ottoman invasion. Turk invaders kept disrupting local culture
and ecclesiastic life for three centuries (16th-18th CC). From 14
Meskhetian dioceses only one survived by 1764, when its bish-
op Giorgi broke away from Georgian Church and joined the west-

ern Christianity in order to avoid severe persecution.
In 843 Cappadocia became the major center of sacral art.

Its dry and infertile hills proved ideal refuge for early Christians
persecuted by Arabs and other enemies for their religious beliefs.
In soft volcanic rocks Christians carved more than 40 villages
and towns. These rock settlements represented efficiently dis-
guised, well organized, secure and independent residential com-
plexes, capable of housing up to 30000 persons. Nowadays this
area is no longer populated, though central Turkey still retains
monuments of Cappadocia culture – churches and cave cities –

Cappadocia
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and all of these are accessible to tourists.
Hundreds of cave churches are scattered in Goreme

Canyon, the center of monastic life founded by St. Basil the Great
in the 4th century A.D. Mural paintings of these churches, redis-
covered in the 20th century, feature a surprising diversity of themes
and styles. Apparently, the majority of these churches are dated
back to 11th and 12th centuries. Overall, 105 temples were built
(or, rather, cut in rock) in this area before the 15th century, but
only 15 of them survived today.

Georgian Cappadocia – this is how we can call the area
where village Solomon-Kala, more commonly known as Solomonis,
is located. Ispir – a province in Choroki Gorge – historically and
geographically belonged to Georgia.

Solomonis is guarded by quaint golden rocks, piercing the
sky. The village and neighboring cave complex sit in a beautiful
valley at 15 km’s distance from Bana Cathedral.

Cave complex is rather hard to access, but when you ascend
these hills you are rewarded with breathtaking vistas.

The architectural complex is a smaller replica of Vardzia.
The church and the cells are carved deep in the rock. Founders
of the monastery, which was presumably built in the 15th cen-
tury with the support of Kvarkvare the 2nd, Great Atabeg of
Samtskhe, selected a truly perfect place for seclusion and spir-
itual comfort.

Initially the church was all covered in mural paintings, but
unfortunately the frescos got smoked by fire lit indoors, and the
surviving sections of the painted walls were damaged by inscrip-
tions. In spite of the soot, bright-colored patches still can be seen

on the walls; if you look well, you can even read ancient Georgian
writing on them.

Architectural complexes like Solomonis cave monastery are
very rare. Who knows how many Georgians labored here to cre-
ate this surprising beauty? Time did not favor this place either,
though the founders of the monastery still achieved their goal by
creating a place that lasted through centuries.

The part of Cappadocia best studied by scientists and
researchers is the underground city of Derinkuyu. The settlement
was distributed on multiple levels and included schools, canteens,
churches, kitchens, apartments, wine cellars, water reservoirs, stalls,
dungeons, storerooms, etc. Air ventilation shafts are still function-
ing, and tunnels and halls still have good lighting. In case of dan-
ger, local population used to block the exits with huge boulders.
Floors between different levels of the city were pierced with small
holes enabling level-to-level communication. Nowadays the tourists
can access 8 levels of the complex, of which the lowest is locat-
ed 54 meters deep underground. However, the scientists believe
that they have only researched about 15% of the city area and
that it had several more underground levels, which still retain
their mysteries for the future generations.

Looking at this land, squeezed between tall mountains, you
cannot help thinking that the world spread out in front of your
eyes is totally different from your everyday life – the past stands
out with special poignancy, the story of St. George resounds from
the wall paintings, the hills narrate how St. Nino started to praise
the Lord… 

And you suddenly lose contact with reality.
ANA LAGIDZE
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arian mxatvrebi, romlebic `feriT metyvleben~ da feriT qmnian jadosnur

filosofias...

eqspresia, wiTeli feris saidumlo, mSvidi ritmi da xazis gaelveba - usasru-

loba!

ferTa xmauri - interieris kedelTan misvla, mkrTali silueti, mSveniereba -

survili wvdomis!

... exla ki portreti, batonebo:

gogi lazaraSvili

feriT metyveli mxatvari!

gia guguSvili 14 ivnisi 2009w.

Tbilisi

feriT metyveli mxatvari

gogi lazaraSvili

GOGI LAZARASHVILI

v e r n i s a J i

V E R N I S S A G E
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There are painters who “speak color” and express their

magic philosophy in color…

Expression, the mystery of red, calm rhythm and a flash

of a line – eternity!

Color noise – walls painted bright, pale silhouettes show-

ing through, beauty – wish to understand!

…And the portraits? A world apart…

Gogi Lazarashvili

The painter speaking color!

Gia Gugushvili

June 14, 2009. Tbilisi

The painter

speaking color
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ideis avtori, fotoreporaJi da 

saavtoro uflebebi - buba svimoniSvilis

THE IDEA, PHOTOS AND COPYRIGHT

BELONG TO BUBA SVIMONISHVILI
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ama wlis 20 maiss saqarTvelos erovnulma

muzeumma - Tbilisis istoriis muzeumma, muze-

umebis saerTaSoriso dResTan dakavSirebuli

RonisZiebebis farglebSi warmoadgina mxatvar

kote jinWaraZis gamofena-proeqti “dumili

Tanxmobis niSania - laboratoria Tavi IX”.

proeqtis organizatori: saqarTvelos er-

ovnuli muzeumi - Tbilisis istoriis muzeumi. 

proeqtis kuratori: nino zaaliSvili.

proeqti `dumili Tanxmobis niSania” daiw-

yo 1996 wels adamianis TevzebTan molaparake-

bis aqcia-perfomansebis seriiT. romelsac 13

wlis manZilze - avtori kote jinWaraZe sxva-

dasxva qveynebis zRvebze, mdinareebze, da tbe-

bze marTavda. adamianis TevzebTan molapakeba-

Ta procesi pirvelad sankt-peterburgSi Sed-

ga, rodesac mdinare fantankaze gaimarTa in-

teraqtiuli samyaros warmomadgenlis (mxatv-

ar kote jinWaraZis) da interpasiuri samyar-

os warmomadgenlebis (Tevzebis) aqcia saxelwo-

debiT `dumili Tanxmobis niSania”.

molaparakebebis meqanizmi mdgomareobs Se-

mdegSi: mxatvari specialurad SerCeuli adgi-

lidan wyalSi uSvebda TevzebisaTvis winaswar

momzadebuli dokumentebis teqstebs (minis he-

rmetulad daluquli firfitebis meSveobiT, ro-

melzedac damotaJebuli mikrofoni afiqsire-

bda Tevzebis pasuxs) `varaudis Teoriis” Tana-

xmad Tevzebi kiTxulobdnen wyalSi CaSvebuli

dokumentis teqstebs. maTi reaqcia iwereboda

magnitur lentaze, romelic mogvianebiT domi-

nanti mxaris garCevisa da analizis sagani iyo.

gareSe mayurebeli amgvar `molaparakebaTa”

uneblie mowme xdeboda, yoveli Semdgomi rau-

ndis tragikomikuri farsisa.

proeqti, samyaroSi gabatonebul disbala-

nsze, usamarTlobaze da simarTlisaTvis arse-

bobisaTvis brZolaSi araTanabari Zalis da sa-

Sualebebis gamoyenebaze miuTiTebs, rodesac er-

Ti mxare iZulebuls xdis meore mxares, roca

meore mxris arsenali mxolod dumilia. 

dRes dominantma mxarem unda gamoiCinos Se-

mwynarebloba, SeinarCunos obieqturoba susti

mxarisadmi, rom zewola da Zaladoba Secval-

os pativiscemiT da samarTliani damokidebu-

lebiT, raTa bunebrioba, zneoba, suliereba da

urTierTsiyvaruli gaxdes erTdros dapiris-

pirebul mxareTa megzuri momavali mSvidobi-

ani Tanaarsebobisken swrafvaSi. 

1995-2009 ww.-Si msoflios sxvadasxva qvey-

nebSi periodulad ganxorcielda molaparake-

baTa kidev 7 raundi, aqciis saxiT `dumili Ta-

nxmobis niSania”, sadac ganixileboda mxareebs

Soris arsebuli problemebi, isaxeboda maTi ga-

daWris gzebi, xdeboda azrTa gacvla da sxva.

13 wlis Tavze daiwyo proeqtis axali et-

api - TbilisSi, kote jinWaraZis TaosnobiT da-

arsda saerTaSoriso samecniero kvleviTi la-

boratoria, sadac proeqtis egidiT Catarebu-

li aqciebis manZilze dagrovili masalebis ba-

zaze daiwyo eqsperimenti.

ori Tvis ganmavlobaSi Catarebuli dakvi-

rvebis, fiqsaciis da rezultatebis analiti-

kuri Sedegebi dafiqsirda cifruli ultra-

bgeriTi zemgrZnobiare specialurad gamoyene-

buli bioart-kompleqsuri danadgaris meSve-

obiT.

dumili Tanxmobis niSania -

laboratoria Tavi IX



* - enn zet dvali - biologi. daamTavra Tbilisis iv. javaxiSvilis sax. universiteti. ielis universitetis magistri. londonis Tanamedrove biok-

vlevebis saerTaSoriso centris koordinatori, eqsperti. erTxel, II kursze enn zet dvali SemTxveviT Seeswro ucnaur aqcias. galaqtionis xi-

didan cnobismoyvare gamvlelebiT garSemortymuli mxatvrebi mtkvarSi uSvebdnen minaSi moTavsebul teqstebs, - `TevzebTan dialogs vmarTavT,

es molaparakebis mesame raundiao~.... am aqciis saxelwodebac daamaxsovrda - `dumili Tanxmobis niSania~. amJamad cxovrobs da muSaobs Sveicaria-

Si, cernSi (CERN), Jenevis maxloblad, erT-erT kerZo laboratoriaSi.

** - art proeqtebis instituti daarsebulia 1995 wels mxatvar kote jinWaraZis mier. mis: Tbilisi. arCil kereseliZis #2, filiali - hipoTezebis

ganyofileba mdebareobda Rimilis quCa #4-Si. ix. gauqmebuli quCebis cnobari. 1993 w.

*** - eqsperimentis miwuruls, proeqtiT miTiTebul misamarTze, aRmoaCines meseriT SemoRobili dangreuli saxlebis rigi, maT Soris iyo saxli #23,

romlisganac sadarbazos kibis aTi safexuriRa SemorCeniliyo. rogorc SemdgomSi gairkva, Senoba #23 aiRes karuselis quCis rekonstruqciis

zonaSi, axali biznes centrisa da savaWro kompleqsis mSeneblobis dawyebis gamo.

eqsperimentul cdebs awarmoebda

institutis mecnier TanamSromeli eq-

sperti, Cikagos samefo akademiis sapa-

tio wevri, doqtori wyalqveSa samya-

ros warmomadgenlebTan urTierTob-

is sakiTxebSi enn zeti dvali*. proe-

qtiT gaTvaliswinebuli eqsperimente-

bisaTvis art proeqtebis institutma

(api)** mas erTi wliT gamouyo Sesaba-

misi farTi, 120 kv.m qalaqis centra-

lur ubanSi, kerZod karuselis quCis

#23-Si***, amave institutis filial-

Si - hipoTezebis ganyofilebis mansa-

rdaSi, laboratoriisaTvis

2009 wlis 14 ianvridan 28 Teber-

vlis CaTvliT, igi specialuri apara-

turis saSualebiT yoveldRiurad af-

iqsirebda sacdel akvariumSi moTav-

sebuli rva sxvadasxva saxeobis Tevze-

bis reaqcias, maTTvis permanentulad

miwodebul signalze, eqsperimentis

teqnikur monacemebs. ori Tvis manZi-

lze Segrovili didi moculobis fa-

qtobrivi audio vizualuri masala bi-

ogenetikuri inJineriisa da aqtualu-

ri xelovnebis warmomadgenlebis di-

skusiebisa da analitikuri kvlevis

sagani gaxda.

swored laboratoriaSi Tveebis

manZilze Catarebul kvlevebis proc-

ess da Sedegebs asaxavs qarvaslaSi

warmodgenili gamofena saxelwodebiT

“laboratoria Tavi IX”. gamofena iyo

yvelaze ufro vrceli da masStaburi

gamoxatuleba proeqtis arsebobis 13

wlian istoriaSi. kote jinWaraZem Ta-

vis proeqtSi konceptualurad gadmo-

sca laboratoriaSi Catarebuli mec-

nieruli eqsperimenti, romelic Seis-

wavlis Tevzebze adamianis zemoqmede-

bisa da kontaqtis gavlenis kvlevas.

avtorma mxatvrulad asaxa zemoT aR-

niSnuli kvlevis procesi da damTva-

lierebels maTive STabeWdilebasa da

inteleqtualur gadawyvetilebaze da-

yrdnobiT, aRqmis sruli Tavisufle-

ba SesTavaza. 

mxatvarma fotografiisa da Tana-

medrove vizualuri xerxebis saSuale-

biT mayurebels aCvena Tu rogor Se-

iZleba sinTezirdes mecnieruli kvle-

vis procesi da laboratoriuli eqs-

perimenti Actual art-Tan. 

warmodgenilma gamofenam damTva-

lerebels gaacno proeqtSi gamoyene-

buli Tanamedrove xelovnebis iseTi ga-

momsaxvelobiTi saSualebebi, rogo-

ricaa instalacia, fotografia, video

arti, kolaJi, MIXED MEDIA, mxatvro-

ba.
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On May 20 2009 Georgian National Museum –

Tbilisi History Museum presented exhibition project

“Silence Is Consent – Laboratory Chapter IX” by artist

Kote Jincharadze.

Organizer: Georgian National Museum – Tbilisi

History Museum

Supervisor: Nino Zaalishvili

Project “Silence Is Consent – Laboratory Chapter

IX” started in 1996 as a series of actions-performanc-

es aiming at establishing two-way communication

between humans and fishes. During these 13 years

author of the project – Kote Jincharadze – had been

organizing such actions at the banks and shores of

rivers, lakes and seas in different countries all over the

world. Human-to-fish contact was first established in

St. Petersburg, when an interactive being – Kote

Jincharadze – arranged action titled “Silence is Consent”

in cooperation with inter-passive beings – fish inhabit-

ing Fontanka River.

The principle of communication applied by the artist

is as follows: from a pre-selected point on the shore

texts of documents, specially prepared for fishes, are

lowered into water (the documents are enclosed in her-

metically closed glass cases with attached micro-

Silence Is Consent – Laboratory Chapter IX
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phones, recording the fish’s answers).

According to the theory of probabil-

ity, the fish read documents under-

water and their reaction is recorded

on magnetic tapes; later on these

tapes are analyzed and discussed

by the dominant party.

In the 13th year of project imple-

mentation this activity evolved to a

new stage – Kote Jincharadze estab-

lished an international scientific-

research laboratory where the mate-

rials collected during the previous

years’ actions are researched.

Research activities in the lab are

maintained by chief scientific officer

of the institute, honorable member

of Chicago Royal Academy, master

of relationships with underworld

inhabitants Ms. N. Z. Dvali.

The exhibition presented in

Karvasla reflected the progress and

results of this important research.

Exhibition viewers could see

samples of various modern art tech-

niques, such as installation, photog-

raphy, video art, collage, mixed

media and painting.

nino zaaliSvils gadaeca 

art proeqtebis institutis

mier dawesebuli `Tvis

saukeTeso kuratoris prizi"
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amjerad warmogidgenT arqiteqtoris

mier fotoobieqtiviT asaxul samyaros. igi

mravlismTqmelia da absoluturad kardi-

nalurad gamoxatavs avtoris SegrZnebebs

da samyaroseuli xedvis areals.

2009 wlis maisis bolo dReebSi, Tbi-

lisSi, galereaSi `vernisaJi~ (direqtori

– xelovbnebaTmcodne zaira bereliZe), ar-

qiteqtor aneta reviakinas foto namuSe-

vrebis personaluri gamofena gaixsna. sa-

intereso eqspozicia quCidanve ipyrobda

yuradRebas. warmodgenili iyo parizis pe-

izaJebi, kerZod parizis RvTismSoblis

taZari da xedebi taZridan. 

kedlebze ganTavsebuli metyveli fra-

gmentebi mravlismTqmelia. xelovani erT-

droulad SorsmWvreteli analitikosi

da lirikosia. igi Rrmad wvdeba realizms

da sworad aRiqvams samyaros sulier di-

aleqtikas. misi SemoqmedebiTi manera la-

konuria, magram gansakuTrebuli poeturo-

biTaa gaJRenTili. es ki TiToeul namuSe-

vars gansakuTrebul xibls aniWebs, gemo-

vnebasa da SemoqmedebiT azrovnebas avl-

ens da mnaxvelSi sruliad gansxvavebul Se-

grZnebebs iwvevs. mxatvrul-esTetikuri

mTlianoba da musikaluroba warmoCenili

eqspoziciis fragmentTa mizanmimarTuli

TxrobiTi grafikis, moculobiTobis gan-

msazRvrelia da TviTmyofadobis esTeti-

kas warmoSobs – bunebaSi warmoqmnils, myi-

siers maradiuls xdis. amis dasturia ar-

qiteqtoris mier fotoebze aRbeWdili

Tbilisic. nanaxiT rwmundebi, rom marT-

lac ulamazes qalaqSi cxovrob.

nino laRiZe

parizi vernisaJSi
aneta reviakina moskovSi daibada. iq daamTavra saSualo

skola da samxatvro saswavlebeli. Semdeg igi litvaSi,

vilniusSi gadavida sacxovreblad da 1989-1995 wlebSi

litvis samxatvro akademiis arqiteqturis fakultetze

swavlobda, Tumca diplomirebuli arqiteqtori, ukve 1992

wlidan aqtiurad muSaobs da qmnis. TiToeuli mis mier

Seqmnili obieqti TviTmyofadi, araordinaluri da

dasamaxsovrebelia. gamoirCeva profesiuli xedviT da

daxvewili gemovnebiT. amis dasturia, amjerad, Cvens

mier warmodgenili, arqiteqtor aneta reviakinas

proeqtiT ganxorcielebuli ramdenime sxvadasxva

daniSnulebisa da specifikis ganxorcielebuli obieqti:

sastumro "evropa-roiali" qalaq druskininkaiSi, litvis

iaraRis saxelmwifo fondis maRaziis interieri

vilniusSi, klaipedaSi, sacxovrebeli saxlis interieri

vilniusSi. imedia, momavalSic, gveqneba SesaZlebloba,

TandaTanobiT gagacnoT ucxoeli profesionalis

SemoqmedebiTi fragmentebi.

f
o

t
o

: 
a
l

e
q
s
a
n
d

r
e
 
m
e
f

a
r

i
S
v
i
l

i

P
H

O
T

O
 B

Y
A

L
E

Q
S

A
N

D
R

E
 M

E
F

A
R

IS
H

V
IL

I



135

stili #32. 2009

Annette Revyakina was born in

Moscow. Having completed her public

school and art college studies in the cap-

ital of Russia, Annette moved to Vilnius,

Lithuania, where she studied at the archi-

tectural faculty of Lithuanian Art Academy

in 1989-1995. Since 1992 Annette main-

tains architectural practice, creating

unordinary and memorable, highly pro-

fessional and tasteful designs. In the pre-

vious issues of our magazine we told

you about several projects designed by

Annette Revyakina: hotel Europa-Royal

in Druskininkai, interiors of Lithuanian

State Arms Foundation shops in Vilnius

and Klaipeda, interior of an apartment

in Vilnius. Hope we will have more oppor-

tunities to make you familiar with the

foreign architect’s works.

This time we would like to show

you glimpses of the world as seen by

Annette through a camera lens. This

world is heterogeneous, but frank and

open in expressing the photographer’s

feelings and viewpoints. 

In the end of May 2009, Vernissage

Gallery (managed by art critic Zaira

Berelidze) launched a personal exhibi-

tion of Annette Revyakina’s photos.

The exposition consisted of Paris land-

scapes – views of Notre Dame de Paris

and vistas opening from this temple.

The photos hung on the walls nar-

rated a wide variety of different stories,

all of which revealed considerable ana-

lytical skills and lyricism of the author.

Due to her deep perception of reality,

Annette has a very sound understand-

ing of spiritual dialectics of the universe.

Her creative style is reserved but poet-

ic; each of her works radiates some spe-

cial charm, reflecting the author’s taste

and creative thinking and evoking total-

ly different feelings. Aesthetic integrity,

melody and rhythm of purposefully posi-

tioned photos, gives birth to unique aes-

thetics, opening the gates of eternity

before the ephemeral. The same can

be said about the photos of Tbilisi, taken

by Annette Revyakina – each of them

shows how beautiful the city in which

we live is.
NINO LAGHIDZE
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2009 wlis 24-dan 28 Tebervlamde baku-

rianma arqiteqtor moTxilamureTa 32-e Se-

xvedra – seminars umaspinZla. es Sexvedra

miznad isaxavda, msoflio ekonomikuri kri-

zis fonze, arqiteqturis da qalaqmSeneb-

lobis sferoSi Seqmnili sirTuleebis ir-

gvliv diskusiebis warmarTvas da masSi sa-

zogadoebis farTo fenebis, maT Soris um-

aRlesi saxelisuflebo struqturebis da

inteligenciis warmomadgenlebis CarTvas.

am problemebis gadaWris procesSi arqite-

qtoris profesiis socialuri rolis war-

moCenas da damkvidrebas. 

Sexvedra – seminari mieZRvna moTxila-

mure arqiteqtorTa sakavSiro klubis pi-

rvel prezidents alika jafariZis xsovn-

as.es sicocxliT, iumoriT da Semoqmedebi-

Ti impulsebiT savse adamiani iyo erT-er-

Ti moTave saerTaSoriso klub SKIA-s daar-

sebisa 1977 wels. 

arqiteqtorTa tradiciuli Sekrebis

Tanmdevi iyo samTomoTxilamreTa Sejibri

gigantur slalomSi, romelic sxvadasxva as-

akobriv jgufebSi gaimarTa. sul Sejibr-

Si 49 monawile gamovida.

qalTa Soris gaimarjva saqarTvelos te-

qnikuri universitetis magistrantma iri-

na jafariZem. mas gadaeca saqarTvelos ar-

qiteqtorTa kavSiris mier dawesebuli ga-

rdamavali prizi. meore–mesame adgilebi Se-

sabamisad daikaves nino mSveliZem da TaTu-

li begaliSvilma.

student moTxilamure vaJebs Soris ga-

marjvebulebi gaxdnen saqarTvelos teqni-

kuri universitetis arqiteqturis, urba-

nistikis da dizainis fakultetis stude-

ntebi: 1. nikuSa jabadari; 2. nodar kobaxi-

Ze; 3. beqa dvali. 

ormoc wlamde arqiteqtorebs Soris sa-

prizo adgilebi ase ganawilda - 1. luka Cxa-

iZe, 2. ikako CoCia da 3. sandro iaSvili.

ormocidan ormocdaaT wlamde asakSi

gaimarjva giorgi kartoziam (keskesam); man

daimsaxura moTxilamure arqiteqtorTa sa-

erTaSoriso klubis SKIA-s pirveli prezi-

dentis alika jafariZis saxelobis garda-

mavali prizi, romelic moqandake gia ja-

fariZis mier Sesrulebul aSot kurapala-

tis Txilamurebze Semdgar brinjaos fi-

guras warmoadgens. masve gadaeca mravali

saerTaSoriso konkursis gamarjvebulis, ar-

qiteqtor daviT CxeiZis (Cxiras) mier Ses-

rulebuli tixruli minanqris vercxlis

jvari. meore - mesame adgilebi Sesabamis-

ad arqiteqtorebma zaza iaSvilma da ira-

kli masxuliam daikaves.

Zalze didi iyo konkurencia 50 wlis

zeviT asakobriv jgufSi, romelic gamoi-

rCeoda Tavisi mravalricxovnebiT. aq ima-

rjva irakli gamyreliZem (gerkom), romel-

sac kvalad mihyvnen kaxa CoCia da giorgi

Wkuaseli, romelic arqiteqtor kote mefa-

riSvilTan erTad skia-s wlevandeli pla-

katis Semomqmedic gaxldaT. 

saerTod, moTxilamure arqiteqtorTa

Sekreba, rogorc yovelTvis, gamoirCeoda

sportuli da SemoqmedebiTi suliskveTeb-

is simbioziT, mimzidvelobiT da esTetiu-

ri mSvenierebiT. am Sexvedraze erTmaneTs

organulad erwymoda arqiteqtorTa Semo-

qmedebiTi suli da sportuli azarti. Za-

lze momxiblavi iyo is keTilganwyoba, ur-

TierTpativiscema da siyvaruli, romelic

am Sekrebaze sufevda.

saqarTvelos moTxilamure

arqiteqtorTa klubis prezidenti,

saqarTvelos teqnikuri universitetis

arqiteqturis, urbanistikis da

dizainis fakultetis dekani,

profesori  goCa miqiaSvili

moTxilamure arqiteqtorTa 

32-e Sexvedra-seminari 

SKIA-2009

a x a l i  a m b e b i

N E W S
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32nd Assembly-
Seminar of Architect
Skiers SKIA-2009

On February 24-28 2009 Bakuriani hosted 32nd Assembly-

Seminar of Architect Skiers. The assembly targeted current archi-

tectural and urban development problems caused by world eco-

nomic crisis and attempted to involve the public, including gov-

ernmental officials and intelligentzia into discussion of such issues

and promote the social role of architects in their solving.

The seminar was dedicated to the memory of Alik Japaridze,

the first president of the Georgian Club of Architect Skiers: it was

largely due to this cheerful, ingenious and creative personality

that SKIA Club got established in 1977.

The traditional assembly of architects was followed by an

alpine skiing competition in giant slalom for different age groups,

which gathered 49 participants.

As always, the assembly of skier architects went on in an

uninhibited atmosphere of sports and creativity, good will and mutu-

al respect.
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27 marts, saqarTvelos erovnulma muzeumma - Tbilisis is-

toriis muzeumma - `qarvasla~, warmoadgina gamofena “italiu-

ri stili”.

proeqtis organizatori: saqarTvelos erovnuli muze-

umi - Tbilisis istoriis muzeumi, italiis saelCo sa-

qarTveloSi, sartiranas xelovnebis fondi.

“italiuri stili – samosi da aveji” wa-

rmoadgenda udidesi italieli dizaine-

rebis saintereso namuSevrebs. karte-

lis, mirabilis, Zanotas nivTebi

am inovaciur kompaniebTan cno-

bili arqiteqtorebis da

avtorebis molinos, te-

ranis, kastilionis, Ce-

rolis, ontanis da

sxvaTa nayofieri Ta-

namSromlobis naTe-

li magaliTia. 

gamofenis STagone-

bis wyarod iqca xelovne-

bis sxvadasxva dargi, rogorebicaa dekora-

tiuli xelovneba, Sida dizaini da moda, ita-

lielebis Semoqmedebis, fantaziis da inovaci-

is Tandayolili unari. 

gamofenasTan dakavSirebiT, 25 marts 3 saa-

Tze, Tbilisis istoriis muzeumSi gaimarTa pres-

konferencia. 

gamofena gagrZelda 27 aprilamde. man mra-

val Tbilisels, mocemuli dargis spe-

cialists Tu profesionals um-

aspinZla da maTi didi intere-

si gamoiwvia.

italiuri stili
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mxatvroba
gatacebaze metia

am ramodenime xnis win galerea `hobiSi~ mxatvar gu-

liko wulukiZis ( igi profesiiT arqiteqtoria), namuSe-

vrebis personaluri gamofena gaixsna. eqspoziciis damT-

valierebelma - mxatvris megobrebma da kolegebma, profe-

sionalebma, romlebsac saSualeba miecaT gascnoboden av-

toris SemoqmedebiT fragmentebs - jerovnad Seafases igi.

ferweruli tiloebi da grafika saintereso eqspozicias qmnida. 

namuSevrebis plastikur gamoxatulebaSi aqtualuri Sinagani Zala

da sulieri sisavse ikveTeba. rogorc ferwerul, aseve grafikul har-

moniaSi Taviseburi sulieri mrwamsi, yofis gaazrebis sakuTari princi-

pebi da Sesrulebis teqnika - kompoziciis cvalebadi konstruqciis ga-

nmsazRvrelia. namuSevrebSi gamomxatvelobiT-Sinaarsoblivi sawyisis

dinamika, ritmi, saintereso arqiteqtonikuri logika da ferTa uCveu-

lo lavireba aqcentirebs. mxatvroba, arqiteqtorisTvis gatacebaze me-

tia - SemoqmedebiTi Ziebis procesis Tanmxleb labirinTSi Suqfenili gzaa

da mxatvars am gzaze kvlav warmatebebs vusurvebT.

nino laRiZe 

Art is more than infatuation
Very recently Hobby Gallery launched personal exhibition of Guliko Tsulukidze’s paintings.

Though Guliko is actually an architect, her paintings enjoyed equal admiration on the part of

her colleague architects and artists, who visited the exhibition.

Paintings and drawings, created by Guliko Tsulukidze, tell a story of rich inner world and

spiritual strength, of harmony with the surrounding world and individual principles helping to

analyze and understand it, of original technique and changeable but clear compositional struc-

ture. Key features of Guliko Tsulukidze’s art are dynamics, rhythm, original architectonical log-

ics and unusual application of color. Art is more than infatuation for an architect – art serves

as a guide in the labyrinth of creative quest and we can only wish Guliko Tsulukidze success

in passing this labyrinth.

NINO LAGHIDZE 
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Italian

Style
On March 27 2009

Georgian National Museum

and Museum of Tbilisi

History hosted “Italian Style”

Exhibition.

Project organizers:

Georgian National Museum,

Museum of Tbilisi History,

Italian Embassy in Georgia,

Sartirana Art Foundation.

“Italian Style – Clothes

and Furniture” featured the

most interesting works by

great Italian designers.

Mirabilis and Zanotta designs

clearly show the efficiency

of fruitful cooperation of

these innovative companies

with famous architects and

designers, such as Molino,

Terani, Castiglioni, Cheroly,

Ontani and others.
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proeqtebis konkursi `gondvanas wre~

a.S.S., 2009 w.

landSafturi proeqtebis konkursi daarsebulia san-franci-

skos botanikuri baRis mier da misi mizania daproeqtdes lan-

dSafturi sazogadoebrivi sivrce, romelic daakavSirebs uni-

kaluri parkis uZveles istorias mis Tanamedrove cxovrebasT-

an.

konkursis tipi: proeqtebis Ria saerTaSoriso konkursi;

monawileobis miReba SeuZliaT: landSaftis arqiteqtorebs,

arqiteqtorebs, mxatvrebs da sxvadasxva dargis profesionalebs,

aseve multidisciplinarul jgufebs;

saregistraciod Senatani: 100 a.S.S. dolari;

dedlaini: registraciisaTvis - 2009 wlis 31 agvisto, namu-

Sevrebis Sesatanad - 2009 wlis 11 seqtemberi;

saprizo fondi: 15000 aSS dolari; garda amisa proeqtebi

warmodgenili iqneba specialur gamofenaze.

saproeqto gadawyvetileba unda moicavdes landSaftur-ar-

qiteqturul koncefcias, iseve rogorc bilikebs, kedlebs, da-

sasvenebel zonebs (mag., skamebs) da, ra Tqma unda, saganmanaTle-

blo da warmomadgenlobiT obieqtebs, rogoricaa stendebi an

qandakebebi.

registracia da damatebTi informacia: registracia warmo-

ebs onlain-reJimSi; saorganizacio komiteti aqtiuri muSaobis

dawyebas maisSi gegmavs.

konkursis vebsaitia: http://www.sfbotanicalgarden.org/events/gond-

wana-circle-competition.html

GONDWANA CIRCLE DESIGN COMPETITION

USA, 2009

Landscape design competition has been established by the San Francisco Botanical

Garden with the goal of designing a modern landscape space linking ancient history with

the present-day life of the unique park.

Competition type: open international design competition

Participation available to: landscape architects, architects, artists and other profes-

sionals as well as multi-disciplinary groups

Registration fee: 100 USD

Deadline: registration deadline - August 31; submission deadline - September 11

2009

Prize pool: 15000 USD. Besides this, competition entries will be exhibited at a pub-

lic exhibition

The primary objective of the Gondwana Circle Design Competition is to generate

a design solution that effectively educates visitors of all ages about the historical signif-

icance of Gondwana in relationship to the evolution and current horticultural communi-

ties of the Southern Hemisphere.

The organizer’s website provides a detailed list of all the issues (from geological to

botanical) to be communicated to the visitors.

Design solution should incorporate a landscape architectural concept, hardscape

(e.g. pathways, seating areas, and walls), planting, educational and interpretive signage,

and a focal feature (e.g. sculpture, water feature, etc.).

Registration and additional information: registration is made online. Officially, the com-

petition should have been launched in May.

Competition website: 

http://www.sfbotanicalgarden.org/events/gondwana-circle-competition.html

sagnobrivi dizainis me-9 saerTaSoriso 

konkursi "Andreu World"

espaneTi, 2009 w.

aqamde avejis dizainis es yovelwliuri konkursi mxolod

axalgazrda dizainerebze iyo gaTvlili, magram wels yvela as-

akobrivi SezRudva moxsnilia.

konkursis tipi: Ria saerTaSoriso konkursi; avejis dizaini

monawileobis miReba SeuZliaT: arqiteqtorebs, dizainerebs,

sxvadasxva jgufebs, studiebs da studentebs.

saregistracio Senatani: ufasoa

dedlaini: 14 seqtemberi

saprizo fondi: I premia - 4000 evro; II premia - 2000 evro

konkursis Tema: skamis da / an magidis dizaini

konkursze wardgenili skamebi da magidebi unda damzaddes

muxisgan, Txilisgan an wiflisgan. nebadarTulia faneris gamo-

yeneba. liToni da mina dasaSvebia damatebiTi masalebis saxiT. 

konkursi orientirebulia samrewvelo dizainze; Sesabamis-

ad, sakonkurso proeqtebi unda iTvaliswinebdes kompania `Andreu

World~-is filosofias da teqnologiur parametrebs.

namuSevrebis Cabarebis forma: maketi 1:5

SeniSnva: konkursis gamarjvebuli gadascems saavtoro uf-

lebebs kompanias da, garda fuladi premiisa, iRebs mxolod ko-

mpaniis SinaganawesiT gaTvaliswinebul honorars. xelSekrule-

ba avtorsa da kompanias Soris fiqsirebuli vadiT formdeba;

SesaZlebelia rogorc misi gagrZeleba, ise moqmedebis vadis na-

adrevad Sewyveta.

registracia da damatebTi informacia: registracia warmo-

ebs konkursis organizatoris vebsaitidan; namuSevrebi igzavne-

ba fostiT.

konkursis vebsaitia: http://competition.andreuworld.com/

9TH ANDREU WORLD INTERNATIONAL DESIGN 

COMPETITION

September 2009, Spain

Age limits in this annual furniture design award competition have been removed;

consequently now it is open not only to young designers but to any professionals.

Competition type: open international furniture design competition

Participation available to: architects, designers, groups, studios and students

Registration fee: free of charge

Deadline: September 14 2009

Prize pool: 1st prize - 4000 Euros; 2nd prize - 2000 Euros

Competition theme: chair and / or table design

Entry format: a 1:5 scale prototype of the proposed piece should be submitted.\

Please note that ANDREU WORLD, S.A. maintains priority rights over all designs

submitted. The company will contact the designer for agreement on the conditions for

said production in accordance with internal company policy; the designer, on his part,

agrees to possible negotiation relative to the subsequent production and marketing of

said designs.

Registration and additional information: registration is made at the organizer’s web-

site; competition entries are submitted by mail.

Competition website: http://competition.andreuworld.com/

arqiteqturuli konkursi "Central Glass 

International Architectural Design Competition"

iaponia, 2009 w.

konkursis tipi: Ria saerTaSoriso arqiteqturuli konkur-

si

monawileobis miReba SeuZliaT: studentebs da profesiona-

lebs, sxvadasxva jgufebs (SezRudva ar arsebobs)

saregistracio Senatani: ufasoa

dedlaini: I etapi - 3 agvisto (namuSevrebis miReba fiqsir-

deba miRebis damadasturebeli safosto StampiT)

saprizo fondi: I premia - 2000000 iena, II premia - 300000 iena,

III premia - 100 iena; garda amisa, gaicema samaxsovro prizebi da ga-

Tvaliswinebulia 10 wamaxalisebeli prizi 50000 ienis odenobiT.

konkursis Tema: axali tipis sazogadoebrivi centris arqi-

teqtura.

konkursis formati: 2009 wels konkursi 2 etapad tardeba;

pirveli maTgani dauswrebelia, xolo meore - daswrebuli (in-

terviu).

Jiuri: bolo wlebSi Jiuris ucvleli Tavmjdomarea toio

ito; Jiuris SemadgenlobaSi kvlav rCeba kengo kuma; konkursis

erT-erTi yvelaze stabiluri laureatia hari Cangi.

registracia da damatebTi informacia: winaswari registra-

cia saWiroebas ar warmoadgens. nakmuSevrebi igzavneba fostiT;

formatTan da SemadgenlobasTan dakavSirebuli moTxovnebi ko-

nkursis saitzea CamoTvlili.

konkursis vebsaitia: http://www.cgco.co.jp/kyougi/index.html

ARCHITECTURAL CMPETITION CENTRAL GLASS 

INTERNATIONAL ARCHITECTURAL DESIGN COMPETITION 2009

Japan, 2009

The competition - one of the most notable architectural events of the world - has

been maintaining international format since 1976.

Competition type: open international architectural competition

Participation available to: students and professionals, individually and in groups; no

limits established

Registration fee: free of charge

Deadline: 1st stage deadline is August 3 2009 (mail stamp, reception)

Prize pool: 1st prize - 2000000Yen; 2nd prize - 300000 Yen; 3rd prize - 100 Yen;

the competition also envisions a number of memorable prizes and 10 incentive prices,

each amounting to 50000 Yen

Competition theme: architecture for a new type of community gathering place. 

Competition format: This year the competition comprises 2 stages: a preliminary

extramural stage and a private interview.

Jury: Chief Judge of the competition, irreplaceable during the recent years, is Mr.

Toyo Ito; one of the judges, also remaining on the jury list for a long period of time -

Mr. Kengo Kuma. One of the most frequent recent competition winners is Mr. Harry

Chang.

Registration and additional information: preliminary registration is not required. Competition

entries, prepared in accordance with the requirements listed on the website, are sent by

mail.

Competition website: http://www.cgco.co.jp/kyougi/index.html

saerTaSoriso konkursebi International Competitions
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