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“Georgian Architecture & Contemporary
Georgian Architects” - Book

Project organizers: STYLE Magazine,
Association of Architects of Georgia

“Georgian Architecture & Contemporary
Georgian Architects” is only the beginning
of our project. We started work on the sec-
ond volume of the book, in which we hope
to further explore the past and present of
Georgian art, especially considering that
the professionals already start to show
increasing interest toward our activity.

please contact us at the following address:
70a Vaja-Pshavela ave., Thilisi, Georgia;
Mobile: +995 593-427473

E-mail: laghidze.n@gmail.com

www. archias.ge

Mob. +995 593 42-74-73; +995 599 10-56-03
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Thbilisi Zakaria Paliashvili Opera and Ballet State Theatre

Thilisi Zakaria Paliashvili Opera and Ballet State
Theatre officially opened on January 30. The main-
tenance works on the Theatre started with financial
provision by the “Kartu” Fund in 2010 (architect — Leri
Medzmariashvili). The maintenance works on the
Theatre envisaged reinforcement of the foundation, cov-
ering of the roof with the copper sheets, renovation of
interior design of the Theatre, stage mechanisms, mate-
rial-technical equipment, enlargement of the orchestra
pit, redesign of J. Kakhidze rehearsal hall (the second
stage and orchestra area have been added), cleaning

of 100-light crystal chandelier designed by Nodar
Ergemlidze in Austria, addition of open verandas and
exhibition halls. The new dressing rooms, the leisure
halls upon intermissions for the actors have been pro-
vided, new canteen has been built for the personnel,
new furniture, equipment and new instruments have
been acquired. The Theatre adjacent square, where
the famous composer, Zakaria Paliashvli and Georgian
tenors: Vano Sarajishvili, Zurab Anjaparidze and the
conductor, Odisey Dimitriadi are buried, has been
enlarged.

The Curtain of the Theatre has been printed with
the initiative of the Ministry of Culture and support
by the German Company according to the sketch
by Sergo Kobuladze, the tableaus, re-screens and
various stage costume accessories have been pre-
pared. The German Company has acquired 2 high
power “Panasonic” projectors to reduce the staging
costs of the plays. The Austrian and Serbian
Companies installed the modern lighting projectors,
the German Company equipped the Theatre with mod-
ern sound devices.




After restoration of the curtain was decided, the Mister
of culture, M. Giorgadze invited the apprentices of Sergo
Kobuladze and persons in his circle (Temo Gotdsadze,
Radiss Tordia (apprentices), Tazo Khutsishvili, Muraz
Murvanidze) for consultations. The artists agreed that
no one had the capacity to draw the curtain with S.
Kobuladze’s technology and thus, the decision was made
to have the curtain printed with the modern digital tech-
nology — by the German Company “Gerriets” in Potsdam
city. The professor of the Academy of Arts, Nana lashvili

worked on “digitalization” in direction of media art.
The copy of the curtain is made according to one
of the sketches of the assistant to S. Kobuladze. The
hereof sketch has been purchased by the Ministry of
Culture and conveyed to the State Museum of Theatre,
Music, Film and Choreography. The first sketch of the
curtain (bumt down) is as well archived in the “Art House”.
The Theatre opened on January 30 with the play
“Abesalom and Eteri”. The Troupe of the Theatre per-
formed the first Ballet play — “Gorda” by David Toradze

bEomo N56. 2016 '

in the restored premise on February 12. The initiative
to re-perform “Gorda” belongs to Nino Ananiashvili, being
the author of new choreographic version and libretto of
the ballet. The ballet play “Gorda” by Georgian com-
poser, David Toradze was staged in Vakhtang Chabukiani
Opera and Ballet Theatre in 1949 for the first time. The
leading party was played by the legendary dancer and
choreographer himself. In 1996, “Gorda” was re-performed
by the ballet dancer and choreographer, Zurab Kikaleishvili.
The play stayed on stage for decades.
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Development concept of the Vere River valley

Project Authors: Architectural Bureau company

Members:

Mikheil Baliashvili - Urbanist

Irakli Murgulia - Urbanist

Giorgi Mikeladze - Specialist of the geo Information
Systems

Guram Margishvili - Hydrogeologists

Lia Kurtsikidze - Dendrologist

According to the concept, an educational center, a
sports complex, forest park, hiking trails, and cycling tracks
will be arranged in the Vere River valley and the sur-
rounding area.The education center will be built on a

20000 m* area and will be equipped with conference-
seminar rooms and informal study spaces, a library, and
student dining places. Around the sports complex Mziuri
area there will also be a gym, swimming pool, mini-
football, basketball and volleyball grounds, a yoga hall,
and other sports centers. In addition, the upper part will
be used for the arrangement of extreme sports infra-
structure, including hiking trails, mountain bike trails, rock
climbing areas, pedestrian bridges, and so forth.

The plan also considers the arrangement of cen-
tral lanes which will begin from the Heroes Square to
the University Maglivi campus, therefore, the way will
connect the majority of higher education institutions. In
the case of Heroes Square, with the underground adapt-

ed with bicycle lanes, it will be possible to easily con-
nect the project area of all parts of the Heroes’ Square.
Also, it will be possible to connect the right side of Mtkvari
to the Heroes Square.

According to the concept, the forest-park will be
stretched on a 300 000 m? area, and the Tbilisi Zoo and
Mziuri territories will be connected by two “green
bridges.” In addition, the zoo area will appear in a small
branch of the river Vere and small lakes will appear at
the zoo area, which will contribute to the park and on
the other hand will have a reservoir function. The con-
cept also includes recommendations to hold activities
in terms of a project-specific city plan and engineering-
environmental protection.
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ELIZAVETA KLEPANOVA, PETER EBNER

Elisabeth Merk:

“We do not dictate how facades should look”

INTERVIEW WITH ELISABETH MERK, CHIEF ARCHITECT OF MUNICH, ON HARMFULNESS OF LAWYERS,
LACK OF INNOVATIVE PROJECTS AND GROWTH OF CITIES

Elizaveta Klepanova:
— Did you have any contacts with Russia — e.g.
business or scientific?..

Elisabeth Mark:

— Of course, | live in Munich and often hear about
rich Russians buying some property. Also when |
worked in Galle (I spent six years as Chief Architect
there, before getting this appointment in Munich) — and
Galle is former Eastern Germany — we crossed with
the Russians from time to time. Back in the Soviet times,
Galle used to have sister cities in Russia and we some-
times hosted their delegations. There were also Russian
investors.

| would like to say that Soviet modemism was always
something special for me. My PhD thesis is dedicated
to the role of color in the 20th century architecture:
Bauhaus, Style Group, Russian and Turkish architec-
ture of this period.

Peter Egner:

— Do you think a chief architect of a city can also
run his or her own studio?

EM.:

— In Munich there was architect Theodor Fischer
[worked in the end of the 19th and the first half of the
20th centuries, founded and chaired the “German
Werkbund” — comment by Archi.Ru]. He combined his
position of Chief Architect with studio management and
did a lot of good for development of the city nonethe-
less — one thing did not interfere with the other.

| do not have an office of my own. Even if | did,
| would not be able to take part in competitions which
| organize. This would be an open conflict of interests,
dishonest and non-democratic conduct. But if before enter-
ing state service an architect runs private business giv-
ing them some real experience in project development,
this is a considerable strength.

PE.:
— What would you like to change or improve in
the architectural policy of Munich?

EM.:

— | would like to have less lawyers in the munici-
pal structures, less laws to observe and less red tape
to cope with. It is right to follow the rules, but we are
at the stage when they do the architectural image of
the city more harm than good. Urban development in
Germany is almost completely in the hands of lawyers,
and it is they who tell us what can and cannot be done,
complicating things in usual manner.

Here architects have a chance to do something
really interesting only if they have a legal department
in their companies, and this is next to impossible, con-
sidering our low earnings.

One more questionable thing is presentation of proj-
ects to the population. Please do not misunderstand me:
this is an indispensable component of our activity, but
it needs some speeding up, so that it does not hinder
the process of project development and realization so
crucially.

PE.
— Population of Munich grows constantly. According

to forecasts, the city will expand during the nearest 30
years. Are there any development programs consider- EM.:
ing this tendency? — For the time being, we have a concept of hous-
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ing development in the suburbs. But its implementation
is suspended because we need permission from Munich
Regional Planning Office. We would like to preserve the
maximum of green corridors and keep the transport struc-

ture as comfortable as it is now. This requires more
work in city outskirts, construction of new underground
and city train stations.

As in the majority of European cities, we have to

handle the existing structure and my responsibility as
Chief Architect is to impose strict control over this process.
Sometimes it is possible to permit realization of inno-
vative projects in certain parts of the city, but the exist-
ing development has to be retained without being
destroyed by new buildings. For instance, Munich needs
new houses, but their construction should not sacrifice
green areas, historical environments and rich urban struc-
ture of the city.

Sometimes we Vvisit other cities, discover amazing
architectural projects there and question ourselves
whether we can get a result like that in Munich. | think
these cities they often sacrifice the quality of public space
to innovations — such things never happen in Munich.
But | would be happy if we could realize radical proj-
ects without compromising the quality of public zones.

PE.:

— | think it is important to retain diversity within the
city. Moving about in Munich, | would like to be able to
realize whether | am in Riem or in Schwabing district.
It would be good to avoid repetitive, uniform develop-
ment.

Sometimes at architectural competitions they offer
interesting solutions, which are however seldom real-
ized. In Munich there are 5-6 outstanding architectural
constructions, but the rest is really mediocre.

EM.:

— | could spend hours on end speaking about com-
petition projects which no one knows about and which
will most probably be forgotten...

We have really high land prices, and investors pre-
fer to avoid risk and financial loss. | would be happy if
clients and investors were more open to architectural
experiments, but as you know clients usually come to
us with set ideas on what they would like to get and
nommally their expectations are far from outstanding archi-
tecture.

When you draw on an A4 sheet, the limited size
of paper does not make your sketch good or bad —
this depends on you. No rules or regulations can pre-
vent you from making your work interesting, but unfor-
tunately there are just a few architects capable of doing
this trick. In the meantime, developers prefer mainstream
projects which sell easily.

EK:

— You speak about interesting competition solutions
unlikely to get realized, but there is an ongoing con-
struction of Siemens Headquarters in the historical cen-
ter of Munich. In my opinion, architectural value of this
project is questionable, and | wonder why it was nec-
essary to organize an international competition to get
such a result. | think any local architect could create a
building like this. | always thought that competitions were
aimed at promoting outstanding architecture.

EM.:

— | do not agree with you. As this construction is
located in the historical center, in the immediate neigh-
borhood of Leo von Klenze’s buildings, it should com-
ply with certain requirements and harmonize with its sur-
roundings. | sat in jury at this competition and can tell
you that among the submitted entries there were no
better projects considering the context.

PE..

— And what if we just look at the fagades of this
construction? Typical suburb architecture, | think. It looks
like an average drab office building.



EM.:

— Yes, you can put it like that, but we, municipal
authorities, do not dictate how facades should look. |
am responsible for making sure that the building is not
taller than set standards, and this is a totally different
issue. | also see a number of weak points in this proj-
ect, e.g. facades with elements of natural stone. On the
contrary, glazed facades | like.

What | would like to say is that if Siemens man-

agement wants to get such facades, the city cannot
interfere. We do have a municipal design commission,
but this structure can only recommend and offer alter-
native versions for discussions, not force people to cre-
ate a definite image. We reviewed Siemens facades
several times and tried to change them a bit, but proj-
ect authors and clients did what was more comfortable
for them.

Generally speaking, there are only a few architec-
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tural studios capable of designing original constructions
in a historical environment. For example,
Herzog&deMeuron'’s Five Courtyards is a perfect exam-
ple of interesting modern architecture integrated with its
background. But such projects are rare.

INTERVIEW BY:
ELISAVETA KLEPANOVA,
PETER EBNER
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Challenges that Georgia is facing today apply to
Ukraine as well. Taking this into account, and given that
the Georgian pavilion at La Biennale di Venezia 2015
and IZOLYATSIAs guerilla action #onvacation encour-
aged reflections on similar topics like occupation and
understatement, the foundation shared its platform to
provoke further critical thinking and open dialog. Apart
from the exhibition itself, the project featured meetings
with curators and artists, as well as lectures and dis-
cussions.

CRAWLING BORDER s the reality, which Georgia
and other post-Soviet countries are confronted with and
which owes its existence to the country’s geopolitical
position. Georgia’s pavilion aimed to highlight this real-
ity to a maximum extent. It served as a political and
social message bringing a kind of dissonance into the
current political landscape of Europe.

The second edition of this exhibition was held in
Kyiv, 8 Naberezhno-Luhova Street, 2nd Floor.

The project's main concept was a narrative of events

CRAWLING
BORDER

structured as a DNA chain analogy, which exists in its
usual environment and often remains unnoticed before
it is impacted by provoking external factors. Crawling
border is primarily associated with the drawing of bor-
ders in a stealthy manner, and the personal tragedy of
many people behind it often escapes our attention.
Visitors to the exhibition could take as close a look
as possible at the existing reality. In a mirrored room
they could put themselves in the place of those who
had to come through the ordeal. The Kunstkamera —
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an observatory of memories was a place, which, like which served the goal of bringing them closer to the
the subconscious, contained layers of fragments from situation in Georgia and in other countries as well.
the past: personal histories and memories, and faces

of children living in the territories adjacent to the occu- Artists: Nia Mgaloblishvili (Project Curator), la
pation line — faces, which already became a blur and Liparteliani, Sophio Shevardnadze, Rusudan
continue to be disregarded. The installation eventually Khizanishvili, Dima Chikvaidze, Irakli Bluishvili, Joe
took on an ironic aspect and transformed into a puz- Sabia.

Zle — a puzzle a clue to which could only be discov- The project was organised by the Ministry of
ered in the last cell, which symbolized the reality eter- Culture and Monument Protection of Georgia.

nally and purposelessly tuming around in a circle. Visitors Special thanks to the project Waiting in the Margins
finding themselves locked within the construction felt by LAVA DANCE PRODUCTION in cooperation with
uncomfortable and out of tune with their surroundings, Tserovani refugee camp.

About

IZOLYATSIA is a cultural platform founded in Donetsk until military occupation and exile, relocated to Kyiv in June
2014 presenting projects from its base there as well as throughout Ukraine and the world. These include ZMINA, a series
of educational and creative initiatives in Eastern Ukraine, international residency Architecture Ukraine (Mariupol-Kyiv), the
exhibition Culture and Conflict: IZOLYATSIA in Exile held at Palais de Tokyo (Paris), in DOX (Prague) and in term of fes-
tival Friedenfest (Augsburg, Germany), #onvacation project at La Biennale di Venezia (Venice) and project Letters to the
Mayor in collaboration with Storefront for Art and Architecture (New York).
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ARCHITECTURE EXHIBITION AND CONFERENCE AT,
ZURAB TSERETELI MOMA TBILISI, GEORGIA

Partnership Notice:

The project is an initiative of the newly created net-
work “Women build Georgia”, launched in 2014 with the
support of the Private Sector Development Programme
in the South Caucasus which is implemented by GIZ
on behalf of the Federal Ministry for Economic Cooperation
and Development (BMZ). Dagmar Jager (Reiseuni_lab,
n-ails), guest of the first symposium in 2014, has devel-
oped the concept of the exhibition and symposium in
2015.

Responsible: Network Women build Caucasus,

Thilisi, Georgia.

Supporting Institution: GIZ on behalf of the Federal
Ministry for Economic Cooperation and
Development, Germany (BMZ);

Concept: Dagmar Jager (Reiseuni_lab; n-ails Berlin,
jp3), Tallinn University of Technology with
Christian Pieper, jp3, Berlin;

Exhibition: WBC members;

Organisation: GIZ; WBC;

Participants: Members of WBC, N-ails Berlin,
Reiseuni Lab;

80 female architects from eight different countries
presented their multifaceted professional work in an exhi-
bition and symposium in Thilisi during 3 days. Three

Women
build!
Caucasus
meets
Europe

20.-23. NOVEMBER 2015

architecture networks met and discussed their diverse
positions about architecture, education and profession:
the young network “Women build Caucasus”, uni-
fying ca. 50 female architects from Georgia, Azerbaijan,
Armenia; the Reiseuni_lab, connecting 10 universities
and professors of architecture throughout Europe and
Israel and “n-ails Berlin”, an interdisciplinary network of
female planners and architects of Berlin.
The symposium in Thilisi has been dealing the three
following topics in posters and panel lectures:
1. Architects’ work: buildings and positions between
Caucasus and Europe;
2. Biographical background: education, influences
and career paths of several generations;
3. Diversity of the European and Caucasian building




culture: similarities and difference.

The exhibition was opened on Friday 20.11.2015.
The exhibition documented the architects’ work, their posi-
tions and careers and illustrates the architectural con-
texts and features of the grown European culture
between Eastern and Western Europe and Caucasus.

Since 1960, the widely spread compiled contribu-
tion of the participating female architects of 8 countries
to building culture has become visible over several gen-
erations: All professions of the field ranging from the
building architect, urban planner and designer to the
researcher, teacher and specialist in construction have
been represented.

The personal stories enabled to have a deeper look
at the architects’ work in the tense atmosphere of dif-
ferent cultural backgrounds. The biographical-dialogic
approach of the exhibition gave all participants the oppor-
tunity to reflect their own individual experiences within
an international discourse:

Each participant has shown her individual work with-
in the context of cultural and political influences and pres-
ents additionally with her “biographical background” anoth-
er female architect who has been an influential person-
ality throughout the architect’s professional career or life.

The SYMPOSIUM was opened on Friday -
21.11.2015

Introduction of the Conference Panels
« by Dagmar Jéger, Architect, Berlin & Professor of
Tallinn University of Technology, Estonia

Panel 1 “PRACTICE”

“European Architecture Dialogue” — Positions
between Caucasus & Europe

Architectural practice has to deal with complex prob-
lems today: transformation, densification and re-valua-
tion of urban areas are important actual challenges. What
are relevant fields of re-thinking cities within or beyond
the limits of growth? How do phenomena such as the
never-ending urban sprawl, social integration or the de-
industrialization affect architect’s profession? How do we
re-activate neglected urban areas or built heritage for

next generations? Six positions between Caucasus and
Europe serve to discuss our professional challenges and
expectations.

Six Positions:

» Nino Akhvlediani, Architect, Tiblisi, Georgia

+ Inka Drohn, Architect, Berlin, Germany

» Zaruhi Mamyan, Architect & Associate Professor,
National University of Armenia

* Marusa Zorec, Architect & Professor University of
Ljubljana, Slovenia

* Yegana Hajiyeva, Architect & Professor, Azerbaijan
University of Architecture & Construction

» Sevda Dodashova, Architect & Professor, Azerbaijan
University of Architecture & Construction

< Inken Baller, Architect, Berlin & Professor em.
Brandenburg University of Technology

Panel 2 “Knowledge Production”

Concepts and Models of Architecture Education
+ Research after Bologna

The large university reform has lead to a multitude
of discourses about quality, about new approaches and
concepts in all academic disciplines from Western to
Eastern parts of Europe and Caucasus. Architectural edu-
cation and research is traditionally routed in project-ori-
ented studio work about relevant problems of the soci-
ety. What is the responsibility of the academic world in
nowadays’ knowledge production, facing social and
financial crisis throughout broader Europe? How do inno-
vative academic models might inspire the professional
landscape? And: Which are actual demands of research
and education for architects today?

Six Positions:
» Nana Kuateladze, Architect & Thilisi State Academy
of Arts, Georgia, UIA board member
» Dagmar Jager, Architect, Berlin & Professor of Tallinn
University of Technology, Estonia
+ Surayya Akxundova, Architect & Professor,
Azerbaijan University of Architecture & Construction
* Yegana Karimli, Architect & Professor, Azerbaijan
University of Architecture & Construction

e Mar Loren, Architect & Professor, School of
Architecture, Seville University, Spain

» Maria Schneider, Architect & Professor, University
of Innsbruck, Faculty of Architecture

Panel 3 “Profession”

Women Build! Female Architects’ Network-
Works & Self-Understanding

More than 100 years of academic education have
lead to a multifaceted international landscape of women’s
contribution to the built environment: Female architects
act in all fields of practice and theory today — the dis-
course landscape about the specific role of female archi-
tects has been developed since decades. Even though,
statistics about income, leadership quota or living real-
ities of everyday life still manifests a potential of further
development. And: The female practice within different
political contexts of democratic and former socialistic soci-
eties in a broader scale of Eastern and Western Europe
as above mentioned represents a younger field of inves-
tigation. The exchange between the networks of
Caucasus, Berlin and Europe shall enrich this debate.

Introduction:

» Nino Laghidze, Georgian Technical University

Speakers:

* N-ails Berlin: Gabi Fink (co-founder, chair) with
Shivani Shankar Chakraborty (chair);

* WBC Caucasus, Nino Laghidze (Georgian TU, co-
founder) with Nana Tsomaia (chair);

* Reiseuni_lab Europe: Dagmar Jéger (founder)
with Maria Schneider (member)

Closing Address:

Katrin Paadam, Professor of Sociology, Tallinn
University of Technology.
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Honored Artist of Georgia

The First Georgian woman architect
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Presentation - BORDER

December 24, Architectural Forum and the Saakashvili Presidential Library organized a discussion and presentation the headline “BORDER”. Three young architect talked
about Architecture problems and solutions of the public buildings, Namely Projecting and construction of customs checkpoints in places of difficult climatic conditions of Georgian
territory.
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Border checkpoint
Kazbegi

Architect: Giorgi Meladze

Location: Georgia, Kazbegi,
Dariali Gorge

Building Area: 2274 sqm

The customs checkpoint is located in
the Dariali gorge, the rocky corridor in the
caucasus mountains, at the Georgian bor-
der to Russia. The heavy climate condi-
tions and landscape complicacy showed the
way how to develope the infrastructure
design. The decorative stone on the facade
is a traditional element of this land. It has
been used on the ancient towers and icons,
located on the way to the border.

The border checkpoint is a poly-func-
tional building, where the several inevitable
factors must be foreseen:

1. Attentive control

2. Effective Registration

3. Comfort space

The last one is most significant thing,
because this is the place where the
human creates first impression about the
country.

For the better bandwidth of the bor-
der, we create two block of the building,
connected with a broken flatness, which
performs the roof of the gates. The inspi-
ration of this form was line “Contre-Jour’
of backlighted mountains. The basic block
A (which already existed, constructed by
the americans) in the present time con-
tains the passage to the country, and the
block B way out from the country.




CUSTOMS CHECK POINT AT KARTSAKHI

Author: Giorgi Bendelava

New Customs Check Point was commissioned on October 18, 2015 at Georgian-Turkish border connecting the land
road customs systems of the two countries at Kartsakhi. In parallel, Aktas-Cildir Customs Check Point was commissioned
on the Turkish side of the border.

Modernisation and advancement of customs infrastructure, effective management of clearance procedures are among
the top priorities of the authorities. Respectively, new customs infrastructure ensures the following:

« User-friendly service delivery for comfortable and efficient transportation and commuting;

* Reduced burden on Sarpi and Vale Customs Check Points;

* Improvements to customs policy;

* Increased customs throughput by clearing 500-600 trucks and 10000 passengers a day.
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Ninotsminda
Border
Checkpoint

Author: Luka Machablishvili

The Border Checkpoint Terminal
in Ninotsminda, Georgia is a modern
two storied building with a total area
of 1.78 hectares and is located
between the old custom building and
border.  Designed by Luka
Machablishvili, the project considers
all modern and necessary require-
ments, both in visual and functional
terms, which will make for maximum
comfort for consumers. More images
and architects’ description after the
break.

Due to its architectural appear-
ance and its size of 39.4x107.4
meters, it is best suited to the func-
tion. At the same time it has modern
conceptual dimensional elements,
which visually set rotational form
effects around the axis on the fagade.
The architectural solution is convert-
ing building into static dynamic posi-
tion, which responds dynamic cycle
of movement and motion of the cus-
tom terminal.

Using modem construction mate-
rials, the lateral and longitudinal facades
facing materials of dimensional ele-
ments are: metal panels, stained-
glass windows: black aluminum pro-
files, internal and external high qual-
ity lighting.The building is a iron-con-
crete carcass from the construction
point of view (columns, plates and
crossbars) with flat roofing and band-
ing basement.
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About us:

Bud Cud — a contemporary practice operating with the fields of architecture and urbanism. BudCud was established in 2010 by Mateusz Adamczyk (1981) and Agata
Wozniczka (1986). BudCud works have been awarded and distinguished in such competitions as Schindler Award Architecture “Access for All’ or Europan with Mateusz
Adamczyk being its only Polish double — winner (Europan 9 Warsaw — 1st prize, Europan 11 Leeuwarden — honorable mention). BudCud also won the Architecture Newcomer
Award AIT Tile Award 2012 and more recently International Open Ideas Competition for revitalization strategy of Voronezh Reservoir in Russia, besides being awarded numer-
ous prizes in urban and architectural competitions in Poland, Ukraine, China and Japan. BudCud is invited to lecture, take part in conferences and tutor workshops internation-
ally on a continuous base. In recent years BudCud created among others project Bemowo Green Island in Warsaw as an infrastructure turned public space and revitalization
strategy of Millennium Park in Zielona Gora which until late 1960s served as a cemetery.

Salony Foundation — the non-governmental organisation, which was founded in 2011 by Marta Gendera and Michat Rogozinski in Zielona Géra (Poland). We develop
the visual art program dedicated to the local communities, cooperating with the local government, institutions and NGOs. We are interested in relationships between the art,
history, politics and the social life. Since 2012 The Salony Foundation in cooperation with the BWA Gallery in Zielona Géra run a project of social revitalisation of Millennium
Park in Zielona Goéra, which aim is to change image of neglected green area in the city centre.

BEMOWO GREEN ISLAND

YEAR: 2014

CLIENT: DZIELNICA BEMOWO

LOCATION: WARSZAWA, PL

PROGRAM: PUBLIC SPACE,
COMMERCIAL, CULTURE

AREA: 1,5 HA

STATUS: CONCEPT

TEAM: BUDCUD: MATEUSZ ADAMCZYK,
AGATA WOZNICZKA, BARTOSZ GIREK,
AGATA KOWALSKA, MAGDALENA
POTOCZNA, EWELINA RACHWAL,
MALGORZATA RACZKA, JOHANNES
PETER STEIDL, WOJCIECH
SZYDLOWSKI

Bemowo lacks a major public space, which could help defining district's character and establish-
ing its trademark (an urban icon). Nowadays, the district centre is a crossing of Gérczewska and Powstaricow
Proximity of important city functions makes the crossing full of commuters and pedestrians, who treat
this space only as a pragmatic transit route. New public space near the crossing could work on the
contrary to regular plaza — it would border inaccessible car zone in the centre and radiate with public
functions outside from it. The street layout naturally divides the area of intervention into four zones,
with each one gaining individual characteristics based on the closest context. Town Hall Square, Market
Plaza, Locals Square and Green Meadow are joint with peripheral pastiche of a boulevard or pergola
— pathway defined by closed circuit of zebra crossing graphics. Pedestrian path’s stripes mutate inside
established functional zones, emphasizing their separate character, but also showing their integrity with
the whole intervention. The goal of the project was to design an iconic public space. But not only form
could be iconic — in this case iconic is also specific, infrastructural character of the site. Here, colour
is an icon — intense greenery, which tinges the crossing centre (altogether with roadsigns and city
lanterns) inaccessible for pedestrians. Suprising colour bordered with pedestrians boulevard connected
to pocket parks marks the importance of this public space and its uniqueness. Due to multi-threaded
design strategy, the crossing of Gérczewska and Powstaricéw Slaskich could become a hybrid of pub-
lic space and city icon — figurative, but possible to use. Centre of Bemowo district could change into
,a green island’ of differentiated public functions and iconic forms.
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MILLENNIUM PARK

MILLENNIUM PARK REVITALIZATION

YEAR: 2013

CLIENT: MIASTO ZIELONA GORA

LOCATION: ZIELONA GORA, PL

PROGRAM: PUBLIC PARK

AREA: 9.4 HA

STATUS: IN PROGRESS

TEAM: BUDCUD: MATEUSZ ADAMCZYK, AGATA
WOZNICZKA, JOHANNES PETER STEIDL, MAGDALENA
POTOCZNA, ANNA PTASZYNSKA, JAKUB URBANIAK,
tUKASZ DWORNICZAK + FUNDACJA SALONY, BWA
ZIELONA GORA
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Millennium Park in Zielona Géra until the 1960s functioned as the Green Cross
cemetery. Then it was transformed into a public park, but the memory of the place pre-
vented the local people from using the space freely and without superstitions. The Millennium
Park was left abandoned despite its location in the city centre, near the main boule-
vard. The condition of the park is not inviting either. Upper branches of trees let hard-
ly any light inside the park, ground level lacks lower greenery — that is why the park
seems to be dark and dangerous. Main idea was to bring back life into Millennium Park
by carefully listening to the postulates of a local community and eliminate spatial obsta-
cles preventing the park from becoming an unique, multi-functional public space. Designers
behaved as mediators, rendering the needs and wishes of potential users. The manu-
al of those was provided in a report called ‘Social vision of Millennium Park’, prepared
by Salony Foundation and BWA Zielona Goéra. Architects’ conclusions from the report
were followed by a series of public consulting sessions throughout the whole process
of designing and delivering a revitalization project. The design is not a fixed project, but
an open system, which can be developed and transformed within the scheme in the
prolonged time-frame. Basic rules were established to structure the park, emphasize its
characteristic features and provide the city with sustainable, multi-functional public space
for different users, that benefit from the space without any confiicts of interest. Nowadays
the park is cut by an overlapping maze of mostly unused and faded footpaths. The
project reduces existing paths and transforms them into functional network. Communication
is organized with the following elements: grand pedestrian & bike loop, which allow fast
commuting along the borders of the park; characteristic entrance gates to the park; lon-
gitudinal boulevard and transversal paths; strolling loops of differentiated functions and
themes.Strolling loops group functions which differ in their character and target profile
of future users. The abstract loop is sensorial zone, which could be explored intuitive-
ly. Zone dedicated to integration of the local community with integrated communication
axis going through the Park is called the Local Community/Transit Loop. The active
recreation loop defines a sport zone surrounded by lush greenery. Wandering/Sense-
Stimulating Loop contains all the characteristic features of Millennium Park (terraces,
historic greenery arrangements). New functions inside the park are cliché of urban pub-
lic spaces’ functions, modified and transformed into spontaneous and casual format of
Millennium Park. Spaces in-between functional loops are filled with rows of trailing plants
or low bushes. Plants inscribe multi-layered history of the park- they mark the terraces’
borders and emphasize a historical arrangement of pathways. After some time, plants
will go off the given tracks, forming green carpet covering the park. The revitalization
project of Millennium Park leaves the site as multi-threaded space dedicated to differ-
entiated users. Millennium Park becomes public space in the city center of Zielona Gora,
with characteristics and qualities of lush green forests surrounding the city.

The revitalization project was based on a report ,Social concept for land use of
Millennium Park’, prepared by Salony Foundation and BWA Zielona Géra with support
of Zielona Géra City Council in 2012.




JEWISH CULTURE FESTIVAL PAVILIONS

ARCHITECTS BUDCUD

LOCATION KRAKOW, POLAND

DESIGN TEAM MATEUSZ ADAMCZYK, AGATA
WOZNICZKA

CLIENT JEWISH CULTURE FESTIVAL IN CRACOW

AREA 150.0 SQM
PROJECT YEAR 2015

PHOTOGRAPHS COURTESY OF BUDCUD, HAIM YAFIM

BARBALAT

From the architect. This year’s anniversary 25th Jewish
Culture Festival in Cracow celebrates Kazimierz — Jewish
quarter of Cracow, as well as other Jewish districts from
around the world. Following the theme, BudCud designed
a temporary public space in one of a few empty squares
in the district. Noticing the fact that the squares of Kazimierz
are its most characteristic features, unfortunately all
occupied by cars, monuments or commercial activities,
with the festival architects decided to create the FKZ Quarter
— an architectural device for bringing social life to the
site. It is a temporary public urban situation created by
multiple objects organised around a central elevated square.

The FKZ Quarter is located on the back of the Old
Synagogue, at Dajwor Street, where no one goes, but

bus drivers park tourist buses along the street. The site
— green lawn with a natural slope — is a secret garden,
waiting to be brought to life. With a temporary program
the location was made public and used by local community
and tourists.

The FKZ Quarter depicts architecture hidden in local
circumstances with its vernacular roofscape, frames for
social engagement and spontaneous behaviour, linking
the commercial and the gratuitous. BudCud introduced
a petite urban situation, where different volumes surround
the central platform, that can become a stage, dance
floor, classroom or a cafe. Three staircases — benches,
a ramp and a table tennis zone complement three hous-
es, operating as a social library, Cheder cafe and Gelada

graphic studio from Tel Aviv, where screen print work-
shops are held.

All the structure is made of wooden beams and thick
plywood plates. The houses are finished with natural ply-
wood and transparent corrugated plastic plates, balanc-
ing the bright colour of yellow floor. Transparent walls
and roofs provide nat- ural light inside, but also manifest
the functions of singular volumes, which during night con-
certs become eye-catching urban lighthouses and
expressive scenography.

The FKZ Quarter renders a possibility of social engage-
ment by providing an architectural frame in forgotten pub-
lic square. The design becomes a tool of living better in
the city, challenging the possibilities of using the space.
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The urban
character
in the
interior

Author: Maia Tsereteli
Location: Dariali street, Tbilisi
Area: 160 m.kv

A design of residential interior belongs
to designer Maia Tsereteli. The author spent
a great deal of effort to develop a thematic
scenario, which resulted in an impressive expo-
sition. Design theme represents a decoration
from relatively recent historical past. A vari-
ety of attractive items, accessories nestling in
the interior, harmoniously match the spatial
solution of this small world, saturated with the
aura of artistic and intellectual ‘underground’.

NINO LAGHIDZE
PHOTOS BY RAFAEL ARZUMANOV
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This house, designed by archi-
tect Giorgi Mosulishvili, is located in
Thilisi, at the crossing of Chonkadze
and Gergeti Streets. The sceleton-type
construction features minimalist archi-
tectural style - simple forms, vivid indi-
viduality, priority role of natural light-
ing and prevalence of carefully
matched materials and textures over
decorative elements. The house has
three levels. The top level opens on
a summer terrace.

f"’”""}

Archltegture Sifu*d
In Tbilisi
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Though not rigid, positioning of
spaces in the interior is subjected to
a strict principle - all the elements are
meant to be both practical and use-
ful. Each segment of the interior is
independent and complete, though
every nook and detail is performed
with meticulous consistency. Furniture
forms part of the common system of
associations and its alliance with
architectural forms is expressive and
efficient.

Correctly placed accents and
inflexions help create positive atmos-
phere and comfort in this perfect and
impressive house.

BMEM :®IBNIR 96 DI306(M30N
FOTO : RAFIEL ARZUMANOVI
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Duplex
in the middle
of the city

Location: Abuladze street, Thilisi
Area: 220 kv.M

For an interior to acquire a definitive image, it requires involve-
ment of a professional who will interpret the concept and express
it in his own way. While creating an interior, a designer skillfully
removes unfavorable traits and builds up an atmosphere. The above
exactly corresponds to the interior of residential, designed by design-
er Maia Tsereteli. Original coloring solution renders the space trans-
parent and light and creates an efficient and advantageous back-
ground to any object. Which is especially important is that all the
components of the interior are put in right places and possess a
monumental quality. Graphic precision of the design is further accen-
tuated by lighting. Parallel and perpendicular lines, dynamic curves
interrupting the general transparency of the space, structure the inte-
rior and facilitate orientation. The melodious flow of the design is
set off by variable rhythms and tonalities.

NINO LAGHIDZE
PHOTO BY RAFAEL ARZUMANOV
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Constructions created by designer Natia
Kariauli are distinguished for uncomplicated
finesse of style. Natural approach while select-
ing construction materials, simplicity and dynam-
ic flow of forms, refined coloring and décor is
reflected in the interior of projects. Development
of form and proportion plays an important role
in the design concept of the author. Natia Kariauli
has actually developed a dialect of her own,
a distinctive style present in all constructions
created according to her projects.

Strict adherence to compositional princi-
ples allows to diversify the structure of spaces.
Interesting combinations of light and shade,
dynamic movement of geometric forms, origi-
nal design and compositional graphics make
each composition surprisingly meaningful. The
seemingly desultory distribution of volumes is
subjected to strictly logical architectural princi-
ple, assigning every detail a definite function.
On the other hand, careful attention toward small-
er design details allows the designer define the
character of the space in general. Here too,
original solutions and interesting idea serve the
same purpose — creation of a perfect, aesthet-
ically unique and comfortable public environ-
ment.

NINO LAGHIDZE
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Nature of

Decorative
Art

NANA IZORIA
6560 NBMEMNS

Ceramic, stained glass, batik are an impor-
tant design elements, enjoying increasing
popularity in both public and residential inte-
riors. This decorative wares accessories are
efficient key points, providing logical finishing
to architectural compositions - quite often, their
form and volume determine overall interior and
exterior design. Philosophy of this natural ele-
ment, implying speed motion in any of their
diverse forms, suggests creative ideas and
plays an important role in creation of the best
samples of modem design. In this regard, activ-
iies of artists Marika Izoria and Nana izoria,
who strives to express his unusual design ideas
through Ceramic, stained glass, batik appear
diverse and original.

Marika Izoria’s Ceramics and stained
glass works are marked with high perform-
ance skill and individuality, reflecting both the
author's inner world and the taste of the per-




son ordering this or that particular design.
His art integrates classical background of mod-
ern art and his own emotional self into unfor-
gettably colorful personal style, leaving an
indelible impression on the onlookers.

The creative conception of Nana Izoria's
batik works is based on the unique charac-
ter of traditional art. By using mixed tech-
nique, the artist developed a highly original
style. The omamental composition of her works
comprises stylized natural folk motives. Artistic
interpretation of the daily life is accentuated
and intensified into a fantastic quality. The
images are merged with the background,
revealing the wish to achieve harmony, so
characteristic of the artist’ work.

NINO LAGHIDZE
PHOTO BY: IRINA LOBJANIDZE
GURAM TSIBAKHASHVILI
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“Architect Women &...”
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FIRST TIME IN GEORGIA
14-16 January 2016 at Art Gallery Akhundov House was opened for the first time Exhibition / sale painting of women architects of Georgia and Azerbaijani. The exhibi-

tion was called - “Architect Women &..."

Participating of the exhibition: Mehriban Muradova, Maryam Muradova, Lala Agaeva, umru Mirzeliyeva, Matanat eldar Zade, Gagash Mamedoff, Gulnara Tsulukidze, Manana
Kartvelishvili, Nunu Shatberashvili, Nino Laghidze, Dali Nazarishvili, Laliko Shashiashvili, Ana Lagidze.

Organizers: Architectural Center, Akhundov House, Architects Association of Georgia, Style magazine.
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AWARDS

International Architectural Competitions hitp://www.architime.ru/

PROMOTING THE CREATIVE ACTIVITY

The purpose of this competition is to select the best entry that uses materials produced by PORCELANOSA Grupo companies applied to interior design, to encourage
the creativity of new and future professionals and contribute to promoting and disseminating their work

Picture: KELP FOREST. n+d arquitectura. Project winner in category Future Projects subcategory Professionals. 8th PORCELANOSA Architecture and Interior Design
Awards.

http://www.porcelanosa-interiorismo.com/certamen/en
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